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ABSTRACT
APRIL LYNN HENRY: The Female Lament: Agency and Gender in Medievain@er
Literature
(Under the direction of Kathryn Starkey)

This dissertation examines the conventional motif of the female lament in
Hartmann von Aue’&€recand the anonymous work8belungenliedand
Nibelungenklagel explain how these authors use the motif as a space within which
fictitious female figures can gain or have access to agency. This@issecontributes
to the larger context of literary and gender studies by demonstratifgeteture
prescribes behavior and it fulfills a pedagogical function. In the intramaydtset up the
theoretical framework for my three chapters. In chapter two, | dngiiddartmann von
Aue revises the classical genre of the lament that dates back totgrntoqureate a space
for a female voice. Chapter three shows thatNibelungenliedesponds to Hartmann’s
new gender construct by presenting Kriemhild, a grieving widow, who overstagsrg
boundaries by instrumentalizing her grief and using it to legitimize hengevén this
chapter, | compare the three main thirteenth-century manuscripts tatkutstat the
representation of Kriemhild’s grief is a problematic aspect of the storyotth chapter
concentrates on thidibelungenklagea companion text to tidibelungenliedHere |
explain that the B and C redactions of Mibelungenklageespond to th&libelungenlied
by recasting Kriemhild as a victim acting out of loyalty to her dead hushmhiya

recontextualizing the individual lamentations as either productive or unproductive, but

not destructive for society.
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Chapter 1

Introduction: The Lament and Female Agency
The Motif of the Female Lament

Near the beginning of Heinrich von Veldeke’s mid-twelfth century courtly epic
Eneasromarhere is an elaborate lamentation scene. Dido, the queen of Carthage, has
publicly declared her marriage to Aeneas. Aeneas, having received bad tidmghdrgods,
decides to leave her. Dido, grief-stricken when she hears the news,diesudy grief, loses
her mind, cries, faints, threatens suicide, and laments Aeneas’s inevitablterefya 1975-
2096). But Aeneas sails away, to which the narrator remarks:

daz was der leidiste tach,
den frou D1d0 ie gesach.
si was vil ubele bedaht.
sie viel dicke in unmaht

die rouwe gienk ir vil na. (v. 2245-49)

[That was the most sorrowful day that Lady Dido ever saw. Slseinva terrible
state. She fell often into unconsciousness; the sorrow affected her vety.lgrea

Filled with anguish, Dido burns all of Aeneas’s gifts, and then speaks to hirheawere
present (v. 2345-47). She avows: “ich mdz dorchstechen / daz herze, daz mich verriet” (v.
2406-07). (“ must pierce the heart that betrayed me.) Referring here to inéeav, Dido

ultimately commits suicide, using the sword Aeneas left behind (v. 2423-25).

"Heinrich von VeldekeEneasromaned. Dieter Kartschoke (Stuttgart: Philipp Recld986).

2All translations ofEneasromarare my own.



Unable to suppress her pain at her lost love, Dido embodies immense grief andgsafidri
becomes the paradigmatic lamenting lady of medieval German literature.

The lamenting lady is a very popular motif in Middle High German literafitaking
on a new dimension at the turn of the thirteenth century, representations of mourralgg fem
vary dramatically beginning with Heinrich von Veldeke’s description of Dido (14 0)
Eilhart von Olberg’s representation of Isolde (1170), and ending with Gottfried von
StralRburg’sTristan (1210)° Other examples include Wolfram von Eschenbach’s depiction of
Sigune, who, due to the demise of her suitor Schionatulander, rips out her hair and mutilates
her body to such extremes that the protagonist Parzival does not recognize hee when h
encounters her in the forésSigune, like Isolde, dies on account of her grief. In Hartmann
von Aue’slwein, Laudine laments the death of her husband publicly before her court and
enacts her own self-destruction as she tears at her hair and her wimple taismbsthat
she temporarily loses her hearing and her vdioecontrast to Dido, Isolde, and Sigune,
Laudine does not succumb to her grief but instead remarries. Nonetheless, Ldadiaats
establishes her as a feminine paragon of courtly virtue. Gottfried aatenthe corporeal
nature of the female gendered lamerntiistanin his depiction of Blanscheflur when her
beloved Rivalin dies: She beats herself again and again, faints, and dies in cHildbirth.

these examples illustrate, the poets of the turn of the thirteenth century éxplanese

®Eilhart von ObergJristrant und Isaldeed. Danielle Buschinger and Wolfgang Spiewok {{Sweald: Reineke,
1993).

“Wolfram von EschenbacRarzival ed. Peter Knecht (Berlin: de Gruyter, 2003), 13819; 249, 21-22.

® Hartmann von Audwein, ed. Thomas Cramer (Berlin: Walter de Gruyter,1900. 1321-30.

® Gottfried von StraRburgristan, ed. Ridiger Krohn (Stuttgart, Reclam: 2001),372-1184; v. 1290-1307; v.
1737-1741.



aspects of the motif of the lamenting lady. How are we to make sense otthmafen with
the female lament? Why do representations of the lament vary so drdlyfati¢hat can
these mourning women tell us about grief and gender? What role does the lamenth®ay i
larger context of these narratives?

While some poets only describe the lament briefly, others make the lamentgaal inte
part of their narrative. Regardless whether the lament is describedarliade or in many,
it provides a stage on which the female characters are the focus. Thismt@sargues that
several poets explicitly use the motif of the lament to explore the notion afd@mgency,
and in so doing they patrticipated in a discourse on gender.

When we compare the role of the aforementioned lamenting women against those
seen in Hartmann von AueErecand in the anonymous workBbelungenliegdand
Nibelungenklageit becomes apparent that the female lament in the latter three poema plays
particularly central and intriguing role throughout. The lament is integral tethae
protagonists’ development Erecand theNibelungenliedit is space (a context or
circumstance) within which a female figure can speak and/or act; it everatastthe action
or plot.

In the Arthurian romancErec, composed in 1170, Hartmann uses the motif of the
lament as a space within which the female protagonist is able to becomeuvthe@gject of
the poem and develop her voice as a queen. Initially Enite engages in typidaisselttive
gestures (weeping, pulling her hair, beating the breasts, etc.) when her husbendiek&r
Her lamentation then transforms into a lengthy monologue, in which she interrupteéne |

narrative to reflect and speak.



The poet oNibelungenlied1200) constructs the widow Kriemhild’'s lament as a path
to power and presents her expression and enactment of grief as highly threatening,
particularly when we compare her lament to that of Enite. While it meay seusual to
compare the heroic epic with the romance, they are thematically linkedriexptration of
female agency within the space of the lament. In contrast to Enite, Krienam&tjtesses the
conventional boundaries of the lamenting lady to express her desire and powerandhe w
of men, and she is consequently depicted as a dangerous she-devil who must be destroyed.

In Nibelungenklag€1200-1220) the author contextualizes Kriemhild’'s perilous
lament as a justifiable, albeit excessive, reaction of a loyal ggeviie. He further presents
his audience with different models of the lament. Lamentation may become a productive
space, or an unproductive one. The productive potential of the lament is linked in a
predictable manner to the gender of the person lamenting: The lamentingnatly is
productive for the rebuilding of society, while the lamenting man tempers &isagd takes
action. As we will see, however, two characters go against this new genderedotonstr
Rudiger’s daughter Dietlinde overcomes her grief and becomes the newvhilerKing

Etzel laments like a lady and loses his honor.

What is the Lament?

In this examination, | define the lament as a grief-stricken and pain+iéion to
the loss of a loved one. As Urban Kusters points out the courtly lament in twelfth and
thirteenth century German narratives is “aus der Verlusttrauer geboren éogevesich in

Reden und Gebaren. Sie verhandelt in ihren Kernformen die beiden tragischen



Grundsituationen menschlicher Existenz: die ungliicklich Liebe und den’Tioe:”
definition of the “Totenklage” in Jacob and Wilhelm Grimmsutsches Warterbuch
provides a useful synopsis of the traditional form of the lament, while also suggéesti
ritualistic and communal nature:
eigentlich wehgeschrei Uber den todten, dann wehklage mit
wolgesetzter rede und gewissen gebarden, waieuverwandtern
helfen muszten, zur bezeigung ihrer trepeet@y, auch sich selbst
raufen und schlagen der brust erscheint bei der klage, selbst abreisz
der kleider,[...]. Die klage gewann damit die form eines ceremeniell
vorgangs, den man nachher hie und da als lastige pflicht dazu lestelle
und bezahlten leuten tberliesz (s. klagew2ib).
The motif of the lament crosses genres and encompasses seemingly endigsssverat
date back to ancient Greet&he lament, a form of intense mourning, is, as Dido illustrates,
both an action and a state of mind, a physical and mental entity. Typically tddnpeseme

type of loss (death, identity, honor, etc.), the lament may take several difterast beating

the breasts, ripping the hair, fainting, crying, weeping, and scredfhingay be public or

" Urban Kusters, “Klagefiguren: Vom héfischen Umganig der Trauer,” iPAn den Grenzen héfischer Kultur:
Anfechtungen der Lebensordnung in der deutscheihkitizhtung des hohen Mittelaltersd. Gert Kaiser
(Munich: Wilhelm Fink, 1991), 12.

8Jakob Grimm and Wilhelm Grimneutsches WorterbugiMiinchen:Deutscher Tashenbuch, 1984), column
908.

°See Richard LeicheBie Totenklage in der deutschen Epik: Von der &tegZeit bis zur Nibelungen-Klage
(Hildesheim: Georg Olms Verlag, 1977) for a disaus®f lamentations from the Stone Age to the Médd|
Ages.

%For studies on gestures and expressions of gdef &ntiquity to the Middle Ages, see Wilhelm Frenze
“Klagebilder und Klagegebarden in der deutschernidicg des hofischen Mittelalters,” PhD diss., Risginen
Friedrich-Wilhelms-Universitat, 1936; Carl Sitidje Gebarden der Griechen und Ronfeeipzig: Teubner,
1890); and Erhard Lommatzsch, “Darstellung von €raund Schmerz in der alfranzézischen LiteratdRPh
43 (1923): 20-67. According to Frenzen, “die Klagle#@rde ist zum mindesten in der hofischen Epik imme
noch die durchaus starkste, haufigste und besthildge, oft sogar die einzig vorkommende Gebéarde.”
“Klagebilder und Klagegebarden,” 15.



semi-private and it may involve one person or a community of peofigetnthe

Nibelungenliedand theNibelungenklagewomen initially engage in the more extreme

gestures of grief. Their lament arises out of grief, pain and loss; lodsatilaghow is not

just due to the death of a person, but a loss of status, power, and honor. However,d will als
reveal that the female figures in these poems are also able to gain froloshein the

absence of their husbands or loved ones, women can develop their voices through the lament,
use their grief secretively and powerfully and/or to gain new powerful pasitioishort, in

the absence of the male protagonists, female agency is possible.

What is Female Agency?

It is through the absence of their husbands and/or family members and the socially
constructed space for expressing their grief that the female diguniee, Kriemhild and
Dietlinde are able to emerge as subject&rir, Enite is subject to her husband Erec’s
control until he ‘dies’ at which point she speaks while lamenting his death. ldégiyes
her the power of speech. Similarly, Kriemhild in thi&elungenliedslowly gains agency
when her husband Siegfried dies. ibelungenklage'®ietlinde acquires agency when all
of her relatives die, including her betrothed, and no one else is left to rule the kirgaom.
helps her people to grieve the death of her father and becomes the new ruler.rmbkse fe
figures’ agency depends on their social relations, and is at least pdatiaid through the

socially constructed conventions of grieving widows.

The subject, also known as the agent, according to Butler, represents a diverse

reshaping of power relations from which she (the subject) cannot move awayg&e a



“The paradox of subjectivatioragsujetissements precisely that the subject who
would resist such norms is itself enabled, if not produced, by such .natisugh
this constitutive constraint does not foreclose the possibility of ggérsoes locate
agency as a reiterative or rearticulatory practice, immatergower and not a
relation of external opposition to powef.”

Enite, Kriemhild and Dietlinde do not resist patriarchal control. It is withirctimyention of
the lament and the socially defined role of the lamenting lady that thaplaréo gain access
to agency. In her analysis of the subject, Butler argues that gender is pevieandt

socially constructed. If we take the King Etzel from iibelungenklagénto consideration,
her argument rings true. When he grieves, he performs like a woman. Butleninatan

of the subject and her work on gender help us to understand that the norms and gender
identities within the fictional societies Bfec theNibelungenliedand theNibelungenklage

shape the female subject.

Female Agency in Medieval German Literature

The topic of female agency in history and literature from the Middles Ages to t
twentieth century has received considerable scholarly attefitidre anthology “Gendering
the Master Narrative,” offers diverse and representative perspectives antiavhen

medieval women were able to dtfThe historian Dyan Elliot argues that with the rise of

1 Judith Butler Bodies that Matter: On Discursive Limits of Sdew York: Routledge, 1993), 15.

12 For a good summary of scholarship on the repratientof women in medieval German literature see
Albrecht Classen, “The Implication of Feminist Thgon the Study of Medieval German Literature: Aiso
Introduction,” inWomen as Protagonists and Poets in the German Klidddes: An Anthology of Feminist
Approaches in Middle High German Literatired., Albrecht Classen (Goppingen: Kimmerle, )98tii-xx.

13 Mary C. Erler and Maryanne Kowaleski, “IntroducticzA New Economy of Power Relations: Female
Agency in the Middle Ages,” iG6endering the Master Narrative: Women and Powah&Middle Agesed.
Mary C. Erler and Maryanne Kowaleski (Ithaca: Cdifr003), 5. See a similar discussion in Jennifer

7



Christianity in the thirteenth century, women took on the role of confessors, which was a
potential source of empowerment. A Beguine named Isabella, for instancepofession

in a manner that allowed her “to control and time her intervention in public dffaifean
Ferrante asserts that many female characters in history “[afilfwja..] accept the role
society expects them to play, that of the quiet figure with no public voice, batlgebey
subvert it often to serious effectS. Helga Druxes traces “a progression of female
protagonists as mute exchange objects to vocal agents in exchange” in twentigth cent
women'’s fiction using a variety of theories including both Foucault and Butfdn these
illuminating discussions, the representation of female agency in medievaaGéterature

is, however, absent. While many scholars have looked at the various roles that wonmen play
medieval German texts, no one has looked at how the lament grants women access to

agency'’

Carpenter and Sally-Beth MacLean é®bwer of the Weak: Studies on Medieval Wofhkrhana: University
of lllinois, 1995).

14 Dyan Elliot, “Women and Confession: From Empowentrte Pathology,” irGendering the Master
Narrative: Women and Power in the Middle Aged. Mary C. Erler and Maryanne Kowaleski (Itha€arnell,
2003), 38.

'3 Joan Ferrante, “Public Postures and Private MarsuRoles Medieval Women Play,”\ilomen and Power
in the Middle Agesed. Mary Erler and Maryanne Kowaleski (Athensivgrsity of Georgia Press, 1988), 213.

1 Helga DruxesResisting Bodies: The Negotiation of Female Agém@yentieth-Century Women'’s Fiction
(Detroit: Wayne State University Press, 1996), 13.

Y Marion Mélzer argues that the figure of Isoldetia medieval German Tristan poems maintains poieer (
agency) through her magical abilities despite huesblnd and fatheRie Isolde-Gestalten in den
mittelalterlichen deutschen Tristan-Dichtungen: Bieitrag zum diachronischen Wandkekidelberg: Carl
Winter, 1991), 39. Similarly, Albrecht Classen exaas the different aspects of Queen Isolde’s agandy
power in Gottfried'sTristan “Female Agency and Power in Gottfried von Strasgls Tristan: The Irish
Queen Isolde: New Perspectives,Tinstania: A Journal of the Tristan Society devotedristan Studie23
(2004): 39-60.



