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Allison Coleman 

MFA Thesis Defense  

 

My thesis show, Rosy Retrospection, explores themes of memory and nostalgia. Inspired 

by southern storytelling and folklore, as well as social and political systems, this work calls on 

the viewer to reexamine the past. Both our recorded histories and our own personal memories are 

flawed relics of a former time, contorted and controlled by the recorder. At a time when slogans 

like, ‘Make America Great Again,” are chanted by politicians, calling on Americans to reassert 

the past, I feel we must reconsider what it means to act on nostalgic notions. 

 The term Rosy Retrospection is a phycological descriptor, related to nostalgia but is 

rooted in cognitive bias. It refers specifically to the act of remembering the past in a more 

positive light than reality, while simultaneously comparing those biased ideals to the present. 

Through this problematic language of nostalgia, both alluring and dangerous, I highlight the 

often-erroneous assumption, that the past is better. I use oil paint as a vehicle to channel my 

memories, subconscious retrospection, and apprehension onto the canvas.  Dreamlike worlds and 

faded memories are woven together to become chromatic representations of the human 

condition. Cherished memories and deep-seated fears exist side by side in disjointed harmony.  

Through painting and installation, I create domestic vignettes inspired by the 1950’s and 

60’s, a time often heralded as the American ideal. Drawing on Midcentury consumerism, 

advertising and simulated idealism, the brilliant colors and fanciful patterns used in these modes 

seep into imagery of my manufactured domestic spaces. While we know all is not rosy just beneath 



the surface, cheery, happy colors became the look of the decade.  In a sense, they became the 

facade. These seemingly happy colors provide a backdrop on which to highlight my problematic 

narratives and to create my artificial environments.  

 In refencing the domestic, I incorporate old wallpaper, floor tiles, and china patterns into 

my work.  Household textiles such as table linens and barkcloth curtains as well as vintage toys 

creep in to create a recognizable and nostalgic atmosphere.  These elements provide a cheery 

background to an unpleasant subject. The juxtaposition between these colorful and often 

endearing patterns and darker subject matter, provided a push and pull of opposites that I find 

appealing. Though the use of familiar, nostalgic items that might be found in one’s 

grandmother’s house or favorite childhood memory, I create an unsettling familiarity. These 

souvenirs of the past help my viewers accesses their own nostalgic feelings and emotionally 

engage with the work.  

For some, the memory of the past was not great at all and for others, a distorted idealism 

could be at work. This dangerous nostalgia and whitewashed collective memory are at the forefront 

of current events.  It is modern day yet rooted in the past. Though the reexamining of our history 

and collective memory, I initiate larger conversations about contemporary problems.  My hope is 

to turn this dangerous nostalgia into a vehicle for change. American can be great, if we want it, but 

we have to work on it. I believe that we can change our future for the better. Until that day comes, 

I will continue to question though art.        

 



Rosy Retrospection
Allison Coleman

MFA Thesis Defense

Presenter
Presentation Notes
Hello, thank you all for coming and listening to my talk today. I’d like to thank my chair, Elin and my committee members Beth and Joy, both for being here today and for your continued support of me and my practice. Each of you have helped me grow so much as an artist over the past two years and have been an integral part of my transformation. I would also like to thank you for your patience and understanding as I have moved through this last semester.My name is Allison Coleman and I am a narrative, figurative painter.



Presenter
Presentation Notes
My thesis show is called Rosy Retrospection.  This is a term related to nostalgia but is rooted in cognitive bias. It refers specifically to the act of remembering the past in a more positive light than reality, while simultaneously comparing those biased ideals to the present. 



"memoria praeteritorum bonorum"

Giovanni Paolo Panini, Piacenza, 1691 -
Rome, 1765

Presenter
Presentation Notes
This is not a new concept and seems to be part of the human condition. The Romans had a term for this notion of fond remembrance, which translates to "the past is always well remembered"  



Presenter
Presentation Notes
On a personal level, this sort of consciousness can be associated with better self-esteem and is thought to increase long-term memory by eliminating details.  In this cognitive chucking and dumping, important historical facts are lost. Only those pieces that serve the individual are retained. 



