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Artist Statement 
 
Using everyday objects and familiar forms, colors and textures I make sculptures that, at first glance, may be recognizable in some 
way, but ultimately point to strangeness and to the possibility that something unfamiliar can sprout from something knowable. I 
juxtapose disparate elements to create poetic meaning that focuses on emotion and explores unseen interconnectedness, with the goal 
of expanding our ability to relate to our world and other people. 
 
I want to talk about how we establish feelings of connection with the objects, people or environments around us and about the 
ambiguous space between loneliness, confusion, comfort, and understanding. Much of what makes us feel connected to our world is 
illogical and many of our emotions are irrational, and so I ask the viewer to abandon logic and rationality in favor of engaging with 
strangeness and visceral feelings.  
 
We need relationships where we feel safe and supported in order to have the psychological and emotional room to explore the world 
and learn how to deal with stress and adversity, in order to find room for happiness. But such relationships are not always easy to find 
and maintain. My sculptures explore and question the way that we use objects as surrogates for absent people or for missing 
companionship. Through our interactions with everyday objects we develop both conscious and unconscious ideas about them. They 
reflect our needs, desires, comforts, fears, experiences, and memories. Form, color, and functionality all trigger thoughts and emotions 
in us. We use objects to fill physical, emotional and psychological voids, suggesting that a life without them is emptier.  
 
By transforming these objects into unknown, bodily forms with strong emotional and psychological implications, my sculptures allow 
unexpected thoughts, emotions and memories to come to the surface. Zoomorphism and insertions of natural forms act as a lens 
through which I can quietly animate, producing an unsettling, uncomfortable feeling in the viewer that, somehow, the sculpture in 
front of them is more alive or energetic than expected.  
 
Such strategies enhance the sculptures’ strangeness and intensify their semblance to companions. My sculptures create space for the 
viewer to explore their expectations, minds, hearts and ways of finding connection with the world. They also remind us of our deep 
longing for relationships and of the reality that objects cannot be satisfying substitutes for people. 
 
—Meg Stein, 2014 
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