Although she does not address the lament specifically, in herNdotblers and
Daughters in Medieval German Literatyrgnn Marie Rasmussen provides a useful
understanding of female agency within German narratives. She contends “Utaler ce
circumstance, medieval woman, both in history and in fiction, were heroes; thaays to s
they came to occupy the subject position for shorter or longer periods of time. Nghehd
so, it was ofterin place ofmen.™® Such female figures’ power was, to use the words of
Mary Erler “a function of male absencE.This claim indeed holds true for the
Nibelungenklage'®ietlinde, but to a lesser extent for Hartmann’s Enite and
Nibelungenlied’Kriemhild. In chapter two | will show that Enite is actually able tomaan
her agency in the presence of some men, albeit not her husband. Chapter threesilthatrat
Kriemhild also occupies agency in the presence of men. Nonetheless, Rasmeisenssac
productive one for examining these figures’ agency in the context of tieaiaMoreover,
Rasmussen argues that even though female figures may occupy the subject posit
momentarily, their gender does not allow them to completely take on the role. Thusubowerf
female characters, such as Kriemhild infikelungenliegwaver between both the object
and subject position. However, as | will show, Kriemhild as well as other figueesble to
acquire the subject position. Nevertheless, Rasmussen’s claims are injmontgy
discussion of grief as a space for female agency.

E. Jane Burns offers another especially useful strategy for understagtialg f

agency in literature. In her bo®@odytalkBurns suggests a reading strategy of old French

8 Ann Marie RasmusseMothers and Daughters in Medieval German Literat{Bgracuse: Syracuse
University Press, 1997), 80.

9 Mary Erler, “Upon my Husband’s Death: Widows indrature and Histories of Medieval Europ#gdieval
Feminist Newslettet4 (Fall): 30-31.



texts that moves away from hierarchical oppositions and avoids reducing tteedaxrtle
author?® She explores and discovers partial feminine voices within misogynist sfErsaty
femininity. It is within this reconceived notion of voices that female lifefigures resist
stereotypes thus gaining partial subjectivity (agency). Burns satbaeEnide’s speech in
Chrétien de Troyes’Erec et Enideeconfigures the notion of the “desiring lady” and points
out that “romances do not effectively colonize the women'’s spéé@utns comes to the
following conclusions about Chrétien’s Enide:

What we hear is Enide speaking not from the masculinized “head” that would

underwrite chivalric norms but from a female body that actively resigts e

hear, in effect, this heroine rewriting the very adventure story that contains and

constructs her, outlining the possibility of other versions that traditionally dave

untold and unrecorded.
Whereas Burns focuses on the body and voice, this examination deals prinfathyewit
lament. It is within the space of the lament that Hartmann’s Eniteesdtts and develops
her voice to embody her role as a queen. Kriemhild, on the other hand, uses her dagf as a
through which she speaks in order to manipulate men to help her to avenge her husband

Siegfried’s death. Dietlinde in tidéibelungenklageocalizes her grief overcomes her sorrow

and then becomes a ruling queen.

2 E. Jane Burn®3odytalk: When Women Speak in Old French LiterafRtgladelphia: University of
Pennsylvania Press, 1993).

2 bid., 196.

2 bjid., 172.
10



The Lament

The female lament in medieval German literature has received some lgcholar
attention. Older scholarship on the lament has identified it as a popular motif |daitdai
recognize its importance for the female protagorfs@ilhelm Frenzen, for instance,
surveys the various depictions of the lament in works suEm@asromarand Herbert von
Fritzlar's Trojaroman and then traces the lament through courtly epics, heroic epics and
finally Spielmann epicé’ In his investigation he argues that German poets of the twelfth and
thirteenth century often portrayed the lament as a woman’s destiny and dufyeioen the
female lament is “"durchweg zu mehr oder weniger vollendeter Gestaltung, zineine
Gebéarden und Haltung abgeschlossenen plastischen Bildhaftigkeit und Anschéulichke
gelangen, wahrend die Klagen der Manner sich mehr in ungestimen und formal
ungebandigten Ausbriichen ergeh&hifi his examination of Gottfried$ristan, the
Nibelungenliedand theNibelungenklageFrenzen highlights the differences between how
female and male characters lament. However, Frenzen’s investifglts short despite

being comprehensive. He makes sweeping generalizations about the genderrsgiac# of

#30me scholars have investigated gestures in medigvature and art. For instance, D. Peil compare
German and French Arthurian romances whereasBurkow examines what St. Augustine calls ‘givenhno
natural gestures in variety of medieval narratilsBarasch, furthermore, looks at gestures of diesp art.

D. Peil,Die Gebarde be Chrétien, Hartmann und Wolfram: Breein-Parzival(Minchen: Wilhelm Fink,
1975); J.A. BurrowGestures and Looks in Medieval Narrati@@ambridge: Cambridge Press, 2002); and M
BaraschGestures of Despair in Medieval and Early Renaissafirt(New York: New York University, 1967).

#Frenzen, “Klagebilder und Klagegebéarden.” For aaenof the female gestures in Middle High German
Literature from antiquity to Christian traditiones&isela Gehards, “Das Bild der Witwe in der deutsc
Literatur des Mittelalters,” PhD diss., Bonn, 1982r a review of male and female forms of grief. $¢@nnes
Stubbe Formen der Traue(Berlin: Broschiert, 1985).

®Frenzen, “Klagebilder und Klagegebarden,” 27.

11



gestures. Frenzen further does not engage in close readings of the workstelat iegards
the lament as a static motif with little variation.

John Greenfield’s work on the lament similarly fails to recognize the n®#f a
vehicle for female agency. Instead, he argues thdtrdneenklagefunctions to help
construct the identity of the male héfdim klassischen héfischen Roman erschienen so
viele klagende Frauen, dal3 sie fast als eine obligatorische Komponente im laorelkemt)
hofischen Poetikinvantar fungierefi.Greenfield, like other scholars thus considers the
female lament to be a static motif. Furthermore, his assumption that it of geetmale
hero’s trajectory, is at odds with this dissertation.

In his ground-breaking essay on lamentations in Medieval German literathea Ur
Kisters discusses how the lament was initially an archaic way ofsskpydeelings that
then develops into a cultural courtly foffhKiisters moves beyond a mere survey to show
that authors participated in a discourse on the courtly lament in the twelfth aedrthr
centuries”” “Die epischen Klagen eréffnen untereinander einen Diskurs {iber die rechte
Form, die Folgen und die gedankliche Durchdringung der Verlusttrauer, vergleiembar d

Minneliedern, die zwischen einzelnen Texten und Autoren auf vielfaltige Art Banid

%John Greenfield, “Frau, Tod und TrauerNibelungenlied Uberlegungen zu Kriemhilt,” iDas
Nibelungenlied: Actas do Simpésio Internacionab270utubro de 20Q@&d. John Greenfield (Porto:
Universidade do Porto, 2001), 97-106.

27bid., 103.

B usters, “Klagefiguren,” 74.

Xbid., 9-75.
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Querverbindung herstellei”He seeks to unveil the historical significance of grief through
an analysis of what he deems typical lamenting figures in courtly epicsHeotwelfth and
thirteenth centuries: the ‘grieving ruler’, the ‘lamenting female’, &ied¢ollective lament.’
Grieving, Kusters points out, is primarily a women’s task and often complemiemighé’'s
duty to bear arms. Furthermore, the lamenting womanreflects the horrifequamee of
knightly battle. Also important for my discussion is the grieving ruler, who doapto
Kusters, “wird bestatigt durch eine ganze reihe von melancholischen Kgaigsfiin der
klassischen héfischen EpikMelancholy, Kiisters states, is a state of mind or disposition of
loneliness that emerges from griéin chapter four King Etzel in theibelungenklage
serves as an example of a melancholic ruling figure. While Kustersrisstitg in tracing
tradition and identifying types, my concern lies with examining the vaniationedieval
German representations of the female lament and exploring the ways in whkyapgied
with their female protagonists’ agency within the popular motif. In my in deflysis of
three primary textsHrec NibelungenliedNibelungenklagkel illustrate that the lament
provides the opportunity for poets to create a context within which the femalgqrists
become the subjects of their texts. | also, in contrast to Kisters, argue thatt pdarys a
primary narrative role within these poems.

In a volume entitled “Making Silence Speak,” scholars examine women'’s speech, in a

variety of situations including the lament, and its political and social imiicags

% bid., 71.

3 |bid., 30, 48-75. Kiisters mentions Etzel and De&tin theNibelungenliedas examples of ‘lamenting rulers,’
but he does not provide an in depth analysis of treef.

32 bid., 26.
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represented in ancient Greek literature and sotigjtual lamentations comprise the
predominant although not exclusive space within which a female figure can speakkn Gre
literature and society. In fact, as this volume points out, in the “Republik” Secrate
comments that the lament is a feminine discursive practice inappropriaterfio

Throughout Greek tradition “the ritual lament remained the province and prerogative of
women in whom it was believed that there was an innate affinity for weepingaod/fl
songs.®* Nevertheless, the voice, even in the lament, serves to negotiate complex issues. For
example, according to André Lardinois the lament allows women in society tbavortain
level of ‘social protest.” “They could express in a lament their displeagtivgheir lot as

well as with the lot of their relative, who was taken away from them by wartandes®°

The lament in ancient Greek society and literature was thus considerddla f@hwomen

to express themselves in public. It is surprising that more scholarswyyankimedieval
literature have not explored the lament from a similar standpoint. Insteae, larsef

synopses of the main scholarly approaches to the medieval female lamesiibaaethe
female lament at the turn of the thirteenth century is generally rebasde literary flourish,

a static motif that has little substantive relevance for the poems in whiglappear. This

dissertation therefore draws on the fruitful discussion in “Making SilencakSgdmut looks

33 André Lardinois and Laura McClure, eMaking Silence Speak: Women's Voices in Greekatites and
Society(Princeton: Princeton University Press, 2001).

34 Laura McClure, an introduction tdaking Silence Speak: Women'’s Voices in Greekatitee and Society
ed., André Lardinois and Laura McClure (Princet®rinceton University Press, 2001), 10.

% André Lardinois, “Keening Sappho: Female Speecdir&@ein Sappho’s Poetry” Making Silence Speak:
Women'’s Voices in Greek Literature and Sogietl, André Lardinois and Laura McClure, (Princeto
Princeton University Press, 2001), 88.
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at a different corpus of material to show that the motif as it is used in mediesatlre, has

similar potential as a site of female power and agency.

Emotion

In the last ten years emotion has become a central focus of scholarly debate on
medieval sources. Much of the recent scholarship on emotion in medieval léexratur
historical sources suggests that grief does not occur as a personal, sulgeptvse to any
one situation: It is culturally determined, has a communicative functiont enparformed.
Many scholars have taken issue with the work of Norbert Elias who claimeal ¢hait
society emerged only after the Middle Ages when people began to disciplineethesby
controlling and suppressing their emotidhét the basis of this argument was an
understanding of emotions as hydraulic forces that welled up in the body. BRdEanwein
has summarized this hydraulic notion of emotions and its importance for tlestearli
discussions on the representation of emotion in medieval*feRecent work criticizes the
assessment of the Middle Ages as a barbaric and impulsive period and insteaggxami
cultural codes of emotion from the perspective of performance theory andkultur
anthropology.

The work of Gerd Althoff has been ground-breaking in steering the debate about
emotions away from this hydraulic model. He discusses the social functionstidrsrin

order to emphasize that the displays of emotions follow certain rules and asegayistem

*Norbert Elias, Uber den ProzeR der Zivilisation: Soziogenetische Bsychogenetische Untersuchungen
(Frankfurt a. M.: Suhrkamp, 1997).

3" Barbara H. Rosenwein, “Worrying about Emotion istbry,” The American Historical Revietd7
(2002): 821-845.
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of courtly communicatior® In the Middle Ages emotions not only serve as a site to negotiate
power, but also, according to Althoff, assist in stabilizing the political tstres that were so
fragile. His work suggests that lamentation possessed a political, ceagraodi
demonstrative function for the nobility at the colirGimilarly, but from a modern
perspective, the sociologist Kenneth J. Gegren, postulates that emotion in igematréhe
internal experience of one person, but rather a culturally conventional acto&sred not
lead us into action, but rather we enact emot{fns.

With regard to modern societies, James R. Averill postulates “Every spostgs
certain mores, beliefs and customs concerning the appropriate behavior to dgedisipion
the death of a significant individualAverill follows Emile Durkheim, who wrote:
“mourning is not a natural movement of private feelings wounded by a cruel lossditiig
imposed by the group. One weeps, not simply because he is sad, but because he is forced to
weep. It is a ritual attitude which he is forced to adopt out of respect for gustomhich is,

in a large measure, independent of his affective statettainly the communal nature of

3 On the public performance of emotion, see theectihn of essays by Gerd Althoff, e8pielregeln der
Poltik im Mitterlalter. Kommunikation in Friede und Feh@armstadt: Primus Verlag, 1997).

39 Gerd Althoff, “Der Konig weint: Rituelle Tranen iffentlicher Kommunikation,” inAuffiihrung’ und
‘Schrift’ in Mittelalter und friiher Neuzeited. Jan-Dirk Miller (Stuttgart: Verlag J.B. Ma&n), 239-52.

‘0 Kenneth J. GergeRealities and Relationships: Soundings in Social€buiction(Cambridge: Harvard
University Press, 1994). Gegren’s theory on emetimtate closely to Judith Butler’'s theory of penfiance in
which she claims that performance is not an inberati action, which is contrary to Richard Schechnéio
claims that performance is conscious (i.e. rea)ized than implemented into public. Judith Butiodies that
Matter, and Richard Schechnéterformance theor{New York: Routledge, 1988).

1 James Averill, “Grief: Its Nature and SignificaricEsychological Bulletity0, no 6 (1968): 721-722.
Moreover, he states “The prescribed behavior, whetincere or not, must be followed if social ceass to
be avoided” (727).

“2\bid., 722.
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the lament and the strict conventions governing its expression are crucreddmval
German literary texts as well. It is shown repeatedigrexc, theNibelungenliedand the
Nibelungenklagé¢hat when people behave according to social conventions, mourning rituals
assist in strengthening the religious and/or social configurations ofdbp,@and “help
assuage the emotions of the bereavéd.”

Elke Koch’s examination of grief and identity entitfecauer und Identitat:
Inszenierungen von Emotion in der deutschen Literatur des Mitteladtdre most
innovative and theoretical approach to the emotion of grief to*8liehis study, she argues
that sorrow, in the twelfth and thirteenth Medieval German High narratWeéglm Erec
andTristan is differently accentuated, yet functions in all three texts to construntitjd®
Using contemporary theory on emotion and performance from Freud to Butler, Koch sets up
a theoretical framework with which to analyze Medieval German textsh8heséts out to
explore and show how grief is constituted, how it is performed, and also to explain the
societal function it fulfills*® This dissertation draws on Koch'’s thorough examination of
grief; the lament is undoubtedly the most common expression of grief. But theeemot
quality of the lament is not the focus of this dissertation. Instead, | am ieteneshe

narrative role that the lament plays, and the way in which poets resist the comyvénti

43 Averill, “Grief: Its Nature,” 727.

4 Elke Koch,Trauer und Identitét: Inszenierungen von Emotiodén deutschen Literatur des Mittelalters
(Berlin; de Gruyter, 2006), 79.

“5 In a similar examination, Koch argues that Gahmimr@arzivalremoves his identity when he grieves. Grief
for men is an illness that is eventually rectifi§domen (i.e. Herzeloyde, Sigune), on the other dasiroy

their identities when their husbands die. “Insegamgen von Trauer, Kérper und GeschlechtParzival
Wolframs von Eschenbach,” fbodierungen von Emotion im Mittelalter/Emotions &w®hsibilites in the

Middle Agesed. C. Stephen Jaeger and Ingrid Kasten (Wadt&rdiyter: Berlin, 2003), 143-158.

“®Koch, Trauer und Identit§t19.
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portray both the potential and the limitations of the female lament as a spacarohé
action. Furthermore, whereas Koch remains within the genre of the romancarvelygng
the female lament, this study looks across genres to identify broader descotigender,

lamentation, and agency.