Presenter
Presentation Notes
The short comings of this condensed history are highlighted when it comes to the collective memory and policy making. When used by our leaders and politicians, this sort of longing can become a powerful political tool of manipulation. 



Presenter
Presentation Notes
Both our recorded histories and our own personal memories are flawed relics of a former time, contorted and controlled by the recorder. At a time when slogans like, ‘Make America Great Again,” are chanted by politicians, calling on Americans reassert the past, I feel we must reconsider what it means to act on nostalgic notions.  



Presenter
Presentation Notes
Through this problematic language of nostalgia, both alluring and dangerous, I highlight an often-erroneous assumption, that the past is better. While we know all is not rosy just beneath the surface and this new-found optimism was not a universal state of mind, cheery, happy colors became the look of the decade.  In a sense, they became the facade. 



Presenter
Presentation Notes
Using these colors, I use oil paint as a vehicle to channel my memories, subconscious retrospection, and apprehension onto the canvas. 



Presenter
Presentation Notes
Dreamlike worlds and faded memories are woven together to become chromatic representations of the human condition. 



Presenter
Presentation Notes
Personal childhood memories become fragments.  Both fantastic and disturbing.  While the world is a place of childhood wonderment, it is also a place where we leave our mark, forever changing the landscape around us. 



Presenter
Presentation Notes
Vintage images of convenience stores, red wagons, and shoes are painted into the scene, highlighting consumption and nostalgia.  Many images from this painting are from my own memory growing up, but reconfigured to become a collective memory. 



Penny Loafers, 2016

Presenter
Presentation Notes
Penny loafs for example have a place in fashion history, primarily amongst white males of middle and upper class.  They were a fashion hit of the 50’s but the tradition still lives on today. They are easily identifiable and have broad associations.  For me, they are also specific and used as a tie in to a particular person from my past.  By using these double meanings, I try to simultaneously reach the collective as well as the personal memory. 



Presenter
Presentation Notes
Cherished memories and deep-seated fears exist side by side in disjointed harmony. 



Presenter
Presentation Notes
Though reexamining our history, can we turn this dangerous nostalgia into a vehicle for change?  Can we actually make America great, or are we merely our repeating our problematic past?  



A Life Domestic,
2016

Presenter
Presentation Notes
Storytelling is at the heart of my narrative paintings. I use this to explore these themes of memory and nostalgia. Inspired by southern storytelling, folklore and memory, as well as social and political systems, I create paintings that call on the viewer to reexamine the past. 



Presenter
Presentation Notes
Both storytelling and folklore serve as a pre-technology, pre-intuitional way of recording history and memory. It is also a way for people outside of the institution to record their own account of the past, counter to the official records of authority. 



Griot, by Leroy Campbell, Charleston, SCSlave Street at Boone Hall Plantation, South 
Carolina. Photo by Kay Gaensler

Presenter
Presentation Notes
Generations of people pass on their local histories and personal narratives, as a way to guide future generations. Many folktales are stories of the disadvantaged overcoming a struggle or oppressor against great odds.

http://www.flickr.com/photos/gaensler/4464042623/sizes/l/


"Gullah Boo Hag"Alice of the Hermatage
Photo by Bill Segars, 2006

Presenter
Presentation Notes
Often these stories were part entertainment, part history, part warning and part inspiration. 



Presenter
Presentation Notes
Storytelling and folklore are not without their flaws.  The flavoring of personal narrative is always at the mercy of the ego. Like a giant game of telephone, and not unlike our own personal memories, these stories twist and change overtime, gradually becoming less reality, and more sensation, warping to fit the needs of the orator and recipient. 



Main Street Pamplico, South Carolina, 2017

BJ’s Gas Station across the street from my grandparent’s
house. The truck has been there since my childhood.

2017

Presenter
Presentation Notes
Local histories of my home town in the low country of South Carolina are sometimes subjects in my paintings.  These histories come alive in a larger than life way, retold yet again, finding a new contemporary audience.



For recipe-perfect results time after 
time Hotpoint (1959)

Presenter
Presentation Notes
The ideal home life became an area of focus during the 1950’s. There was a great shift in the mentality from an outward world view of the 1940’s wartime, to a more inward focused populace. Having the perfect home felt safe and comforting compared with the harsh realities of past two decades. With a general optimism on the forefront, the consciousness of a nation seeped into the color pallet of the time.  



1940’s Home 1950’s Home

Presenter
Presentation Notes
America had survived the ravages of the Great Depression and World War II.   During the Great Depression, the idea of home was a precarious one.  Homelessness was a reality for many Americans during that time, or loomed just beyond the horizon.  Fashion was often utilitarian. Not born out of the love of color and style, but from the practicality of necessity. The slide on the left is the 1940’s and the slide on the right is the 1950’s.



Presenter
Presentation Notes
Finding my artistic home in the rosy optimistic color scheme of the 1950s and 60s was a natural fit.  Knowing that my personal optimism was at odds with a grim reality, made the push and pull of these two world views fall into the narrative of the great beautiful lie (in my opinion) that was Midcentury America. 



Decay and a 45, 2018

Presenter
Presentation Notes
Raised up on vintage Disney movies from the 50’s and 60’s, Elvis 45’s, spaghetti Westerns, and Doo-whap records, my earliest world view come through the lens of my father’s childhood. An idealized, produced memory of a memory. These relics of the 50’s and 60’s would shape my visual esthetic, as well as my own personal issues with nostalgia. 



Presenter
Presentation Notes
Nostalgia for a time that was not even a personal memory, but also for a time that never really existed as imagined though these idealized forms. They would in a sense become souvenirs of a childhood not lived.



Presenter
Presentation Notes
Here is a detail shot from Decay and a 45.  



Color swatches 

Birren, Faber. 1963. "Color for Interiors, Historical and Modern: 
An Essential Reference Work Covering the Major Period Styles 
of History and Including Modern Pallets for the Authentic 
Decoration of Homes, Institutional and Commercial Interiors"

Presenter
Presentation Notes
These colors further highlight my artwork’s link to the past, and to heighten the viewers sense of nostalgia for time often heralded as the American ideal, at least by Trump and the like.  These seemingly happy colors provide a backdrop on which to highlight my problematic narratives. Soft pinks, butter cream yellows, Robin’s egg blue, aqua, and institutional green are some common colors found within my pallet. 



Presenter
Presentation Notes
I often pull colors and themes from vintage wallpaper or fabric patterns, further tying the colors to the domestic.   The wallpaper on the left, is a painted detail of the wallpaper in one of my painting.  I found a vintage wallpaper that I liked, and subverted it’s pattern to include rosy images of nuclear cooling towers.  The image on the right is an example of the idealic wallpaper setting.  These settings are playful and fantastic, but have no real link to reality. 



Presenter
Presentation Notes
These vignettes found in the wallpaper also become inspiration for my installation vignettes of domestic spaces.  One can most imagine living in these make believe spaces. 



Sketch, 1016

Presenter
Presentation Notes
Wallpaper from my own childhood, popular in the 1970’s, has been used in several of my paintings.  For me, this functions on a personal level, but I hope that viewers have connections to similar home fashions and this will engage with their own personal memories and nostalgia. 



1950’s Marrowfats Peas Advertisement Vintage Hoover Advertisment

Presenter
Presentation Notes
Financially, this moment in history was a prosperous one.  Consumerism was at an all-time high. These cheerful colors helped to drive spending and consumption on a psychological level, as well as promoted the illusion of keeping up appearances. 



Tick-Tack, 2017

Presenter
Presentation Notes
Many old commercials promoting consumerism in technicolor glory, seep into the imagery found in my paintings. 



Presenter
Presentation Notes
Midcentury consumerism and modern manufacturing practices brought not only brilliant colors, but also fanciful patterns and imagery to domestic spaces.



Presenter
Presentation Notes
. These elements provide a cheery backdrop to an unpleasant subject. 



Presenter
Presentation Notes
The juxtaposition between these colorful and often endearing patterns and darker subject matter, provided a push and pull of opposites that I find appealing.  



Presenter
Presentation Notes
I want to engage the viewer long enough for them to get comfortable just before I turn the tables. 



Presenter
Presentation Notes
Bright colors and happy toys highlight mystery and longing.  