The Lament: A Context for Female Agency

This dissertation contributes to scholarship on performance, agency and gender in
medieval German Literature by thoroughly examining the crucial roleethalé lament
plays in the work&rec theNibelungenliedand theNibelungenklageMy dissertation adds
first to current scholarship derec theNibelungenliedand theNibelungenklagéy
illustrating that the lament is an extremely important narrative devitesetthree courtly
epics. Instead of depicting brief conventional scenes of female lanoestatie poets of
these works use the motif to develop their protagonists in different ways. Tledatios
furthermore contributes to an understanding of gender that is multifaceted. The older
scholarship tends to overwhelmingly argue that illustrations of the lamentracé palearly
defined gender-specific convention. In contrast, | contend that gendgreaains to the
lament is not black and white; it is constantly evolving in each of the works. Hoadithis
dissertation adds to the larger context of literary and gender studies bpsteating that
literature is a template for emotions; it prescribes behavior; itl$udfipedagogical function;
and it illustrates that ideas about gender and agency are not static. Doavanggoing
scholarly debates on agency, performance, and gender this dissertation depebojpsta/e

theoretical framework for discussing female grief.
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The motif of the female lament, as it is illustrated in twelfth and thirtemaritury
medieval German texts, arguably begins with Heinrich von Veldeke’s depaitiDido.
Indeed, Dido is a paradigmatic example of a lamenting lady. Dido serves amngpleex
against which other medieval German poets, especially Hartman and the anonythorss a
of theNibelugnenliecand theNibelungenklagemeasured their own lamenting ladies.
Heinrich portrays his female protagonist engaging in gestures of thatlémébecome
typical for women figures in twelfth and thirteenth century works. Howeveilsbeuaes the
lament as a means to further illustrate her agency as a queen. Dido saitteewkimate form
of agency when she Kkills herself: She decides her own fate. For Heinridle feyeacy is a
self-destructive force. It is this agency within the context of the lathanhthe twelfth and
thirteenth century poets contend with.

Heinrich’s portrayal of Dido sets up the corporeality of the female lamentise
twelfth and thirteenth century German narratives. When Aeneas finallytsidpaio has
physical reactions to her loss. Dido, as | mentioned earlier, faintspatiend then talks
about her visceral reactions to her loss:

min ungemach is s6 gram,

ichn mach gegén noch gestan

geligen noch gesitzen.

ich sterbe vor hitzen

und quele iedoch vor kalde.

ichn weiz was des gewalde,

mir is vreislicher vergeben,

sus einwil ich niht langer leben. (v. 2387-94)

[“My suffering is so terrible that | can neither walk, nor stand nor lie iol am

dying of heat but am tortured by the cold. | do not know anything of this power. |

have been dreadfully poisoned and thus will not live much longer.”]

The loss of Aeneas’s love creates a corporeal response that sevemyitates Dido. She

loses nearly all her physical abilities. The reference she makes to heebygubyrature
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alludes to the four humors, which, in the Middle Ages, is directly related to a person’s
temperament. Dido is both sad (melancholic/cold) and angry (choleric/warnpoidoe—
of which she refers—is presumably her love for Aeneas. It could also be acefeveblack
and yellow bile, both of which seem to fill her. Despite all of this, Dido is able to
communicate her anguish through her own words—not just the narrator’s words or
descriptions of her reactidf.

As she is left to cope with her losses, Dido also expresses and sel&refidutr
actions and grief in a long monologue, which illustrates her agency. Urbagr&éasjues
that as she laments, Dido become more aware of the role she played in her loss afchonor a
eventually accepts responsibility. Dido is an example of what Kisters @aks
fortschreitenden ProzeR der Selbstaufklardfigrndeed she illustrates ‘Selbstaufklarung”
when she highlights her lack of moderation in her love for him:

“ouwé, hére Enéas,
wie gewaldech ich was,
do ich Gch érst erkande
und gesach in disem lande,
des maz ich sére engelden.
ichn wil Gch niht schilden,
wande ir sit es ane scholt,
ir waret mir gendch holt,
ich minnete Gch zumazen.” (v. 2355-65)
[“Alas, Lord Aeneas, how powerful | was when [ first met you and sawythis

country. For this | must pay. | will not blame you, because you are not atffault
loved me enough, but | loved you immoderately.”]

*\Wilhelm Frenzen argues that “Die Gestalt- und AusHislosigkeit dieser Klage hat ihren Grund daraf} die
nicht auf Gestaltung, sondern auf analytische derlg des Gefiihls ausgeht.” “Klagebilder und
Klagegebarden,” 7.

“8 Kiisters, “Klagefiguren,” 52.
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Having relinquished her honor the moment she fell in love with Aeneas, Heinrich
underscores that Dido’s loss of honor is even a bigger issue than Aeneas’s abandonment. In
Aeneas’s absence Dido reevaluates her power as queen through her voice. Skie accept
responsibility for her own actions. Interestingly it is the loss of her honbpldns a more
decisive role in Dido’s final actions. Dido states:

“ouwi, unsenfte minne,

wie dd mich hast bedwungen!
ichn mach mit miner zungen
nicht gesagen minen mat.
ouwi ére und gat,

wunne und wistim,

gewalt und richtim,

des hete ich alles min teil.
daz is ein michel unheil,

daz ich ez sus mdz enden

ze minen missewenden

und alsus gr6zem minem schaden.” (v. 2374-85)

[Alas awful love, how you defeated me! | cannot express my titeugith language.
Alas, honor and possessions, happiness and wisdom, power and wealth—}idhad al
that. It is great misfortune that | must end it thus to mytgtishonor and my equally
great shame.]
Without a husband, protection, and honor, Dido, once a great queen, appears hopeless.
Unwilling to reestablish herself as a powerful ruling queen, Dido takes herfeviny li
driving Aeneas’s sword through her chest (v. 2424-25). Using Aeneas’s sworeisithgit
he is the one that kills her in the end. Even though she dies on account of her losses, Dido
takes an active role in deciding her own fate, which illustrates a powerful forgetya
She makes a choice. Dido’s final actions are, however, according to the nastatone:
al ware sie ein wise wib,
si was do vil sinne 16s.
daz si den tot also kos,
daz quam von unsinne.

ez waz unrehtiu minne,
diu sie daz z( dwanc,
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mit dem stiche sie spranc
unde vile in die glut. (v. 2426-33)

[Although she was a wise woman, she lost her mind there. That sheddeth was
madness. It was unjust love that forced her to it. With the woundystped and fell
into the flames.]
Dido’s grief embodies not only corporeal characteristics, but also psychallagpmects. As
far as the narrator is concerned, grief hinders Dido’s rational capadityakes complete
control. Her decision to take her life is, at least according to the narratoreasicmable
solution to her losses. Her grief is nevertheless intriguing because Dido apeakshe role
she personally played in her fate. Furthermore, she decides to take heeoBy &tcepting
responsibility for her actions (i.e. falling love and marrying Aeneaslp Diustrates self-
knowledge and independence, forms of agency. This agency, however, is a self-destructi
force.
Heinrich takes the classical motif of the lament seen in antiquity and aratep it
into a Middle High German narrative. Heinrich’s Dido resembles Vir@ito in her
corporeal gesturés.However, Heinrich’s Dido, unlike Virgil's Dido, takes responsibility for
her immoderate love for Aeneas. Furthermore, she does not exude the same amgent of an
as Virgil's Dido. She does not curse Aeneas for his abandonment. Instead she agsnges |
by killing herself.
The motif of the lament in twelfth and thirteenth century German narrativassbeqgi
with Heinrich, but other authors, as | will show, build on his idea, altering it to deveiop the
own stories and ideas. Hartmann’s Enite, similar to Dido, speaks in a long monologue whil

she laments the loss of her husband. Enite than in contrast to Dido uses her lameri to rema

a loyal widow. Hartmann takes Enite’s agency further than Heinrich does idibh Enite

“9Vergil's Aeneid: Book I-Vled. Clyde Pharr, revised ed. (Wauconda: Bochaagh@ci, 1998).
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illustrates her agency through her lament in the court. Agency, for Hartmaru asself-
destructive force. In thHibelungenliedKriemhild uses her grief (a destructive force for
society) to avenge her husband’s death whereas Dietlinde MildbkRingenklagéakes on
the role of ruling queen in the wake of her grief. Dietlinde’s agency, sitoianite’s, is not

a destructive force.

Dissertation Outline

In contrast to th&neasromanthe lament irErec, theNibelungenliedand the
Nibelungenklaglays an intriguing role throughout. Hartmann von Aue draws on the figure
of Dido in his depiction of Enite, who also attempts suicide. However, Enite’s lainantat
plays an integral role in her development into a queen and agent. It is through methatne
Enite acquires agency (i.e. learns to speak). IiNtbhelungenliedhe author portrays the
lament as a space within which Kriemhild, a widow, is able to act out and easggnder
boundaries. The anonymous authoNdfelungenklagenderlines concerns with the
depiction of Kriemhild’'s lament and the repercussions of her grief iNitheungenliedand
didactically presents his audience with an array of socially productoveproductive
models of lamentation.

In spite of Hartmann’s attempt to delineate the commonality of Enitelsmmy by
describing the defacement of her body, | argue in chapter two that Enitelstlambodies
aspects that are atypical of other lamenting ladies. Enite, whose hushkanthriids her to
speak, is suddenly able to speak out to God and the animals without restrictions once Erec is
‘dead.’ By reflecting on her struggles as a woman, wife and a widow, Eildeiso

transform into an agent, a queen with a voice. Hartmann uses the motif of the lament as
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space for Enite, a female figure, to acquire agency. This space caupag@in the

dominant narrative that can be better understood by drawing on Héléne Cixous’ notion of
écriture féminingalso known as “writing the body.” The notion of “writing the body”
suggests a new way to read the female v8iériture féminines a form of writing that
literally embodies femininity and in turn creates a subjective and texacd fir women.
Ecriture fémininerefers not to the actual physical body, but rather a type of writing that
producedifference, difference that is specifically feminieSuch a modern notion of
difference allows the reader to see the lament as a means through whectaErgain

access to agency.

The third chapter argues that the anonymous authéibefungenlieds interested in
exploring the powerful and dangerous potential of the female lament. Kriemhilihs i
lament is decidedly conventional and feminine—she weeps uncontrollably and faés to t
ground in despair when she discovers her husband Siegfried’s lifeless bodg betsi
quarters. However, Kriemhild soon starts to plot her vengeance within the tooinbex
lament. For example, she uses her grief to manipulate men by solicitingatlaeenge the
wrong that has been done to her. Her persistence on revenge against her huskend’s kill

Hagen, throughout the second half of Mibelungenliedeads to the destruction of society

0 Héléne Cixous, “The Laugh of the Medusa,” transiti Cohen and Paula Coh&tew French Feminisms:
An Anthologyeds. Elaine Marks and Isabelle de Courtivron (Nank: Schocken Books, 1981), 243-264.

*1 Burns,Bodytalk,8. Burns further contends “By putting the femabely back into play, proponent é€riture
féminineremind us that we cannot fully distinguish the grdt and ideological determinators of the feminine
from the ‘real’ woman” (9).

2 Toril Moi, Sexual/Textual Politics: Feminist Literary Thegtyndon: Routledge, 1988), 102. According to
Moi, the termécriture fémininealso known as ‘writing the body,’ refers to aiontof feminine writing or texts
that generates difference, particularly sexuakdéhce (femininity) through writing and not througjblogy or
binary oppositions (108). In “The Laugh of the Msd,” Héléne Cixous does not actually give a spgecif
definition of écriture fémininebut she does give various examples of what shédamnsider to feminine
writing (243-264).
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and the death of many noble heroes. Kriemhild not only steps outside the conventions of the
female lament, but also transgresses gender boundaries. Whereas Emtegsated into

society in the end; Kriemhild goes decidedly too far for the medieval narrator to
reincorporate her into courtly society. That there are variations in thentiaieehirteenth-

century redactions further suggests that there were conflicting medmi@is regarding the
representation of Kriemhild’s lament. | look at the ways in which the redaaiterapt to

account for Kriemhild’s actions.

Although Nibelungenliets depiction of Kriemhild serves as a warning against the
threatening potential of the female lament, the problems created by theuyldigare of
Kriemhild go beyond the final tragedy in the text and are taken into consideration i
Nibelungenklagewhere the poet justifies Kriemhild’s enactment of her grief as a form of
“triuwe” (loyalty). In chapter four | argue that the narrator’splasis on the extreme
importance of “triuwe” in courtly culture recasts Kriemhild’'s lamenthieNibelungenliecas
an expression of excessive femininiBurthermore thé&libelungenklag@oet constructs
different models of grief in response to Kriemhild’'s immoderate sorrow in the
Nibelungenliedo illustrate which forms of grief are productive or unproductive for society.
Similar to the previous chapter, | examine the two main manuscripts NflibkRingenklage
to conclude there are slight differences in the representations of griefianthkd's

culpability.
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Chapter 2
The Female Lament: A Space for Female Agency in Hartmann&rec

Introduction

In Erec,Hartmann von Aue offers a new perspective of the female lament while adhering
to the gender specificity of the literary convention. In his portrayal of €adofe, Enite,
and the eighty mourning widows at the court of Brandigan, Hartmann draws onatlassi
depictions of the female lament well known in the Middle Ages from works such as Ovid’s
Metamorphoseand Virgil’'s Aeneid That Hartmann was familiar with these stories is
apparent through his depictions of both Dido and Aeneas (v. 7545-62) and Thisbe and
Pyramus (v. 7705-13) on the sattle of Enite’s horse. As this chapter will show, however,
Hartmann also explores the conventional female lament as a space withinheHieimale
protagonist is able to become the acting subject of the poem. Enite’s laorenfdfirec’s
supposed death begins with a traditional female-gendered reaction: She t@gjeasgeron
her own body by beating her breasts and tearing at her hair. However, her limdimésat
transforms into a monologue, possibly the longest female monologue in all of nhedieva
German literature, in which she argues, pleads, fights, expresses her, dadi®gen
attempts suicide. Enite differs significantly from other grievingditg widows in that she
uses the motif of the lament to develop her own voice and becomes an activpgudritici

the story. Ultimately, Enite agency results in her



becoming a better queen whereas Dido’s agency iBrtkasromarends with her death.
Furthermore, in contrast to thseasromanthe lament is an important narrative motif that

permeates throughout the entire story.
In this chapter | argue that Enite develops agency through the use of her vaice. Unt

her husband Erec ‘dies’, Enite is subject to his control and power. In his absence agid throu
her lamentation of his death she emerges as the subject of the poem. Her newlgt acquire
independence and grief gives her the power of speech. Hartman illustrates lgdnaethies a
context in which a grieving widow, here Enite, can embody agefibg. motif of the

lament, in Hartmann’s narrative, has powerful potential for a female figure.

Several scholars have argued that, rather than represent an innovative reworking of
the lament, Enite’s grief is nothing more than a literary or liturgical cttive F. P. Knapp,
for example, points out that Hartmann alters Chrétien’s original depiction @ £nit
“Totenklage” in such a way that emphasizes Christianity and emulatestaziagsical
works? Urban Kiisters draws parallels between the figure of Job in the Old Testamdent

Enite3 Franz Josef Worstbrock places Enite’s lament in the context of the courly efrt

'E. Jane Burns articulates that Enide’s speech méti@m’s text reconfigures the notion of the “dizmjrlady.”
Bodytalk: When Women Speak in Old French LiterafBrgladelphia: University of Pennsylvania Pre€93),
196.

2F.P. Knapp, “Enites Totenklage und Selbstmordwdrsn Hartmanngrec” GRM 26 (1976): 83-90.