Presenter
Presentation Notes
Loneliness and intrigue. While painting images of personal experiences or emotions, I leave room for the viewer to create their own narratives. 



Presenter
Presentation Notes
I want things to feel familiar.    I want the viewer to almost ‘remember’ the memories I am painting.  By painting in wallpaper that might have been hung in one’s grandmother’s house, I create an unsettling familiarity. Through this process, the work feels relatable and accessible.   My hope is that the viewer feels like they have a stake in message, both in culpability and resolution. 



Presenter
Presentation Notes
Relics of “grandmothers” house create a since of place.  Often these are cheap imitations of grandeur.  This alludes to the superficial nature of society as well as the unattainability and sustainability of the American dream.  



Presenter
Presentation Notes
A portrait of American life would not be complete without a representation of white colonialism.  The oppression of the minorities by the majority is an important part of America’s past and present.  It was evident in the 1950’s and it still is an issue today.



Planate Perspective, 2018

Presenter
Presentation Notes
In my painting, Planate Perspective, I use pattern in several ways.  I have chosen a 1950’s floor tile, a wallpaper and a barkcloth curtain pattern to include. 



Presenter
Presentation Notes
The barkcloth’s fanciful, stylized botanicals are plucked from their original environment and used as inspiration for the shrubbery surrounding the painting’s domicile.  



Presenter
Presentation Notes
They have, in a sense, come alive, providing a landscape that is familiar, yet would never exist in the real world.  Plastic and sterile. 



Presenter
Presentation Notes
Placed in front of this interior wall, a woman irons the world flat. The tile pattern twits and warps, slightly changing as it goes, creating unease.  In other paintings, floor tiles become a unifying element.  They can be seen spreading from space to space as a way to tie two opposing worlds together while simultaneously creating a feeling of distortion for the viewer. 



Presenter
Presentation Notes
We are greeted by seemingly friendly images that are a bit “off”.    



Presenter
Presentation Notes
Apple pies sit side by side with giant flies to evoke a feeling of unease. 



Presenter
Presentation Notes
Moments of uncomfortable tension are built into paintings. 



Presenter
Presentation Notes
I use this distorted perspective to magnify our own mind’s fallibility and the inaccuracies of our fragmented memories.  Through warping, twisting and often cramming these ideas to fit within the confines of the canvas, the collective memory becomes uncomfortable.  



Thanks for the Conversation (Mea Culpa), 2016

Presenter
Presentation Notes
Another painting this can be found is in this one entitled, Thanks for the Conversation (Mea Culpa). )”. Here, I attempt to highlight our consumer practices around food production, and the lives that are effected, outside of our own dietary needs.  In the painting, vignettes between field, butcher shop and dinner table merge.  Children collecting food from the field sit beside happy children of privilege, praying.  



Presenter
Presentation Notes
Rainbow swirls of toxins and blood create a happy floor pattern for the children to crawl on.



Presenter
Presentation Notes
I distort perspective to highlight the viewer’s own perspective. To make the viewer aware that their own point of view is not always in harmony with reality or others.  My objective is to allow space for the viewer to question, not only the composition, but their viewpoint to it.Here, an occupied dining room chair sits aggressively on the field, as if to hold down its contents, pinning nature and the workers securely beneath this praying family. 



Presenter
Presentation Notes
Cheerful stuffed cow heads greet customers as they shop for ghost-blob remnants of the bovine’s former glory. As these worlds merge, we can see how interconnected every life is.  The actions of one, effects so many others.  These merging perspectives bring the viewer, as well as the inhabitants of the painting, face to face with each other. In doing so, there is hope for a larger conversation.  



Presenter
Presentation Notes
Another place where I push perspective is in illustrating the differences between sizes of the characters within my paintings.  Authority figures are often presented larger than life.  This makes them appear oppressive and overwhelming.  I often portray adults this way. The children are small and scurry at the feet of their parents, cleaning up the messes they left behind.  The children in my paintings, as well as real children, bare the burdens of the adult world.



Presenter
Presentation Notes
Many artifacts or stand-ins from my childhood home, find their way into my paintings and installations.



Presenter
Presentation Notes
Many artifacts or stand-ins from my childhood home, find their way into my paintings and installations.  The c clock that hung my in father’s living room. Time, absence loneliness 



Presenter
Presentation Notes
Toys from my childhood creep into the storylines of my work.  They become tools for me to weave my memories with 



Post Radiation Sarcoma, 
2017

Post Radiation Sarcoma, 
2017

Presenter
Presentation Notes
My painting Post Radiation Sarcoma utilizes an Easy Back Oven toy that I had as a child to highlight my own personal struggles with a partner going through cancer, but also wider issues surrounding radiation and healthcare practices.  The institutional green found in hospitals throughout the midcentury sets the backdrop on which to place my plaything. Disposable humans. 



Presenter
Presentation Notes
The Easy Back Oven is a toy that got it’s start in 1963 and is still popular today.  It was first introduced to teach young girls to cook.  Using radiant heat from a light  bulb, it slowly cooks it’s food.   The model I used in my painting is one from the late 1970’s and early 80’s.  



Presenter
Presentation Notes
When we think back on President Trump’s campaign slogan, “Make America Great Again.”  When Mr. Trump said he wanted to “Make America Great Again” what did he mean?  Great for who, and when was America great?  Was he referring to the 1950’s and the image of the ‘perfect’ nuclear family?  The one where the wife stays home and cooks and cleans, and the men go off to work?  Is he referring to the Jim Crow south and the laws that kept people of color ‘in their place’ until 1965, a period that has had a lasting effect on society still felt today. Was he referring to a time when regulations were lax or nonexistent and the ‘Old Boy Network’ kept the toxins flowing and the businesses protected? According to Clay Routledge, a professor of psychology at North Dakota State University, “Trump didn’t simply invoke the idea of an idealized past. He provoked the anxious feelings that make nostalgia especially attractive — and effective — as a tool of political persuasion.” 



Presenter
Presentation Notes
Without EPA oversight, cancer rates would soar and without proper healthcare safety nets in place, people will be left without treatment. The EPA and Heath Care are places that need more help, not less.  Through dismantling these already precarious systems politicians, send a message that humans are disposable.



Presenter
Presentation Notes
When Mr. Trump said he wanted to “Make America Great Again” what did he mean?  Great for who, and when was America great?  Was he referring to the 1950’s and the image of the ‘perfect’ nuclear family?  The one where the wife stays home and cooks and cleans, and the men go off to work?  Is he referring to the Jim Crow south and the laws that kept people of color ‘in their place’ until 1965, a period that has had a lasting effect on society still felt today. Was he referring to a time when regulations were lax or nonexistent and the ‘Old Boy Network’ kept the toxins flowing and the businesses protected? According to Clay Routledge, a professor of psychology at North Dakota State University, “Trump didn’t simply invoke the idea of an idealized past. He provoked the anxious feelings that make nostalgia especially attractive — and effective — as a tool of political persuasion.” 



According to Clay Routledge, a professor of  psychology at North Dakota State 
University,

“Trump didn’t simply invoke the idea of  an 
idealized past. He provoked the anxious feelings 
that make nostalgia especially attractive — and 
effective — as a tool of  political persuasion.”

Presenter
Presentation Notes
According to Clay Routledge, a professor of psychology at North Dakota State University, “Trump didn’t simply invoke the idea of an idealized past. He provoked the anxious feelings that make nostalgia especially attractive — and effective — as a tool of political persuasion.”



Homecoming, 2017

Presenter
Presentation Notes
In my painting, ……., the manufactured human world inner mixes with the natural landscape.  A loose representation of my father’s living room sits submerged under the still waters of the cypress swamp.  



Presenter
Presentation Notes
The human footprint is having a devastating effect on the land, both in the Midcentury and today.  Here we see the effects of global warming and sea level rise.  While people are quick to forget that their actions have consequences, this cognitive dumping will become man's folly.  Nature will have the last laugh, coming to reclaim what is rightfully her’s. 