3 Urban Kusters, “Klagefiguren: Vom héfischen Umganig der Trauer,” inAn den Grenzen héfischer Kultur:
Anfechtungen der Lebensordnung in der deutscheithitizhtung des hohen Mittelaltersd. Gert Kaiser
(Munich: Wilhelm Fink, 1991), 55. Kusters also redthite’s lament as Hartmann'’s theological reftacti
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“triuwe” (loyalty), thus placing it in a long literary traditidms we will see in chapter three,
the poet of thé&libelungenliedvorks with a gendered notion of “triuwe” in his representation
of Kriemhild’s lament. Similarly irErec “triuwe” plays an important role in Enite’s
characterization as a grieving widow. Worstbrock neglects, however, to sitligassue of
gender.

Other scholars have similarly ignored the significance of Enite’s lafoequestions
regarding gender in Hartmann’s romance. Patrick M. McConeghy, for exantplprets
Enite’s lament as integral to the development of the male protagonist, but nailpdyti
significant for the female protagonist. McConeghy explains that Egteient is a means to
preserve Erec’s statdsviost recently (and most pertinently with respect to the present study)
Elke Koch has argued that Enite’s lament serves to enhance and develop her oty identi
While Koch'’s study is groundbreaking for our understanding of sorrow, and deaxly
implications for this study, she does not analyze Enite’s monologue in detail nor in the
context in the female agency. Scott E. Pincikowski examines Enite’s phgaia in

Hartmann’'sErec He argues that Enite gains agency and self-control through her self-

* Franz-Josef Worstbrock, “Dilatation materiae: Paetik des Erec Hartmanns von AUEMST19 (1985): 1-
30.

® patrick M. McConeghy, “Women’s Speech and Silenddartmann von Aue’&rec,” PMLA 102 (1987):
772-783. McConeghy bases his analysis on PeneloperBand Stephen Levinson’s sociolinguistical appto
to women’s use of language in speech. Brown andnhksen argue that women maintain their relationships
through certain speech patterns.

® Elke Koch,Trauer und Identitat: Inszenierungen von Emotioimeder deutschen Literaturen des Mittelalters
(Berlin: De Gruyter, 2006), 159-204. Koch arguest tibas Motiv der Trauer ist im Erec funktional, um
Modelle von Weiblichkeit und Mannlichkeit zu kortsteren” (168). However, Koch does not go into deta
about gender and grief in Hartman&gec See Koch, 160-168 for a comprehensive summaityeof
scholarship on Enite’s grief.
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inflicted pain. This agency, however, is limited because Enite’s pain #llsciseErec’s
pain/

As of yet, no one has examined the centrality of Enite’s lament for the pcem as
whole or for Enite in particular. | argue here that Hartmann works withinagtgiem of the
lament to construct a new model of gender in his reworking of Enite. He expands Enite’
central scene in which she laments Erec’s supposed death, and makes it irdal &ucrthg
point in the poem. Hartmann also contrasts Enite’s extensive lamentation with dkizrof
female characters, so that its unique qualities come into high relief.

The lament is only one step in Erec and Enite’s development as the ideal ruling
couple, but it is arguably the most significant step for Ehitartmann’s notion of gender,
and specifically the way in which he uses the motif of the lament as a meaosvtase his
female protagonist, is both innovative and significant for our understanding of thevaledi
discourse on women and agency. Hartmann'’s innovations also provide an important
backdrop for my discussion of the lamentations inNhelungenliedand the
NibelungenklageWe will see in chapters three and four that the potential for feminine
agency that Hartmann identifies in Enite’s lament is addressed in bathbedangenlied
and theNibelungenklagebut that the authors of these poems view this agency as destructive
for society as a whole.

In the first part of this chapter, | compare male and female respongsesf to ghow

that, inErecthe lament is gendered female. Male characters, by contrast, respoied by g

" Scott E. PincikowskiBodies of Pain: Suffering in the Works of Hartmawon Aue(New York: Routledge,
2000).

8 According to Peter Wapnewski, Erec and Enite rpusttice their integration into society as a rulaogiple.
Hartmann von Aue?" ed. (Stuttgart: Metzler, 1979), 54. They must, beev, first, | contend, each
individually prove that they are worthy of high &im.
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engaging in chivalrous actioA$art two argues th&irecbreaks from tradition by allowing
Enite to express herself, albeit only within her lament. Hartmann usesibatlas an
opportunity to stop the linear progression of Erec’s adventures and create a spiace wit
which Enite is the subject. Her ability to express herself within this costi@xtls in contrast
to the male figures who express themselves whenever it pleases theafinalteection |
argue that Enite’s lament plays a crucial role for both Enite and Edeloags repercussions

throughout the narrative.

Responses to Grief: Female Lamentation and Male Action

In Erec Hartmann adopts the traditional dichotomy between male and female
responses to loss or grief, in which women are helpless and self-destructiveraséak
vengeance. Similar to Ovid’s Thisbe and Virgil's Dido, the lamenting fergalest in
Erec—Enite, Cadoc’s wife, and the eighty mourning widows—qgrieve by weeping,
screaming, fainting, pulling at their hair, and/or beating their bréa€isnfronted with the
loss or life-threatening injury of a husband or lover, Hartmann’s women cry ogibtiry and
engage in various forms of self-mutilatibnUnable to avenge or restore their loss of their

husbands and implicitly therefore also their social status, theséeféqaes are helpless

% Alexandra Sterling-Hellenbrand states “As gendear integral part of social performance, romarustp
illustrate the continuous process of defining gendmugh a variety of roles, emotions and relatiops.”
“Gender and Love in the Epic Romances of HartmaymAue,” inA Companion to the Works of Hartmann
von Aueed. Francis G. Gentry (Rochester: Camden Hoiide),

1%1n Ovid’s MetamorphoseZhisbe screams, beats her breasts and cries whileaeing her dead lover
Pyramus’ bodyThe Metamorphoses of Oyiglans. and ed. Michael Simpson (Amherst: Univg i
Massachusetts, 2001). Virgil's Dido responds sirtyilaand ultimately kills herself when her lover deas
abandons heWergil's Aeneid: Book I-Vled. Clyde Pharr, revised ed. (Wauconda: Bochaayh@ci, 1998).

1 According to Pincikowski, female figures’ painttartmann’s works reflects their passive r@edies of
Pain, 112. He does not recognize Enite’s active role iwitter lamentation.
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and need assistance from male heféd@hey also have a social duty to lament such loss
both publicly and privately, and to remarry in order to reestablish social stabilit
Directly before Enite’s lament, Hartmann sets the stage by pnegehé audience

with a paradigmatic example of a lamenting woman. While riding with Bmieeigh the
forest, Erec hears Cadoc’s wife crying out in despair because her husband’s lif
endangered when two giants take him captive. Responding to her cry of distress, Erec
discovers her in a typical lamenting fashion:

ir riuwigen hende

haten daz gebende

unschbne abe gestroufet:

zerkratzet und zeroufet

hete sich daz liplése wip,

daz ir diu wat und der lip
mit bluote was berunnen. (v. 5320-28)

[Her grieving hands had unsparingly ripped down her headdress. The dualf-de
woman had scratched and torn at herself such that her clotthé®dy were covered
with blood.}**

In this scene, Hartmann paints a powerful image of the expression and experiemcalef f

grief. Even Cadoc’s wife’s individual body parts griévéier grieving hands that destroy

12 Marriage determines a woman'’s social status wisgueaperty and honor determine a man'’s station.

13 All Middle High German quotations &recare from Hartmann von Au&rec, ed. Thomas Cramer
(Frankfurt am Main; Fischer Taschenbuch, 1972).

14 All quoted English translations &recare from Frank Tobin, Kim Vivian and Richard H.vison,Arthurian
Romances, Tales, and Lyric Poetry: The Completekgvofr Hartmann von Aug@Jniversity Park: Pennsylvania
State University Press, 2001).

!3n Chrétien’s text, the female figures’ body pattsnot grieve. Hartmann intensifies the depictibEnite’s
grief through her body, which implies that grieaps a different role for Hartmann. Chrétien de By
Arthurian Romancegrans with intro. William W. Kibler (New York: Peuin, 1991).
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her headdress suggest an array of emotions connected to loss: sadnessyastdat
possibly even angéf.The intensity of the lament is further conveyed when she takes
vengeance against her body by destroying it, making it almost unrecogragableeautiful
courtly body. Such actions against one’s body are characteristic of the ebrparetional
and self-abusing nature of grief for women in medieval German courtigtlite in
general'’ By tearing her headdress, which marks her social and marital staties; Oaife
also highlights her loss of her statiffShe displays such suffering, remarks Pincikowski,
because her fate and well-being are so closely connected to her ht*sBpriailing to give
her a name throughout the narrative, but referring to her as Cadoc’s wife Hartrggests
that her identity, unlike Enite’s, is based on that of husband. Cadoc’s wife’s lamentagon doe
not help her to develop her own identity, but instead emphasizes her lack of agency.
Hartmann identifies self-destructive gestures as being spegifieatinine later in

the narrative, when Enite is faced with Erec’s supposed death after hdfbesdstoo many

18 According to Carol K. Bang, Hartmann uses moredsdo convey sorrow in his description of Cadocifew
A variety of words that illustrate sorrow (“jammietien grimme, wilefen, erbarmeclichen riefen, beleumb
klage, riuwigen hende, swaere, smerzen, weineti) sifipears sixteen times in Hartmann’s text ina@gfon
to eight times in Chretien’s. “Emotions and Attiagdin Chrétien de TroyeErec et Enideand Hartmann von
Aue’s Erec der Wunderaere PMLA 58 (1942): 311.

" The many other examples include Heinrich von Viedtke Dido in hisEneasromanHartmann’s Laudine who
grieves the death of her husband Askalolwigin, and Wolfram von Eschenbach’s Sigunéarzival who
grieves the death of her lover Schionatulandemtitdi von VeldekeEneasromaned., Dieter Kartschoke
(Stuttgart: Philipp Reclam, 1986); Hartmann von Auweein, ed. Thomas Cramer (Berlin: Walter de Gruyter,
2001); and Wolfram von Eschenbaé&arzival ed. Wolfgang Spiewok (Stuttgart: Reclam, 1992).

18 pincikowski,Bodies of Pain109.

9bid., 92, 109.
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blows from saving Cadoc from the giaAt8elieving that her husband is dead Enite
torments herself:

dar nach sluoc si sich zen brusten
und kuste in aber unde schré.

ir ander wort was, “wé, ouwé.”
daz har si vaste 0z brach,

an ir libe si sich rach

nach wiplichem site,

wan hie rechent si sich mite.
swaz in ze leide geschiht,

da wider entuont die guoten niht,
wan daz siz phlegent enblanden
ougen unde handen

mit trehenen und mit hantslegen,
wan si anders niht enmegen. (v. 5757-69)

[Then she struck her breast, kissed him [Erec] again, and crieBwaut, other word
was “woe, oh, woe is me!” She tore mightily at her hair and toeknge on her
body, as women are wont to for this is how they take revenge.evéiahey suffer,
the good ladies do nothing about it, but only set their eyes and handskoat
crying and beating themselves, for they can do nothing else.]
Unable to restore and avenge their loss, women'’s lamentations are turned in seiviesth
According to the narrator, they can do nothing except weep and take venggainsetheir
own bodies, for they are utterly helpless and hopeless. Pincikowski argusscthgestures
exhibit how women'’s fate and health are connected to their lovers: “Seltadfii@in allows

the courtly lady symbolically to suffer as her lover does, to externalize yhgdsgical

distress she experiences, and substitute her pain for the pain that a knight wictikgpioif

20 Count Oringles also identifies Enite’s lament aip feminine: “ich muoz iu des von schulden jetetgz ir
wiplichen tuot, / und dunket mich von herzen gudgz ir klaget iuwern man, / wan da schinet iutriewe
an” (v. 6223-27). (“ must admit that you are beihgvike a woman, and in my heart it seems righhtthat
you lament your husband, for that shows your Igyglt

2L H.B. Willson argues that Enite behaves in a disgfidl way when she tears at her and beats hertbréas
her lack of courtly “maze” conveys her “triuwe” Ewec (12). Triuwe andUntriuwe in Hartmanns Erec,”
German Quarterly3 (1970): 5-23. However, as | demonstrate, Emielf-destructive behavior is not only in
accordance with the courtly expectations, but exdiepan ideal female response to grief.
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another in retribution for a crime or cultural tresp&éshe self-destructive and corporeal
nature of the lament is genderecEirec as being specifically feminine.

Enite and Cadoc’s wife’s lamentations are part of a female ritual inctienél
courtly society of Hartmann’s poem. The court expects women to employ such gestme
at the court. As Enite and Erec enter Brandigan in the Joie de la Court episode, tlse knight
and ladies take pity on Enite because they assume Erec will lose his lifevfilspgr:

“ouwé, da vil armez wip!

wie dd queltest dinen lip,

ob di moéhtest wizzen wol,

waz dir hie geschehen sol!

wie diniu liehtiu ougen

mit triebe suln verlougen,

daz si so spillichen stant

unde kumbers niht enhant,
unde din vil rGter munt,

der die liute hie zestunt

dir engegen lachen tuot!

und wie da dinen gelphen muot
mit leide verkiusest

s6 da dinen man verliusest!” (v. 8094-107)

[“Alas, you poor woman! How you would torture yourself if you knew wisato
happen to you here! How misery will cause your bright eyes detythey are now
so beaming and know no care, and will change your very redhgisnbw make
people smile at you! And how you will have to give up your cheerfuit $pr sorrow
when you lose your husband!”]

The courtiers thus acknowledge the self-destructive actions of grievingmasma

convention of the female lament.

2 Bodies of Pain114. Similarly, Andreas Kraf? claims that Eniteritifies with Erec when she grieves. Her
lament expresses her ability to suffer, identifghvthe hero and it illustrates compassion. “Diel®lifahigkeit
des Helden: Zum Motiv derompassiam hofischen Roman des 12. Jahrhunddgtseft, Erec, lweih” in
Aspekte des 12. Jahrhunderts: Freisinger Kolloquit888 ed. Wolfgang Haubrichs, Eckhart C. Lutz, and
Gisela Vollmann-Profe (Berlin: E. Schmidt, 2000322304. Similar to other scholars who interprett&iis a
mere reflection of the male protagonist, LiebertihGargues that Erec’s injury is displaced ontad;nvho
mimics his pain. “Kampf, Herrschaft, Liebe: Chreseund Hartmanns Erec- und lweinromane als Modelle
gelungener Sozialisation im 12. JahrhundertTle Graph of Sex and the German Text: Genderedi@ut
Early Modern Germany 1500-170€d. Lynne Tatlock (Amsterdam: Rodopi, 1994), 325.
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Hartmann emphasizes the importance of lamentation as a whole in the namdtive
associates it explicitly and thoroughly with women through his depiction of thgyeig
mourning widows, who are missing from Chrétien’s version of the étdngleed, the female
plays a much more significant role in Hartmann’s story. The eighty widlaser
exemplify the courtly conventions of female grief through their clothing:

si haten an sich geleit

eine wat riche,

und doch unvreeliche,

nach vil kostlichem site. (v. 8229-32)

[They had put on splendid dresses that were, however, mournful, and very costly.]
And also by mourning collectively when they are reminded of their sorrow thrautgisE
potential loss of Erec:

als diz die vrouwen heten vernomen,

hie mite waren si zehant

ir herzeleides ermant,

des in allen was geschehen.

daz man si € hete gesehen

wunnecliche vreudenvar,

des verlougenten si gar.

daz bluot ir hiufeln entweich:

doé wurden nase und wengel bleich.

daz machete in der ougen regen. (v. 8311-20)

[When the ladies had heard this, they were immediately remind#tkiofheartfelt
sorrow they had all experienced. They not absolutely put to the lie that one led earl
seen them with a joyful appearance. The blood drained from th&kshEheir nose
and cheeks grew pale. Their tears caused this.]