Thunderbird Postcard

Presenter
Presentation Notes
As I have mentioned before, my paintings usually work on many levels.  Growing up near Hell Hole Swamp in South Carolina, the tales and folklore of these treacherous landscapes were part of my consciousness.  Many enslaved people would escape to the impenetrable swamp, to start a new life and avoid capture.  They would travel miles through briars, mud and alligators looking for a light, a beacon, that meant they were safe.   Sometimes this light was called a Jack-o-lanturn, sometimes a will o’ the wisp, and sometimes, home.  For me, this beacon came in the form of this Thunderbird Motor Inn sign.  While I do not share in the experience of slavery, I do know what it is like to long for a home of comfort and safety.  When greeted by this sign on I95, I knew that safety right around the corner.  Still to this day, when I see it, I know I’m home. 



Presenter
Presentation Notes
Wanting a comfortable, safe place to live is a basic needs issue.  Housing and accessibility are a must. However, sometimes this can go too far.  



Photo of a Sun City Leisure Lawn included in a March 1963 
National Geographic article on Arizona.

Presenter
Presentation Notes
During the 1950’s and 60’s there was a shift in the white American home front from the racially mixed neighborhoods of the cities to largely white suburbs. Middle class whites were leaving the cities in record numbers, known as white flight, to escape desegregation and as well has to acquire space for a yard and luxury living. 



Aerial view of Levittown, New York. Image 
courtesy Mark Mathosian.

Lakewood Park, ca 1952. Photo 
by William A. Garnett

Presenter
Presentation Notes
During this time, we see the birth of Suburbia. 



Pine-Sol, 2017 Pine-sol, 2016

Presenter
Presentation Notes
In my painting Pine-sol, I explore this new suburban landscape. 



Presenter
Presentation Notes
The sanitized, homogeneous landscape helped insulate its inhabitants from the outside larger world, creating a bubble of make-believe and ignorance.  During the process mass deforestation and displacement occurred. .  Animals were displaced and our earth’s oxygen producing/temperature controlling powerhouse forests were being destroyed.  As the suburban tradition has continued, this trend rages on today.  Many of my paintings take on these environmental issues, either in the background, or on the forefront. Here we see a suburban 50’s house wife vacuuming up trees with her brilliant orange vacuum cleaner.



Presenter
Presentation Notes
In the creation of a manufactured environment, unwanted elements must be removed. These trees represent the last vestiges of nature in her sanitized, artificial world.



Presenter
Presentation Notes
Her children watch helplessly and ominously, sporting masks of the animals which used to inhabit the environment. One wears a Micky Mouse gas mask, a sign of things to come. 



Walt Disney showing the sketch of the Mickey Mouse gas mask to 
Major General William Porter on January 8, 1942. (AP photo)

Disney's Mickey Mouse gas mask was designed to eliminate 
children's fear of wearing the chemical warfare preventative 
device.

Presenter
Presentation Notes
The addition of historical artifacts into my work further highlights the problems of this idealized time and is used to punctuate the reality of the situation. This is an actual Mickey Mouse gas mask, designed by Walt Disney,  used during the duck and cover days.  Parents would help their children into these masks as a way to calm their fears of impending cold war doom. .  Sadly, this is a hauntingly contemporary issue, thanks to Trump. 



Presenter
Presentation Notes
A ‘precious painting’ hangs over the couch which depicts tract homes, framed in gold. 



1937 photo by Margaret Bourke-White – Breadline during Louisville 
Flood.

Presenter
Presentation Notes
As with suburbia, any time someone or something is displaced with preference for another in the name of “progress,” this becomes problematic.  Whether it is animals, trees or people being gentrified, this disruption of another’s home, is detrimental. 



US deputy marshals escort 6-year-old Ruby Bridges from William Frantz Elementary 
School in New Orleans, La. The first grader was the only black child enrolled in the 
school. (AP Photo)

Family of four holding hands while standing in a line with 
their backs to the camera, facing a ranch-style house in a 
suburban development in 1965. A sale sign is posted in the 
front yard of the house. Getty Images

Presenter
Presentation Notes
Should we as Americans look back on periods of whiteflight and mass gentrification through rose colored glasses?  Should warm nostalgic feelings come over us as we think back on such destructive times? According to Trump, maybe we should.  Gentrification is often sold as restoration. Restoration is a nostalgic appeal, used by those in power, to claim the area of interest for itself,



Presenter
Presentation Notes
White flight, cookie cutter homes and “sanitized” suburban landscapes become a crust on America. 