% Hartmann von Aue’&recis generally considered to be the first Germarmuiiin romance. It is based on
Chrétien de Troye€Erec et EnideHartmann’s version has 10,192 lines whereas @m'ét6,958 lines. Kim
Vivan, introduction tcErec in Arthurian Romances, Tales, and Lyric Poetry: Thenplete Works of
Hartmann Von Augrans. Frank Tobin, Kim Vivan, and Richard H. lsom (University Park: Pennsylvania
State University, 1987), 52. See the following veofér discussions regarding the differences between
Hartmann and Chrétien’s texts: H. Kleibelartmann von Aue Erec und seine altfranzésischdl®ue
(Konigsberg: Hartung, 1893); Peter Wapnewskirtmann von AuePeter WiehlDie Redeszene als episches
Strukturelement in den Erec- und lwein-Dichtungemtihianns von Aue und Chrestiens de Trqisnchen:
Fink, 1974); and Wilhelm Kellermann, “Die Bearbeitudes Erec und Enide-Romans Chrestiens von Troyes
durch Hartmann von Aue,” iHartmann von Aueed. Hugo Kuhn and Christoph Cormeau (Darmstadt:
Wissenschaftliche Buchgesellschaft, 1973), 511-531.
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In this scene, Hartmann illustrates that grief is a unifying expexjemz that expressions of
grief are a collective ritual. Not only is the mourning widows’ clothingniaal, but also
their behavior and body langua@eThey, like Cadoc’s wife, remain nameless throughout the
narrative, which again illustrates that they lack identity independent ofdisait husbands.
The eighty widows’ grief is not a context within which they gain agency. Funtire, these
widows represent how women, left without a protector, form a sub-community afirsgffe
or “a social body in pain®® “Sie verkérpern” according to Elke Koch, “kollektiv die
Bindung an den Mann tber den Tod hinaus, und beweisen, dass weibliche Identitat, die sich
auf diese Weise konstitutiert, nicht die Einzelne individualisiert, sondern darildeirtisch-
Sein’ aller zum Ausdruck kommt®
This gendered response to loss is not only anticipated, but also commended in the
text. At the end of the poem, King Arthur praises the eighty mourning widows for themann
in which they convey their grief:
und als si der kiinec ersach

[iden umbe ir ungemach

geliche klage, geliche riuwe,

gelicher steete, gelicher triuwe,

gelicher schcene, gelicher jugent,

gelicher zuht, gelicher tugent,

gelicher weete, gelicher guete,

gelicher ahte, gelicher gemuete,

diz dihte in wiplich und guot

und bewegete im den muot

und muoste im wol gevallen. (v. 9932-42)

[And when the king saw them suffering in their distress, with #meslamentation,
the same sadness, the same constancy, the same loyalty, theesarty, the same

24 Koch, Trauer und Identit3t196.

% pincikowski,Bodies of Pain113.

26 Koch, Trauer und Identit4t198.
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youth, the same courtliness, the same virtue, the same dresantbeggoodness, the

same station, the same bearing, this seemed to him to be woanangood; and it

moved his heart and pleased him well.]
The narrator codes the widows’ communal expression of grief as speciferallyine,
through their clothing, facial expressions, and demeanor. According to Pincikowski,
“Arthur’s observation is important because it demonstrates that a courtly ideytity is in
part defined by how she dutifully endures the pain of her lover's d&athurthermore, as
Koch postulates “Erst durch mannliche Figuren wird eine agonal verfashiar@ auf die
Frauen (bertragerf®Unlike Enite, however, the widows lack individuality and instead
embody both literally and figuratively a corpus of gfief.

The men irErecalso lament loss, but in contrast to women, they grieve by either
restoring or avenging their loss. The narrator describes both men and women igdrandi
grieving in anticipation of Erec’s death:

séa zuo den stunden

si alle begunden,

wip und man beide,

von nahe gandem leide

ir vreuden entwichen

und vil jeemerlichen

klagen daz winnecliche wip,
und daz verliesen sinen lip
solde ein alsé vrumer man,

wan da enzwivelten si niht an. (v. 8076-85)

[At that very moment they all began, man and woman alike, imgtast their joy
because of the intense sorrow that troubled their hearts, and thay twe lament

2’Pincikowski,Bodies of Pain9e.

2K och, Trauer und Identit5t198.

“Ibid., 198-199. Koch points out that they lack iriduality compared to their husbands’, whose heads
displayed on poles.
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miserably for the lovely woman, and that such a brave man shoultitosée, for
they did not doubt that at all.]

In this passage, the men like the women lament miserably (“jeemerlichenihebriis no
indication in the text that men engage in the physically detrimental fdrthe ament that
women do?

In general, men set out to restore their loss—typically a loss of honor—by taking
action against others rather than themselves. At the beginning of the naarahivarf
dishonors Erec in front of Queen Guinevere by whipping him (v. 105-08). When faced with
the loss of his honor and status, Erec: “tete als dem da leit geschiht: / dedickeesich dar
zuo / wie erz mit vuoge widertuo” (v. 167-69). (He acted as one does who has sufiefred gri
he makes every effort to set things right again.) To set things right, he iatetgdiets off in
pursuit of the dwarf*

Male characters do share similar inner feelings of sorrow to femalaotéiE when
faced with loss, but they do not convey their sorrow in the same way. For instance, when
Erec meets Koralus, Enite’s father, he explains his situation in hopes thaiKcaal
somehow assist him. Erec states: “daz sol min herze immer klagen, / mieggeot noch

den tac / daz ich ez gerechen mac” (v. 489-91). (My heart will always lament th{Saaht

% pincikowski argues that men must bear pain styicaherwise they are considered weBkdies of Pain
106. For instance, when Erec encounters Guivrew; Broclaims his lack of interest in fighting bese of the
suffering he has thus endured (v. 4360-65); Gurvsespects Erec is a coward (v. 4366-67).

31 Elke Koch argues that the word “liet” has a diéier connotation for men and women in the text. Ete
“leit” refers specifically to worry, loss and dangat her honor, whereas “leit” for Erec represshi@me which
stems from an injury to his hondrrauer und Identit§t168-175. Friedrich Maurer makes a similar clabouwat
the male characters Erec Leid: Studien zur Bedeutungs- und Problemgeschitiegonders in den groRen
Epen der staufischen ZéMunich: A. Francke, 1969), 3. See Katharina Fege¢eschlechtkonstruktion: Zum
Konzept der Ehre in der Erex sage,Helle done schone: Versammelte Arbeiten zur alterehneueren
deutschen Literatuf=S fiur Wolfgang Walliczeled. Horst Briinner (Goppingen: Kiimmerle, 19991-2@5 for
a brief discussion on the gender specific naturgrief, which she claims constitutes men as ratiand
women as emotional. In contrast to Freche, | algre that Hartmann also suggests that female magfbe
rational. | interpret this scene not in terms aful, but in terms of loss and the resulting exgimsof grief for
that loss. Enite ‘loses’ her husband and therdferehonor whereas Erec loses his honor by beinghbea
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grants me the day that | might avenge it). Like a woman, his pain lies in hishddeads to

his lamentation. Unlike a woman, however, he is not immobilized, nor does he beg for death
or assistance. Instead, he sets out to undo the past, creating a promisingfininnseilf.

Grief motivates action and is therefore part of his linear narritigaite, as a woman,

cannot retreat to the solace of action, but expresses her grief in the napateerovided

by the lament.

Enite’s Lament: A Space for Self-Expression

In his depiction of Enite’s lamentation, Hartmann constructs a new, unconventional
model of femininity, in which Enite interrupts the linear narrative to sped&cteind
establish her identity as a daughter, wife and widowhis space that Hartmann creates for
Enite to act is only possible once Erec is ‘dead’. In her husband’s absence, Emibedehe
subject of poem (the agent) as she develops her voice, which she also uses torktsent E
death. Enite’s lamentation is then carried over to the location of the court, stieeieable
to use her lament as a form of power to maintain her agency in the presence of men.

As discussed above, the female lament is often portrayed as a ritualizessexpod
grief in which groups of women participate. This is certainly the case Miblungenklage

as we will see in chapter three, and eveRrecgrief is often a group experience, as we have

32 pincikowski argues that physical pain increases’sieonor and social statuBodies of Pain106.

#yolker Mertens points out that noble women hislticwere categorized according to these threesriole
addition to motherhood. “Enide—Enite: Projektion&eiblicher Identitat Bei Chretien und Hartmann,” in
Erec, ou 'ouverture du monde arthurien: Actes cll@jue du Centre d’Etudes Mediévales de I'Univtérslie
Picardie—Jules Verne, Amiens 16-17 Janvier 1898 Danielle Buschinger (Greifswald: Gopping&93),
61-74.
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seen in the example of the eighty mourning widows. Enite, however, like Cadog'swife
alone in the woods, lacking assistance and community support:
nd enhalf ir d& niemen mére
klagen ir herzesére
niuwan dre widergelt,
den ir der walt Gz an daz velt
mit gelichem galme bét.
der half ir klagen ir not,
wan ir enwas niemen mére bi. (v. 5748-54)
[There was no one to help her lament her heartfelt misery savbef echo that the
forest sent with equal loudness out to the field and back. There waseralse there
to help her lament her heart’s distress.]
Unlike the lament of many female figures in other courtly romances, theyé&inite’s
lament is not part of a collective ritual lament in the c8tin. this passage Hartmann
acknowledges the convention, but the only assistance that Enite has in her lamentation i
provided by her echo. Dietmar Peil has suggested that her echo fulfills the role of a
community and provides Enite with a form of compas&iddowever, while the echo does
intensify her grief and suffering, it cannot offer any form of so@atml, and it therefore
cannot fulfill the same role as an actual community that participates amché@cinified in
the grieving process. Grieving alone, with only her echo as companion — Eniteid lam
indeed atypical for grieving widows. Enite’s isolation is significant bex#usdlows
Hartmann to develop her character without challenging traditional notions ¢ifycour

femininity. When Enite is later taken to Oringles’ court, she struggleasighe

expectations of female heroines, but is ultimately exonerated not by her wovrs dcit by

3 Hartmann’s Laudine ifwein serves as an example of a grieving widow, whosetaation is part of a
collective ritual (v. 1321-30).

% peil, Die Gebarde bei Chrétien, Hartmann und Wolframe&twein-Parziva(Miinchen: Wilhelm Fink,
1975), 127. Kusters makes a similar observatiotagkfiguren,” 54. Elke Koch takes her investigatidgn
Enite’'s echo a step further to say the forest, Wipiovides the echo, assists Enite in her gfiefuer und
Identitat 182.
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Erec’s reappearance and rescue. With Erec’s resurrection and vendeaite is
immediately recast within the expectations of courtly society asah\afe who lends
support to her husband as he progresses through his remaining adventures.

Hartmann'’s story progresses through a series of adventures that allow Erec t
showecase his skills as a knight, but in Enite’s lamentation, Erec is effgqiiviedbut of
action, when he becomes unconscious and is assumed dead. In Erec’s absence, Enite is able
use the convention of the lament as a vehicle to gain agency. She, like Erec, displays her
skills: intellect, logic, and rationale because she is no longer subject to hendissimantrol.

In a monologue over 350 verses long, Enite calls out to God to complain and even
attempts to negotiate a different fate for her dead husband and feAsetthe articulates
her thoughts and feelings, Enite touches on various themes from her own perspective
(Christianity, status, loyalty, love, and classical tradition), all of whrelpartinent topics for
medieval society and courtly literature. Although her emotions motivatedeologue, she
is not irrationaf’ She deals with these lofty issues in intellectual terms as she debates wit
God. In this she stands in contrast to other lamenting female figugesanCadoc’s wife,
for example, can hardly speak when Erec answers her cry fof’fihe. medieval

theologians viewed women as purely irrational and physical, but Hartmann alsts deyie

% Koch accurately points out that “Enites Selbsénéfin markiert ihre Position geschlechtsspezifisamgem
sie die Definition der sozialen Identitat durch Hiee ins Licht riickt. Trauer und Identitgt166.

$’peter Czerwinski argues that Enite’s lament is atiwiloss of her status as a queen not abouekéngs. It
is indeed true that Enite’s status as queen isadother lament, however, her emotions also plagntral
role. Der Glanz der Abstraktion: friihe Formen von Refleitét im Mittelalter: Exempel einer Geschichterde
WahrnehmungFrankfurt: Campus, 1989), 418.

38The narrator describes Cadoc’s wife in the folloywmay when Erec asks her what happened: nQ hate ir
benomen / diu bitter leides grimme / vil n&ch giastinme: / ie herzen sift daz wort zebrach / da#l &Klme
gesprach” (v. 5345-49). (The fury of bitter griefchalmost robbed her of her voice. The sobbingeoheart
broke off her words so that she could hardly speak.
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to be rational and intellectu®l.In essence, Enite is a typical loyal and virtuous woman (wife,
daughter and widow) with atypical knowledge and intellect.

In the two sections below I first show that Enite’s lament has some highly
conventional elements that place her in the context of other lamenting ladiedigvat
German literature. Next, | foreground the unconventional aspects of her lamexkedha
case that Hartmann is interested in exploring a new model of gender withimte.|l&Vhile
| would concede that Hartmann does not challenge traditional notions of femininity, he
revises Chrétien’s version of Enite’s lament to create an untradition& sptne narrative
for female action and voice, thereby participating in a medieval discourse car g@ild

women'’s agenc$®

The Conventional Elements of Enite’s Monologue

Although Hartmann expands the traditional motif of the female lament, he still
incorporates into his representation of Enite some highly conventional aspéasruitif.
Enite’s situation is indeed both gendered and conventional: She is a woman who loses her
husband; she laments his death; she desires death; and she engages in tysairexpfe
grief. Framing Enite as a loyal and virtuous widow, Hartmann emphasizesnfiairfity in

her desire for death and her self-destructive gestures. Furthermorgjdts kder in a manner

%Caroline Walker Bynum describes the medieval viéwomen, [...] allegorically speaking, woman was to
man what matter is to spirit - that is, that thgsnbolize the physical, lustful, natural, appetitpert of human
nature, whereas man symbolized the spiritual anatah& Fragmentation and Redemption: Essays on Gender
and the Human Body in Medieval Literatyfdew York: Urzone, Inc., 1991), 147.

“0'See Carol K. Bang, Richard Leicher, and DietmakfBemore specific information on the differences
between Chrétien and Hartmann'’s depiction of Esit@mentation. Bang, “Emotions and Attitudes in
Chretien”; LeicherDie Totenklage in der deutschen Epik: Von der #teZeit bis zur Nibelungen-Klage
(Hildesheim: Georg Olms Verlag, 1977), 96-106; Bedl, Die Gebarde bei Chrétien.
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that mirrors other classical female lamenting figures. Both by gjdémite in isolation, and
by framing her within the familiar conventions of lamenting women, Hartmangatas his
heroine’s agency. Enite’s femininity is never in question and despite her fspetdh and

attempted suicide, she is not presented as transgressive or threatening.

Hartmann illustrates Enite’s conventional femininity by drawing attentidret actions
against her own body and her relentless desire to join Erec in death. As Irkady ahown,
Enite’s self-abuse is decidedly typical (v. 5757-69). The narrator furthesedrEsite’s
conventional yearning for death after the demise of her husband. Firstb&gst&od to
have mercy on her by taking her life (v. 5792-96). Next, she pleads with God to help her find
death: “si din erbermde manecvalt, / s6 hilf ouch mir des tédes hier” (v. 5831-32)o(fIf Y
mercy is boundless, then help me too find death here.”) Then she calls out to the animals i
the forest to devour her body: “wa nd hungerigiu tier, / beide wolf und ber, / lewe, iuwer
einez kom her / und ezze unz beide, [...]” (v. 5833-36). (“Where are you now, hungry
animals, both wolf and bear and lion? May one of you come here and devour us both [...]")
Enite consistently displays loyalty and virtue, two of the most important iggahta noble

woman. In her desire to join her husband in death, Enite is indeed an exemplary wife.

In parts of her monologue the narrator and Enite explicitly state thathcactaons
and words are feminine, which highlights a conventional aspect of her lament. Enite, for
instance, reproaches death in a “womanly” fashion for not taking her life:

do si der rede vil getete
und si den Tot mir ir bete
niht enmohte Uberwinden
noch ir willen vinden
daz er si neeme in sinen gewalt,
vil wiplichem si in d6 schalt,
als ir der wille gebat.
si sprach: “wé dir, vil Gberler Tot!
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daz da vervluochet sist!

wie manec bilde da gist

diner unbescheidenheit!

diu werlt doch war von dir seit,

da sist mit valsche beladen.

da vlizest dich 0f maneges schaden,

dem nimmer solde leit geschehen.” (v. 5908-22)

[When she had spoken at length and was unable to convince Death withallergle
and could not get her way and have him take her in his power, she scmidada
typical womanly fashion, as her will ordered. She said, “Alas to you, mosdeaih!
May you be cursed! What a clear picture you give of your stupidite world
speaks truthfully of you when it says that you are full of treagchéou make every
effort to harm many who should never suffer grief.”]

Enite’s feminine will is the driving force behind her words to Death. Cleddytmann does
not want his audience to lose sight of Enite’s feminine nature. Even Enitef heghgghts

her femininity in a passage in which she holds herself responsible for Ereitis dea

“daz vervluochet si der tac,

ob ich die rede ruorte!

wan ich min heil zevuorte,

vil gr6ze ére und gemach.

ouwé wie Ubele mir geschach!
nd waz wolde ich tumbe

ze redenne dar umbe?

swie min herze wolde leben,

ja hate mir got gegeben,

daz min dinc ze wunsche stuont.
ich tete als die téren tuont,
unwises muotes,

die éren und guotes

in selben erbunnen

und niht vertragen erkunnen

s0 ir dinc vil schone stat,

und leistent durch des tiuvels rat
da von ir heil zerstceret wirt,

wan er ir éren gerne enbirt.” (v. 5955-73)

[“Cursed be the day when | mentioned the matter, for | destroyedomd fortune,
great honor, and comfort. Alas, how badly | have acted! Why did |, Foal@mman,
want to speak of that? Indeed, God had given me the life my tesired, where
things for me were as | wished. Unwisely | acted as fools dw Wegrudge
themselves honor and wealth and cannot bear it when things go wekhor and on
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the advice of the devil do things that destroy their good fortundnefas glad when
they do without their honor.”]

Surrendering completely to her emotional distress, she blames hersebd demise. This
passage, similar to the one above, draws attention to a highly conventionabasipec
female lament: Enite, similar to Heinrich’s Dido and Wolfram’s Sigunenesaherself for
her husband, Erec’s demise.
Both Enite and the narrator further mark the conventional apects of Enite’s

lamentation by highlighting her grief for and loyalty to Erec. As we sdtvMeinrich’s
Dido and Cadoc's wife, narrators demonstrate women’s sorrow through ammfwasds.
At the very beginning of her lamentation, Enite laments her heart’s pain (“klagen i
herzesére”) (v. 5749) and the sadness of her heart “herzeriuwecliche” (v. 5748)wohes
illustrate her sadness and helplessness as a grieving widow as wellaslteto her dead
husband. Whenever Enite does something out of the ordinary for a grieving widow (speak to
death, curse God, court death), the narrator reminds his audience that Eniterb@ars s
“tririge gebare” (v. 5862) and laments more than any other “man sach niejamef (v.
5874). Enite near death due to her immense grief is reminiscent of lamediey la

daz ir herze niht zebrach

von leide, daz was wunder.

sich teilte d6 besunder

von des jamers grimme

rehte enzwei ir stimme,

héhe und nidere. (v. 6075-80)

[It was a miracle that her heart did not break from grief. Filoenfury of her misery
her voice broke right in two, into tones high and low.]

Like her literary counterparts (Dido, Sigune, Laudine), Enite is portrayedasenelpless and

barely able to sustain her loss.
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Hartmann draws on well-known conventional models of lamentation from antiquity.
Similar to Ovid’s Thisbe, Enite represents herself as a helpless ngriéziightef! when
she cries out to her parents:
“ouwé liebiu muoter
unde vater guoter!
na ist iu ze dirre stunt
min grézer kumber vil unknunt.
ez was iuwer beider wan
min dinc vil wol gebezzert han:
ouch was es vil weenlich,
do ir mich einem kiinege rich
gabet ze wibe.” (v. 5974-82)
[“Alas, dear mother and good father! My great affliction id stimpletely unknown
to you at this time. You both supposed that my lot had greatly improvethandas
certainly to be expected, since you gave me as wife to a mighty king.”]
When Enite realizes that God does not plan to improve her circumstances eitidendgpynéer
life or giving back her husband, she shifts her focus and calls upon the beasts irstte fore
devour her body, which reminds the reader of Thisbe’s encounter with the fidness.
Furthermore, Enite, like Virgil and Veldeke’s Dido and Ovid’s Thisbe, neaiky kdrself
when she realizes she will not die by other means (v. 5870-73; v. 6110-14). We can draw
such parallels especially when we take into consideration that the stdoieth @ido and
Aeneas (v. 7545-62) and Thisbe and Pyramus (v. 7705-13) are engraved on the sattle of
Enite’s horse.
In many cases death is a traditional and final solution for grieving widowstéoa

that is not always a commendable female action. Indeed the narratozesitaiite attempt

at suicide:

“Thisbe cries out to her parents before she consnitide (v. 155-161)0vid’s Metamorphose407-110.

2 Knapp, “Enite’s Totenklage,” 84-90.
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diu hant ir gegen der erde sleif,
ir mannes swert si begreif
und zoch es Gz der scheide,
als si sich vor leide
mit im wolde erstechen
und kintliche errechen
Uber sich ir mannes tot,
wan daz irz got verbot (v. 6062-69)

[She slid her hand to the ground where she grasped her husband’s swdrdvaiitd

from its sheath as though she wanted to stab herself out of griehddidhly take

revenge on herself for her husband’s death, but God forbade her to do this [...]]
A woman'’s decision to take her own life, as we saw with Veldeke’s Dido, is inappropriate
however it is conventional in stories from antiquity to the Middle Ages.

Enite’s lamentation represents a variety of conventional motifs of the fésmadet
seen throughout literature. Hartmann highlights her femininity, the seliftdéive nature of
the female lament and draws on images that are typical for the female.l&fagntann is
clearly familiar with the literary tradition of the lament and actiaigages in it. While he

frames Enite within the convention of the female lament, however, he expands Ergte’s rol

paying unprecedented attention to her voice.

Unconventional Elements of Enite’s Lamentation: Enite’s Agency

As Enite laments Erec’s death, she, unlike her female counterp&msgrand in
most other medieval German romances, speaks, tells her life story, findsdeetovengage
in intellectual debates about numerous topics, and even plays with the idea of $sanggre
her role as a woman. Even while the narrator indicates that Enite is ovetipmeahor
feminine, he portrays her as clever and outspoken. By depicting a fenuaée\iigo thinks

independently and engages intellectually and vocally in issues that aad tenedieval
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society, Hartmann explores the potential of the lament as a space fog segaaty. Through
her role as a grieving widow, Enite becomes the subject of the poem. The haayene
viewed as an adventure—a counterpart to Erec’s adventures—in which shemngedalb
use her voice effectively.

Enite’s unique form of lamentation is apparent from the very start of her monologue
Where other widows ikrec merely walil, tear their hair, and exude sorrow Enite speaks out:

frouwe Enite zurnte vaste an got.
si sprach: “herre, ist diz din gebot
daz ein ritter also guot
durch sinen reinen muot
sinen lip hat verlorn,
s6 hat ein wunderlicher zorn
diner genaden barmunge genomen.
daz ich han von dir vernomen
daz dd barmherzic sist
wie schwachez bilde di des gist
an mir vil armen!
maht( dich nO erbarmen
Uber mich, sich, des ist zit.
n0 warte wa mi man lit
gar oder halp tot.
nG erbarme dich, des ist n6t,
wan ich ein tbtez herze han.
na sich wie trdric ich stan.” (v. 5774-91)

[Lady Enite vented anger on God. “Lord, if this is Your will thatis a brave
knight lose his life because of his pure heart, then a strange karhef has
robbed Your mercy from its compassion. | have heard about You that ¥ou ar
merciful. What a pitiful example of it You show to poor me! If Yoankto
have mercy on me, look, now is the time. Look how my husband las$ ate
half-dead. Have mercy on me. This is what | need, for my heardied. See
how sadly | stand here.]

As we have seen, the narrator describes Cadoc’s wife and the eighty moudung \&as

being sad and worried. In contrast, Enite speaks out of anger rather than*8orrow.

3 Trauer und Identit4t185. Enite’s reference to her heart, accordingdoh, is not just an emotional
expression. “Das tote Herz macht fir Gott, dermile ihr Inneres schauen kann, ilm&t manifest, und diese
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Enite’s intellect and use of reason exemplify her agency and fughkesapart from
her female grieving counterparts. Not only does Enite speak, but she speakemigllAs
Enite scolds God for taking Erec’s life, she pleads her case by citing the Byhlristrating
her knowledge of the Bible, Enite also draws attention to her role as a goodl€hviztnan,
which further supports her argument against God. Furthermore, she blames God'$or Ere
death, and his inconsistency in requiring her and her husband to live as one, and then taking
Erec from her without allowing her to follow him in death:

“‘wan daz ane missewende

allez din werc stat,

herre, ich zige dich missetat

daz da mich langer leben last,

sit dG mir den benomen hast”

dem ich eine solde leben. (v. 5797-802)

[“‘Even if all Your works are without a flaw, Lord, | accuse Yot a
wrongdoing by letting me live any longer, since You have taken frenthe
one for whom alone | should live.”]

Using what Kusters refers to as legal langu¥denite engages in a lively rational debate
with God, trying to force him into a judicial bind. She constructs an argument algeecs

death based on the Bible’s representation of marriage:

“enwil aber d mirs niht wider geben,
sb wis, herre got, gemant

daz aller werlde ist erkant

ein wort daz di gesprochen hast,
und bite dich daz d(z steete last,

daz ein man und sin wip

suln wesen ein lip,

und ensunder uns niht,

Sichtbarkeit ist Voraussetzung féibarmenund Hilfe...” (185). For a more in depth discussiorthad role of
the heart in Enite’s lament see Kodmauer und Identit§t185-189.

K lagefiguren,” 53-59.
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wan mir anders geschiht
von dir ein unreht gewalt.” (v. 5821-30)

[“But if You do not want to give him back to me, then be reminded, Lord
God, of a word You have spoken that is known to the entire world, and |
beseech You that You let it be, that a man and his wife shalhé&dody. Do
not separate us, for otherwise | shall suffer unjust violence at Your hands. ]
Enite insists that, if a man and his wife are one body, then she must also dinatikdy, if
God does not resurrect Erec, he will break his own word, which in a Christian-baség socie
is law*® Here, Enite uses her knowledge of the Bible to cleverly attemptgue her way
out of the situation. As several scholars have pointed out, Enite cites Genesis, and her
argument about the Erec’s unjust death mirrors Job’s lamentation in the Old &&stam
Urban Kusters concludes:
Enite ist also als Rebellin und als Disputandin in die Schule gebangen, der ihr
das Muster vorgibt fir die signifikante Verbingung von Trauer und |Rtabditat,
der ihr den Blick freigibt auf das menschliche Gluck im Zergglieon Gottesferne
und misslingendem Lebéh.
Furthermore, Enite proclaims that God will have two unjust deaths on his hands if she
remains apart from Erec. By drawing attention to her role as a wife and fieation with
her husband through marriage, Enite speaks to the traditional notion of wives in medieval
Christian society. But the fact that she speaks and develops an argument wotitiexaio

which the other widows ikrecare shown to be passive, mute and self-destructive, illustrates

Enite’s agency.

%> See H.B. Willson Triuwe andUntriuwe’ for a discussion of God'’s law arnduwe (13).

6 Kiisters, “Klagefiguren,” 55-56; Knapp, “Enites €oklage,” 85-87; H. B. Willson, Triuwe andUntriuwe”
14.

47 «Klagefiguren,” 55.
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Enite highlights her agency further when she acknowledges and tests gender
boundaries within the context of her lament as she courts Death:

“von diner liebe kumt daz ich

alsé verkére den site

daz ich wip mannes bite.

nach diner minne ist mir sé n6t.

nd geruoche min, vil reiner Tot.

ouwé wie wol ich arme

gezim an dinem arme!“ (v. 5887-93)

[“*Out of my love for you it happens that I, a woman, reversectisom and court
you, a man. | need your love so much. Accept me, most perfect Death. Alas, how well
it suits me, poor woman, to be in your arms!”]

Though yearning for death after the demise of one’s husband is a conventionalby tiem,
Enite goes a step further in speaking to, and expressly courting Deatimexglkhat she
longs to be in Death’s embrace. Indeed, she asks Death to take her as his yifheow
than wait until she is old and has lost her beauty:
“ich gezim dir wol ze wibe:
ich h&nz noch an dem libe,
beide schoene unde jugent,
ich bin an der besten tugent.
dir enmac mit mir niht wesen ze gach.
nd waz touc ich die nach,
sO beide alter unde leit
mir schoene unde jugent verseit?” (v. 5898-905)
[“I suit you well as a wife. | still have both beauty and youth, &aste noble
gualities. You cannot come quickly enough for me. What good am | to you later whe
both age and grief have robbed me of my beauty and youth?”]
H. B. Willson sees this scene as “a further sign of the high order of her loveefrsihce

by becoming the wife of Death she will be united with her husb&hBlut this scene goes

beyond a simple expression of loyalty. Enite’s voice differentiates dwertier literary

8 Willson, “Triuwe und Untriuwg 13.
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counterparts, and from Hartmann'’s source. In Chrétierés et Enidéenide does not court
death. Instead, she asks death to take he¥ lartmann’s Enite, stands in contrast to
Chrétien’s Enide, because Enite is persuasive, manipulative, and clever. Her @sxbf sp
underlines her agency.
Hartmann uses the context of the lament as a space in which his female psbtagoni
Enite can expresses her voice and rhetorical ability. As a noble woman ictithvef
medieval society oErec Enite is unable to seek revenge, but simply by speaking, she takes
a kind of action traditionally denied to grieving women. In a cunning and resourceful
manner, she attempts to lure death by promising him her primary feminitteh@sdeeauty.
Throughout the poem Enite’s beauty is emphasized, and it on occasion puts her and Erec’s
lives at risk>® Here she actually offers her beauty openly in exchange for death. Nowhere
else in the text does Enite (or any other woman, for that matter) expligtitify herself as
beautiful. Men are the ones, who usually comment on beauty. She takes an active role by
highlighting her own beauty.
Enite underlines her agency in the poem when she uses the metaphor of the linden

tree to explain her emotional and physical development through her marriage:to Erec

“swer die linden von dem wege

naeme 0z unwerder phlege

und si in sinen garten sazte

und si mit bGwe ergazte

daz si in durrer erde

stiiende unz dar unwerde,

und daz dar Uf teete
daz er gedaht haete

49 Arthurian Romance®4.

* For more information about the role of Enite’s ligasee Freche, “Geschlechterkonstruktion,” 201-246
Bettina Spoerri, “Die Schonheit der Frau in Hartmgmi&rec,”ZDP 101, no.1 (1982): 1-28.
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daz er ir wolde warten

in sinem boumgarten

ze guotem obezboume,

der enmdhte von einem troume

niht sérer sin betrogen,

wan da enwirde niht an erzogen,
swie vlizic man ir weere,

daz si bezzer obez beere

dan ouch é nach ir art,

€ daz si Gz gegraben wart

0z baeser erde von dem wege,

da si schein in swacher phlege.

swie schcene und edel ein boum si ist,
michel graben unde mist

mac man dar an verliesen.” (v. 6008-30)

[“Whoever might take a linden tree from being miserably capecff the side of the
road and plant it in his garden, compensating it with a garderaesfar its earlier
miserable existence in arid soil, and whoever might do that witththught of caring
for it in his orchard so that it might become a good fruit tree,dcaot be more
greatly deceived by a dream, for no matter how diligent ondtnhig, it could not
grown to produce better fruit than earlier, as was its natdoeebe was dug up form
poor soil at the side of the road where it seems to be badlg éareHowever
beautiful and noble a tree it is, a lot of digging and manure can be wasted on it.”]
Despite her parents’ attempt to improve their daughter’s life by givintpHerec, a king,
Enite is back to being poor, helpless and now a widow. It is highly unusual for a female
figure to be so self-reflexive as to relate her life story, espgamdtaphorically, while
grieving her husband’s death. What is so intriguing about this particular s¢ewe Enite,
for the first time in the narrative, talks directly to the audience about her owbditee,
during and after Erec. This introspection in the context of grief presentherfdeviation
from the traditional female lamentation.
In Enite’s monologue Hartmann presents a new paradigm of the female lament, i
which a grieving widow is able to take center stage. Enite illustrates tiaade figure may

claim agency even within the conventional motif of the lament. Enite may be enhatioha

feminine, but she is also introspective, intellectual, and calculating. Déspitewly

53



acquired agency, Enite remains an ideal grieving widow because shal i®l&rec. In fact,
as | will show, Enite continues to embody agency through her grief for Erec ewém thve

court and in the presence of men.