Presenter
Presentation Notes
While simultaneously creating a “safe” living environment, we are cutting down our life sustaining supply of clean air and climate control.  Was Trump referring to a time when regulations were lax or nonexistent and the ‘Old Boy Network’ kept the toxins flowing and the businesses protected?  What does this mean for our children and future generations?



Bi-Lo, 2016

Presenter
Presentation Notes
Bi-Lo, another environmental painting seen here, touches on the idea of global warming and the legacy we leave our children.  This painting depicts children playing in a disappearing wooded environment while waves and irradiated sea life overtake the shore. A vintage Bi-Lo sign of a cow sits alone amongst the trees.   



Presenter
Presentation Notes
Here, a child examines the remnants of her world. America’s prosperity has come at a cost.  Luxury living and meat consumption has put a strain on our fragile environment. Fragments of Fukashima float in on a tidal wave, as reminders of American’ consumption influence on far off lands.  Keeping up with the Jones’s has put a strain, not just on the Smith’s down the street, but also on the Garcia’s, Kim’s and Patel's around the world.  Should we revert back to a time before the EPA while we are struggling to keep the environment safe , as is? 



Presenter
Presentation Notes
Is a quick install shot from this section of the room.  



Luedell Mitchell and Lavada 
Cherry at work in the El 
Segundo Plant of the Douglas 
Aircraft Company during World 
War II. (National Archives)Women test enormous quantities of 

quartz in order to see their effectiveness 
in radar and radio waves for WW II use.
National Institute of Standards and 
Technology; http://www.commerce.gov/
blog/2012/04/03/nist-1940s

Women welders, Gary, Ind., 1943.
Margaret Bourke-White—The LIFE 
Picture Collection/Getty Imag

Presenter
Presentation Notes
In the1940’s wartime, while the men and boys of the household found their temporary homes in the trenches of a foreign nation, the women were left home alone. Women during this time, while isolated largely from their male counterparts, experienced a period of great freedom. Women’s roll in the workplace grew and as women become the financial drivers of their households, financial independence followed.  Women often filled vacancies for jobs traditionally described at men’s work, proving genitalia has nothing to do with capacity. 

http://www.commerce.gov/blog/2012/04/03/nist-1940s


Buddy Bunker’s photo of the homecoming of Lt. 
Col. Robert Moore won a 1944 Pulitzer Prize. He’s 
hugging his daughter Nancy as his wife, Dorothy, 
and nephew, Michael Croxdale, watch.

Presenter
Presentation Notes
The 1950s found Americans in a state of homecoming.  The money was stable and the American family was once again unified. The women were no longer encouraged to work, but instead were told to come back to the home and provide the domestic support that was expected of their gender. For the average male American, this was a return to family values, for women, this was a return to her station. Is this the America Trump desires? 



Turkey Work, 2017

Presenter
Presentation Notes
I address some of these themes in my painting Turkey work.



Presenter
Presentation Notes
When women finally make it back to the workplace in substantial numbers in the 1960’s it came at an expense.  Competition with their male counterparts proved to be a formidable force and once again women were met with jobs deemed suitable for their gender.  



Presenter
Presentation Notes
As they burst from the kitchen, they knew the odds were against them, singed from the beginning. 



Presenter
Presentation Notes
Typing and secretarial work were delegated to woman, leaving the positions of influence and power to the men.  Working menial jobs for low end wages, while still carrying the expectation that there was housework waiting to be done, women soldiered on, knowing the importance of their voices in the workplace, and wider world at large. 



Presenter
Presentation Notes
Another install shot.  



Grade A, 2018

Presenter
Presentation Notes
After World War two, a general optimism on the forefront.  This seeped into the color pallet of the time.  While we know all is not rosy just beneath the surface and this new-found optimism was not a universal state of mind, cheery, happy colors became the look of the decade.  In a sense, they became the facade. Midcentury consumerism and modern manufacturing practices brought not only brilliant colors but also fanciful patterns and imagery to domestic spaces.Consumerism was at an all-time high. These cheerful colors helped to drive spending and consumption on a psychological level, as well as promoted the illusion of keeping up appearances.



Presenter
Presentation Notes
Army Cap/Butcher Cap



Presenter
Presentation Notes
One image found in this painting, is that of a Quonset hut.  It is seen nestled beneath the tattered stars and stripes, resting in the frozen tundra of the meat cooler and ready for consumption.  



Company picnic volleyball 
game, Saigon, Feb 1967
Source: Daniel P. Cotts 101st 
Radio Research Company 
1966-`68

Hooch, Chu Lai, July 17, 1970
Source: Vietnam from the backseat of a fighter-bomber

Camp Pershing, Iceland 1942

Far from home: American troops settling into 
their accommodation hut in southern England. 
London News Agency. 

1944 barracks at Camp Hanford

Photograph of the interior of a 
Nissan hut, RAF Tiree ca. 1944.

Presenter
Presentation Notes
Quonset huts are a quick, cheap means of housing for military personnel.  These galvanized pre-fab, tin cans were first produced by the US Navy in 1941 and are still used today.  At a time when the military was a men’s only club, they spared no expense to keep our boy safe and comfortable. For me Quonset huts became a symbol for disposable humans.



Presenter
Presentation Notes
The similarities of these structures to canned ham and the butches wedge cap to that of caps used in the military, struck me as poignant place of entry. At a time when politicians are calling on their people to fondly recall Americas’s Greatest Generation, it also seems to be a call to make America’s military great again.  Not with troop pay, or VA funding, but with the hiring and retaining of more troops and the reintroduction of the arms race.  With war currently raging on in the Middle East and precarious relationships with Russian, North Korea, not to mention our allies,  I have to wonder whether this is call to return to the meat-grinder days of the Vietnam war.  



Presenter
Presentation Notes
Can we make America great this way?  Can we send our children off to fight the wars of our leader who can’t play well with others? 



Presenter
Presentation Notes
For me, the reintroduction of the arms race, stems from nothing more than playground talk and fights over toys.  
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Presentation Notes
Unfortunately these toys are far from begin in nature and the threat of nuclear war has not been this close to reality since the days of the cold war.  



Big Boy Toys, 2018

Presenter
Presentation Notes
Our president’s tit-for-tat relationship with the leader of North Korea becomes the subject of my painting, Big Boy Toys.  Our President and Chairman Kim, seen here, feet not quite long enough to fit the stirrups, spring into action, as their plastic pony bounces out of it’s restraints.  These Rocket men are ready for destruction and can’t wait to see what their new playthings can do. 



Presenter
Presentation Notes
Inspired by vintage propaganda posters as well as old firecracker ads, I pull on marketing formats they use to sell their ideas, as the basis for my composition. Bright colors and stylized images make the potential destruction look fun and inconsequential. 



Presenter
Presentation Notes
There are so many people/places/things left of President Trump’s narrative.    To quote Paul Smalera or Quartz Media, “Nostalgia for “simpler times” in America, can lead to the kind of white male nationalism that we’ve seen in the campaign and presidency of Donald Trump. His movement purposefully ignores and marginalizes the strides towards equality that have been made by every other race and gender over the past sixty years.”    My work tries to focus on the other side of that story.  The people left behind.  For some, the memory of the past was not great at all and for others, a distorted idealism could be at work. This dangerous nostalgia and whitewashed collective memory are at the forefront of current events.  It is modern day, yet rooted in the past. Paul Smalera, “The Past is Not an Option: Your Memories are Idealized Versions of a Past that Never Existed,” Quartz Media, (Smalera 2017)https://qz.com/1108119/why-we-idealize-our-memories-and-what-we-can-do-about-it/



Presenter
Presentation Notes
Though the reexamining of our history and collective memory, I strive as an artist to initiate larger conversations about contemporary problems.  My hope is to turn this dangerous nostalgia into a vehicle for change. American can be great, if we want it, but we have to work on it. I believe that we can change our future for the better. Until that day comes, I will continue to question though art.       



Thank you

Presenter
Presentation Notes
Again, I would like to thank you all for your time today will turn the floor over for questions.  



The End
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