Enite’s Agency in the Court

Enite is able to continue enacting her new found agency through her lamentation eve
after Count Oringles forces her to leave the forest and accompany hirtolaslcourt. No
longer in isolation where she sought death, Enite takes her agency into the coershveher
showcases the potential for feminine power in the verbal and physical mdiufestd the
female lament. Enite subjects Count Oringles to her control and power thatfiamsener
grief. It is through her identity as a grieving widow that Enite maintgesncy. Once Erec
regains consciousness, however, and becomes reunited with Enite, the poem’s focus on the
linear progression of Erec’s adventures resumes, and Enite becomes a sedmrdatgran
Erec’s story.

When Count Oringles hears Enite in the forest, he prevents her from committing
suicide and brings her to his court with the intention of marrying’Hée. longer able to
seek death, Enite must put her newfound agency to work to maintain her widowhood. She
defends herself persuasively. When Oringles tells Enite that he wantsryoh@arEnite

protests:

*L There is a paradox inherent in Enite’s suiciderafit. Her actions would, according to Willson, thspthe
utmost form oftriuwe to Erec, but she would not be obedient to God'sdwT riuwe und Untriuwg 13.
Enite’s failed attempt at suicide is an attemptoading to Pincikowski, to “incorporate a masculfoem of
pain infliction by taking Erec’s sword a phallicrspol of social control and painBodies of Pain114.
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“lat, herre, die rede lanc:

herre, lat iuwern spot

mit mir armen durch got.

und sit ir riche, deist iu guot.
erkennet, herre, minen muot.

des wil ich iu kurze bejehen:

ez enmac nimmer geschehen
deich iuwer wip werde

oder iemens Uf der erde

Uber kurz oder Uber lanc:

ez geschahe sunder minen danc,
mir engebe got wider minen man.” (v. 6287°88)

[“Enough my lord, of your long speech. My lord enough of your derision offone,

God's sake. If you are wealthy, that is fortunate for you. Know, org, lwhat | am

thinking. | shall tell you in a few words: it can never happenlthatome your wife,

or anyone’s in the world, now or later, unless it were againstvithyor unless God

gave me back my husband.”]
Contrary to most of her encounters with men prior to her lamentation, Enite uses her voice
without hesitation. She illustrates her intellectual capacity by diegalling on the count’s
noble nature in an effort to dissuade him form forcing her to marry him againstlher wi
Enite has an opportunity to reestablish her station as countess and wife bpgrarmgles,
but decides to maintain her identity as a grieving widow, an identity tioatsaher to sustain
her agency.

Hartmann uses the lament as a context within which Enite remains in the subject
position even in the court. When Oringles starts to arrange a ceremoniabmésgat, to
which Enite objects by emphasizing her obligation as a woman to continue lamenting her
husband’s death:

“ob ich nl aeze

und s6 schiere vergeeze
des aller liebisten man

*2The count dismisses Enite’s disinterest. He st&tts wip suln reden alsd. / da von man irz wizeisol: / si
bekéret sich wol / von ir unmuote. / ich bringe welguote”(v. 6302-07). (“Women will talk like thadf
should not chide her for that. She will surely ge¢r her distress. | shall bring things to a hapgyclusion.”)
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den ie wip mé gewan,
daz weere ein unwiplich maz:
Ouwé wie zeeme mir daz?” (v. 6382-87)

[“If I were to eat now and so quickly forget the very dearesh @ woman ever had,
that would be a meal against womanly decorum. Alas, how would that befit me?”]

In an attempt to defuse the situation, Enite informs the count that her reputation wauld be a
stake, if she were to eat so hastily following her husband’s death. It is tigitainenting
ladies to refuse food. Enite is therefore using the convention of the lament to control the
situation and dissuade the count. If Oringles wants to uphold Enite’s honor which is a
reflection in turn of his own honor, then, as Enite implies, he will allow her to continue her
lamentation. When Oringles does not relent, Enite refuses yet again to eatrgnkimahis
time by inciting Christianity: “daz ensol got wellen, / daz ich minenliggskalsé muoz han
verlorn” (v. 6412-14). “God would not want me to abandon my companion.” Her words are
indeed clever. She cites God in an attempt to stop the count. If the count forces &gyto m
him, he will act against God. Enite’s clever attempts, however, fail and agltastesturns
to the most conventional aspects of the lament, she wails, wrings her hands (v. 6437-42) and
flat out refuses the count. We can assume that Enite resorts to emotionagdcaeech
and the more conventional modes of grieving because her other attempts fail. K &neee
actually uses these methods to get what she wants: death. In other words, shes pnevoke
count purposefully. She therefore instrumentalizes her lament to achieve & spepibse.

Even the more conventional forms of lamentation (wailing, wringing the hands,
screaming) as well as uncalculated speech become a powerful tool #s Bgéncy. She
provokes and angers the Count and succeeds in gaining the upper hand. When Enite first

weeps and wrings her hands (v. 6437-42), the count requests that she stop her lamentation
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and eaf? Enite, however, publicly states in front of all, that she will not eat until her dead
husband does so first (v. 6513-14). By publicly challenging the count’s authority, Enite
provokes him into action—he slaps her on the mouth (v. 6515-20). Enite’s recognizes
Oringles’s uncourtly blows as an opportunity to join Erec in death and escalatenéet la
(v. 6567-69), vehemently refusing Oringles proposal:
“geloubet, herre,

ich enahte Gf iuwer slege niht

und swaz mir von iu geschiht

unde nemet ir mir den lip,

ich enwirde doch immer iuwer wip.

des nemet iu ein zil.” (v. 6571-76)

[“‘Believe me, my lord, | shall pay no attention to your blows, and et
else you do to me. Even if you take my life, | shall never become your wife.”]

According to Scott Pincikowski, Enite "takes Oringles’s abuse of power totipfin and
makes the pain her own, a tool with which she can demonstrate her devotion t& Erec.”
Embodying the utmost form of “triuwe”, Enite is willing to sacrifice heg.lifler actions, |
contend, also help her to maintain her agency and identity as a widow. Enite padorms
intelligently that the count falls into her trap. Interestingly, Hartmats Enite’s behavior
and speech in contrast to the count’s. Enite stays in control while the count losesatwhtrol
appalls his courtiers by refusing to wait until Erec is buried before mgrBnite (v. 6324-

30). Though Christian values argue a wife should be obedient to her husband, the chivalrous

*30Oringles says: “vrouwe ir machet iu und mir / d@mgr al ze vesten / und minen lieben gesten /atidirch
vreuwen komen sint. / und enwaeret ir niht ein kit moéhtet iuwer klage 1an, / und kundet ir iueite
entstan, / wie rehte schéne in kurzer vrist / iudiac gehoehet ist, / doch iuch litzel noch bedvb66447-56).
(“Lady, in your stubbornness you are making thimgserable for you and me and my dear guests, whe ha
come here to enjoy themselves. And if you wouldawettlike a child, you would cease your lamentiugy if
you could only rightly understand how things hawpioved for you so magnificently in such a shartgj then
there would be little that troubled you.”)

5Bodies of Pain102.
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code commands that a knight should honor and revere thé°|Bdjte’s excessive lament is
necessary if she is to sustain her agency and to combat Oringles’s inappioghitior®
Continuing to lament and speak against the count’s wishes, Enite warmly weleaateof

his blows (v. 6583). Finally, Enite’s voice is heard when she awakens Erec from ti{g.dead
6587-97). Her agency therefore accomplishes its goal, but more significaatBnite’s

lament that allows the narrative to continue and that motivates the action.thiss@oint in

the text that Enite’s lamentation ends, and her agency is not addressed again.

The lament functions as a space within which Enite becomes the speakimg, subje
she develops her voice and is able to speak intellectually and logically. It isa ebur
empowerment for her inside and outside the court. This, as | have shown, stands in stark
contrast to the eighty mourning widows and Cadoc’s wife. The lament, however, bannot
understood independent of the entire narrative, as it plays a significafdrroteh Erec and

Enite throughout the entire text.

The Significance of the Lament for Erec and Enite’s Story

The lament plays a crucial role in the development of Erec and Enite into king and

queer’ Hartmann, contrary to Chrétien, uses the lament as a vehicle for Enite to develop

%S Willson, Triuwe andUntriuwe, 17.

% According to Pincikowski, Enite demonstrates “discexercise control devotion to Erec like devotton
God.” Bodies of Pain115.

>'As part of the ruling couple Enite, according tarais G. Gentry, must embody steadfastness anttyloya
whereas Erec compassion and justice. “The Two-Palth: Erec and Enite on the Road to WisdomA in
Companion to the Works of Hartmann von Aegk Francis G. Gentry (Rochester: Camden Hou5)2101.
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and realize the importance of her speech as part of a ruling couple, and to supporteahd prot
her husband as kirt§.As Francis G. Gentry points out, Enite “must learn the responsibility

of her status in courtly society™but, as | will show, her lament assists her in this learning
process. Furthermore, Enite’s lament helps Erec recognize the valuevofdetand assists

him in regaining and sustaining his identity as Kthtndeed, “Enite’s speech extends

beyond the emotion of love for Erec to become the voice of re8560r Erec, the female
lament provides him with a task (or, in the case of the eighty grieving widows/gis thim

into action), which elevates his honor and social standing. As McConeghy hakegma

men in Arthurian works “are allowed to seek social status actively by penigideeds of
physical might.®® The lament serves to enhance both Erec and Enite’s personal and marital

development, but as | will show, it is quite different for each char&tter.

*Whereas | argue that Enite must speak in orderiiotain both her and Erec’s status, McConeghy ar gfuet
the Enite should speak in order for her husbandadmtain his status (“Women'’s Speech and Silenté?).
Haiko Wandhoff points out that Enite is in seartla @oice. | take his assertion further to sag ihér lament
that allows her to come into a voice. “Gefahrli@lek und rettende Stimmen eine audiovisuelle
Choreographie von Minne und Ehe in Hartmanns Ewgffiihrung und Schrift in Mittelalter und Friher
Neuzeit ed. Jan-Dirk Miller (Stuttgart: Metzler, 1996Y,0:189.

5%Two-Fold Path,” 101.

89| differ here from Irmgard Gephart, who assertt tament is a rhetorical representation of Enite’s
selflessness and willingness to suffer. “Welt dexuen, Welt der Manner: Geschlechterbeziehung und
Identitdtssuche in Hartmann von Aue Ere&tthiv fur Kulturgeschicht&5 (2003): 171-199.

®1| disagree with Koch and Mertens readings of Eaitd her lament. Mertens argues that Enite plays a
marginal role in Erec’s identity (“Enide—Enite,” #72). Koch on the other hand contends that Eniterent
does not play an important role in Erec’s identitgm, however, in agreement with Koch’s claim ttinet
lament is a stage for the performance of a femimdeatity. Trauer und Identit§t159-204.

®2Jean E. Godsall, “Enite’s Loss of Voice When Sheaks From the HeartSpeculum Medii Aevi: Zeitschrift
fuer Geschichte und Literature des Mittelalt@rsno. 3 (1996): 63.

®Women’s Speech and Silence,” 772. We see a similastellation irParzival when Parzival rides to
Sigune’s lamenting voice (138, 15; 249, 21). Iraflic the lament does exactly the opposite for Gauningles
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The lament defines Enite’s character. Leading up to the central scendaresiieher
speech and her thoughts are consistently referred to in the text by the &y ™ kV/hile
this term is also used in reference to a few other characters in the ®xgeti most
frequently to describe Enite’s sentiments. When Erec is presumed dead, fuzantta
narrator describes Enite’s misery as a “klage” when he portrays bhepitfsil woman who is
helpless and alorf.In the courtly feast scene, Count Oringles, on the other hand, claims that
Enite’s “klage” is evidence of her childishness and foolishffeEsec uses the word “klage”
to refer to Enite’s speech not only when she is wailing or crying out, but also when she
expresses regret or some form of sorfo&nite herself uses the word “klage” on at least
two occasions. On the first occasion, she asserts that her own death would not be worthy of
lament, when she contemplates warning Erec about a band of robbers (v. 3168-71), and on

the second, she refers to her words in the bedchamber which set off the whole sequence of

in Erec He acts in an inappropriately by slapping andineanding Enite when she laments. McConeghy
further states that “Women rise in status by p&ssieans, being saved or espoused by exemplarythesn:
remain silent” (772). This, however, is not theec&s Enite. As | show, Enite rises in status bingser voice
persuasively and effectively.

®In contrast to my argument, Kathryn Smits postulditat Erec must learn to be a husband and Enite in
contrast must learn to behave humbly. “Enite atsstlche Ehefrau,” innterpretation und Edition deutscher
Texte des Mittelalters: Festschrift fir John Ashem 60. Geburtstagd. Kathryn Smits, Werner Besch and
Victor Lange (Berlin: E. Schmidt, 1981), 13.

®yon jamer huop diu guote / ein klage vil barmeleic/ herzeriuwecliche” (v. 5743-45). (“In her nmisthe
good woman raised a pitiful, heart-wrenching lanigfibhG enhalf ir niemen mére / klagen ir herze$&vwe
5748-49). (“There was no one else there to helgament her heart’s distress.”)

®und enwaeret ir niht ein kint / ir méhtet iuwer gkalan” (v. 6451-52). (“And if you would not acké a child,
you would cease your lamenting,...”) “[...] und lat iuntembez klagen” (v. 6491). (*[...] and quit your gill
lamenting.”) Count Oringles uses the waddgenin reference to Enite behavior more frequentiynthther
figures in the text.

®’Shortly after their marriage, Enite complains aliexgc’s honor being lost. Erec overhears her tglkind
says, “vrouwe Enite, saget, / waz sint iuwer sorgdie ir da klaget verborgen” (v. 3035-37)? (“Ladite, tell
me, what are your worries that you lament in s@¢jet
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events as a “klage” (v. 5949-54). Here | use a broader definition of the lamentmEm la
may imply that Enite fears the loss of her husband or in the bedchamber scene is shgges
she worries about her noble status. Through the repetitive use of “klage” imceféweEnite

it becomes apparent that “klage” is intrinsic to Enite’s character.

Not realizing the importance of her voice for Erec’s position as king and hers as
gueen, Enite fails to speak as a queen should. Instead, she laments. Soon after marrying
Enite, Erec begins to neglect his knightly duties for which the court blames"tdhable
to remain silent, Enite speaks aloud, believing Erec is asleep: “wé dir, alingt man, /
und mirellendemwibe, / daz ich minem libe / s6 manegen vluoch vernemen sol” (v. 3029-
32). (“Alas for you, you poor man, and for me, miserable woman, that | must heango ma
curses.”) Enite laments the loss of her honor, which is dependent on Erec’s refStitation.
Instead of directly telling Erec the issue, she laments secretly. Upondbariwords, Erec
first requests that Enite explain her “klage” (v. 3035-37) and then demands tha¢ake s

“lat die rede stan.

des nemet iu ein zil,

daz ich die rede wizen wil.

ir mezet mir benamen sagen,

waz ich iuch da héret klagen,
daz ir mich sus habet verswigen.” (v. 3039-44)

®8alexandra Sterling-Hellenbrand argues that Hartmzowstructs Enite in such a way that she is depiatea
cause of Erec’s downfall or rather the loss offtieor.Medieval History and Culture: Topographies of Gende
in Middle High German Arthurian Roman@dew York: Garland, 2001), 52. Enite, accordingterling-
Hellenbrand, also resembles Eve, who causes theten of man. “Gender and Love,” 76. While there a
parallels between Enite and Eve, Hartmann doesetaip Enite as being the cause for Erec’s dowr8ak,
however, plays a role because she does not telthdtrhe is behaving improperly.

®Prior to this scene the audience hears Enite’sevoidy once. In response to her father’s requedidoto
take care of Erec’s horse, she states “herre,utazith” (v. 320). (“Lord, | shall do this.”) Latén the text the
narrator explains the following about Enite: “sregite im niht vil mite: / wan daz ist ir aller sifedaz sie sem
érsten schamic sint / unde bllc sam diu kint” @23-25). (“She hardly said a word to him becausg ighthe
etiguette among maidens.”) Enite’s speech is inadéesgkly related to her status. The narrator doeseafer to
Enite as a queen until verse 6732.
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[“Stand by your words. It should be clear to you that | want to knoat wbu were
talking about. You must by all means tell me what it was Ichgau lamenting, what
you have not told me.”]

When Enite finally explains, he takes away her right to speak, suggesting she spoke
improperly. McConeghy argues that Erec takes away Enite’s speealséate is impolite
and dishonorable in this sceffeAs a queen Enite should have been more direct when she
spoke to Erec. Moreover, | contend that as a queen Enite should have told Erec sooner that
his honor is in jeopard{}. Enite fails to practice her agency by speaking, but even though this
is one of her duties as a queen. She takes no personal risk on behalf of his honor and his
kingdom. When she finally speaks, she laments for the wrong reasons: She laments he
reputation rather than his or theirs.

That Enite does not realize the importance of her speech for Erec’s positiog &s ki
further illustrated during her and Erec’s adventures. Enite faces adeoiestacles in which

grief and worry for her husband cause her to speak out against Erec’s ‘WBkekling,

O “wWomen’s Speech and Silence,” 775.

" Enite decides not to speak sooner, according ttntéan, on account of her femininity and fear ity
him: “si begunden dise swaere / vil wiplichem tragegetorste si'z niht klagen: / si vorhte in daliesen mite”
(v. 3009-12). (“She bore this pain in a womanlhhfas. She did not dare complain about it to Erde feared
she might lose him.”)

2 Godsall-Myers claims there are several “justifimas” for Erec’s demand that Enite be silent. “Ghéhat
Erec didn’t want Enite to say anything because Wwithhelmet on, he couldn’t guarantee hearing ¢kigry she
said; rather than risk missing an important commieafust eliminated all comments from her. A sel;dn.]

is that knightly combat [...], required intense memaparation and Erec’s command was intended siagply
means to enable him to prepare for a match. A gskibility is that just as Adam was given ultimpbwer
over creatures in the garden when he used lanqrayjeamed the animals, so Erec exercised ultinmatep
through language.” “Enite’s Loss of Voice,” 60.
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after a sequence of internal monologues, that Erec’s life outweighs hev.a3a67-80)">

she warns Erec about a band of robbers. The narrator tells us that Enite’'s feleiogow

and unhappiness motivate her to use her voice (v. 3135). Failing to recognize trat Erec’
position as king is far more important than his role as her husband, Enite again spémks for t
wrong reasons. In other words, she warns him out of fear for him as her husband and not as
king. In yet another example, Enite’s worries again cause her ‘grigég ir aber leide / von
sorgen geschach” v. 3295-96) when she sees another band of robbers. Again, the narrator
uses adjectives and nouns that convey Enite’s worry and grief: (“vil sortlictgeemach /

vrouwe Enite gewan” v. 3351-52) which then motivates her to use her voice. In contrast, to
the earlier internal processes, here Enite’s inner monologue mirrorsdrderagthy

lamentation in form and content. Afraid of disobeying him, Enite thinks:

“ouwé ich seaeldenldsez wip!

weere ich nd niuwan tét,

daz naeme ich vir dise not:

s weere mir verre baz geschehen.
sol ich den slahen sehen

der mich von grézer armuot

ze vrouwen schuof tiber michel guot
da von ich schéne géret bin

(ich heize ein richiu kiinegin),

daz sol mich geriuwen:

wan s6 muoz von untriuwen

min séle verderben

und von rehte ersterben

geliche mit dem libe.” (v. 3357-70)

[“Alas, what an unfortunate woman am I! If only | were dead now, | would ptieéer
to this plight. Things would then go much better for me. If | were to watiman be
killed who lifted me out of great poverty to a lady of great Ithedy which | am

highly honored--people say | am a powerful queen--1 would regretlibaause out
of disloyalty my soul would go to ruin and rightly die, along with my body.”]

"hezzer ist verlorn min [ip, / ein als unklagebastp, / dan ein alsé vorder man, / wan da verlir egen an. /
erst edel und riche: / wir werden ungeliche” (W& 3). (“Better for me to lose my life—as a wonvamom

no one would lament—than for such an excellent todase his, for many would lose thereby. He isla@nd
rich. Our value is not the same.”)
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Lamenting her present situation (potentially losing Erec), Enite intriguex@mines the
station she’s acquired through her marriage to Erec. She suggests that sheeovi@s Er
improving her circumstance, but she does not want to disobey his command to remain silent.
While McConeghy argues that Enite in these inner monologues “is torn betwegarteadi
values, which demand her unquestioning obedience, and new, higher values of love and
companionship, which demand self-confidence and self-sacrifidesge it as an opportunity
for her to explore and develop her voice. She does not yet fully occupy her role as a queen
and cannot until she uses her voice properly. Her thoughts in this passage and in the
metaphor of the linden tree cited above indicate that part of Enite’s thoughspices
occupied with her station and her new role as a queen. By not warning Erec imiyeshate
illustrates that she has not completely developed her voice, a very impopectt@sher
role and agency as a queen.

Though Enite is reluctant to use her voice in Erec’s presence, Hartmann ilfustrate
that Enite is capable of using her voice persuasively and effectively in genpeeof others.
In the midst of their travels Enite and Erec meet a count, who secretly indetadte Enite as
his wife. Trying to persuade him otherwise, Enite lies to the count: “ri@tdismich viirz tor
gewan: / da zuhte er mich und vuorte mich dan / und hat mich alsé iemer sit” (v. 3878-80).
(With trickery he lured me outside the gate. He [Erec] snatched me up and abductetl me a
has had me ever since.) By doing this she is able to win the count’s loyalty anceddtm
so that she and Erec are able to escape. At first Enite appears to behave irzdlyropri

because she is dishonest, but “Hartmann,” according to Godsall-Myers, “stepssover hi

" “\Women’s Speech and Silence,” 775.
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bounds of silence by speaking as author to insure readers note Enite’s competenesal
dueler against the count’Indeed he commends her:
mit schoenen wibes listen
begunde si db vristen
ir ére und ir mannes lip,
vrouwe Enite was ein getriuwez wip
sus uberredete si den man
daz er schiet mit urloube dan
0f solhe ungewisheit,
al ich iu da han geseit. (v. 3940-47)
[With fine female cunning she had saved her honor and her husband’salife
Enite was a loyal wife. Thus she persuaded the man to takeakis tlerough her
deception, as | have told you.]
Hartmann highlights that Enite is able to speak as a loyal wife in this. d¢emmes not,
however, mention her other, arguably more important, role: queen. Despite her ability to
speak so cunningly to the count, Enite reverts to lamentations the moment she issin Erec’
presence. Just as with the robbers, Enite wavers as to whether she should infarhtherec
situation with the count (v. 3972-97). In contrast, Enite, however, speaks with other figures
in the text such as Queen Guinevere. However, when these two women speak in the queen’s
chambers, the narrator states:
da wart vil wipliche
von in beiden geklaget,
vil gevraget und gesaget
von ungewonter arbeit

die vrouwe Enite erleit. (v. 5107-11)

[There they both lamented matters, as women are wont to doharawas much
asking and telling about the unaccustomed hardships, which lady Enite suffered.]

In the text Hartmann emphasizes that women lament, while men take action. Haowsver

through her lamentations that Enite is able to use her voice and develop into a queen.

S «Enite’s Loss of Voice,” 61.
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Through lamentation, she tests the boundaries of her agency and explores the impbrtanc
her voice.

Hartmann constructs the lament as being the most vital factor in Enite’s
transformation into a speaking queen. This becomes explicit when the narratd&naéer
awakens Erec with a cry (v. 6587-97), refers to her as a (kiinegin) ®fezehe first time:

vir sich sazte er die kiinegin,

(ez enmohte db niht bezzer sin),

vrouwen Eniten,

und gedahte riten

allez vur sich durch daz lant. (v. 6732-36)

[In front of him he seated the queen, Lady Enite—it was the besiuté¢ do— and
thought he would ride straight through the land.]

It is most telling that Hartmann refrains from calling Enite a queen urgipttint in the text
because from here onward he no longer restricts her speech to the lamentatexh Elnite

uses her voice without hesitation or fear of consequence, when she helps Erec fengdthis w

the road to escape Count Oringles (v. 6745-48) and then when they are out of harm’s way she
recounts the events that took place while he was presumed dead (v. 6768-70). Furthermore,
she uses both her voice and her body to save Erec from another one of Guivreiz’s blows:

si spranc Gz dem Zzile

und begunde sich vellen
Uber ir gesellen.

“nein, ritter guot,

gewdlnne dd ie ritters muot,
niht erslach mir minen man!
und gedenke dar an:

er is wunt sére,

da bist sus gar ane ére,
swaz dd im nd me getuost,
wan di es suinde haben muost.” (v. 6943-53)

® Gentry also makes note of her status, but he doiesighlight the importance of her lament in acingj this
role. “Two-fold path,” 99.
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[She sprang out of the hedge and threw herself over her companion,, S&long
brave knight, if you have ever had knightly spirit do not slay my hub@ansider
that he is severely wounded. Therefore you will have no honor if yownyibiag
further to him, for you would be committing a sin.”]
In this particular scene, as well as the others mentioned above, Enite does notgaewent
or convey great anxiety in an inner monologue. Instead, she reacts instinctsetyher
voice to protect and support her husband, the king. Guivreiz would indeed lose his honor, if
he were to Kill Erec, a king. Her initial reaction—shielding Erec’s body witb-herohibits
Guivreiz from serving Erec a final blow, but her voice is what truly savessHifec “nQ
begunden si imz aber sage / unde wortzeichen geben / des beleip im daz leben” (v. 6985-87).
(“Enite told him everything again and gave him proof. Because of this Erec ke Fi)s li
The female lament provides Erec with the means to both realize his social
responsibilities and elevate his hoAbFirst it is Enite’s lament that sends Erec out on
adventures to restore his honor. Her laments continue to help him to sustain his life, when she
hesitantly warns him about the robbers. Later Erec illustrates his wigsgo assist others
when he encounters Cadoc’s lamenting wife. When Enite and Erec are ridindnttiveug
woods, Erec hears Cadoc’s wife lamenting:
na reit er da ze stunde
ein wénige wile,
kime eine mile:
do horte er eine stimme
jeemerlichen grimme
von dem wege wuiefen,
nach helfe riiefen

erbarmeclichen ein wip,
der was bekumbert ir lip. (v. 5293-301)

""Wendy Sterba contends that Erec sets off to le@rsocial responsibilities, but she does not acttar role
Enite’s lament plays. “The Questions of Enite’sfiagression: Female Voice and Male Gaze as Detergini
Factors in Hartmann’s Erec,” Women As Protagonists and Poets in the German Elidldes: An Anthology
of Feminist Approaches to Middle High German Litara, ed. Albrecht Classen (G6ppingen: Kimmerle,
1991), 57-68.
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[He had ridden a short time, hardly a mile, when he heard a voicedff the road
crying out in misery and fury, a woman pitiably calling out f@ip. She was in
distress.]
Her cry “gives voice to Cadoc, who is too weak to scream” and sets Erec into’adfimec
rides towards her, where he discovers two giants have captured her husband, and heads out to
rescue Cadoc. Here his chivalrous actions elevate his honor. If it were not fontre bf
Cadoc’s wife, he would not have had the opportunity to engage in this adventure. Earlier in
the narrative Erec defended himself against robbers, allowing him to sustaie. iNeWw the
lament provides him with the opportunity to help someone else. Furthermore, the lament
helps Erec develop his compassion for others — for when he sees Cadoc and his wife he
nearly cries (v. 5335-38; v. 5429-34)Even the eighty mourning widows enforce Erec'’s
need to fight Mabonagrin, which elevates his honor further. When Erec sees themigheir gr
touches his heart and invokes him to take action against the man who murdered their
husbands (v. 8334-42). The court in which these women live embodies grief. Reestablishing
joy depends on Erec’s chivalric a8f<€Enite’s lament is also significant for Erec. It awakens
him both figuratively and literally. Though her speech saves his life owiall him to

defeat robbers, it also indicates that Erec must learn to hear Enite wrspeakg’ They

must work together as a couple in order to live an honorable life as king and queen.

"®pincikowski,Bodies of Pain103.

9 According to Hugo Kuhn, compassion is a motivafimnchivalric action. “Erec,” irHartmann von Aueed.
Hugo Kuhn and Christoph Cormeau (Darmstadt: WBG3).938.

8 Gentry, “Two-fold Path,” 100.

8 |an R. Campbell accurately points out that forftre time in the narrative Erec hears a lady\s and assists
a complete stranger without Enite bringing theatitan to his attention. He suggests that Erec®adh this
adventure may reflect an alteration in “his mestate.” “An Act of Mercy: The Cadoc Episode in Haann
von Aue’s Erec,’'Monatshefi88, no. 1 (1996): 4-5.
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Once Enite embodies the role of queen, Hartmann returns to the story of Erec, who
has yet another task to finish before completely reinstating his honor. Indeeda&ronger
stands in the spotlight when she and Erec enter Brandigan (Joie de la Court episode). This
does not, however, mean that Enite plays a less significant role, even though sheespeaks |
in this episode. On the contrary, | contend that Hartmann focuses less on Enite bleeause
has fulfilled her role, while Erec must do more to fully become king. Indeed, Hartma
reminds us thdErecis really a story about both a king and a queen in the last twenty-nine
verses, in which he mentions the difficult times Enite previously encountered (v. 10107-14)
and how the king (Erec) fulfilled and paid attention to Enite’s wishes (v. 10119-121)dIndee
the final verses focus more on Enite than on Erec, suggesting that this poesass as |

much about her adventures as his.

Conclusion

Hartmann von Aue presents his audience with a new model of the female lament, in
which a female figure uses her voice actively and effectively in order to Highkg agency.
Her lament enables her to become the subject of the poem. The lament, for Emiselys cl
connected with her voice, which stands in contrast to the other lamenting feraeds fig
Erec It is, intriguingly, only outside the confines of the court that Enite is aldexelop her
voice and gain the status of a qué®As a queen, she is expected to be a partner to Erec and
provide assistance where it is needed. However, she needs time away from thefooeirt

she is able to act as a queen, which stands in contrast to Queen Guinover, whose status

82 Sterling-HellenbrandTopographies42.
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according to Godsall-Myers “acts as an entrée for interactfouieen Guinover provides
evidence of a female voice beyond the lament when she commands men, such as Erec, into
action. However, the lamentation is also part of Ginover’s character. Shedaméet
husband about the dishonor bestowed upon Erec and her maiden through the dwarf’'s actions
(v. 1124-29).

Hartmann implies to the audience that there are three stages in Enitefspsech.
In the first part, Enite, as a maiden, does not speak. In the second stage, Emite fails
recognize the importance of her speech for both her and Erec’s honor and status. Once she
appropriately utilizes her voice in the third part, she comes into her own right asma guie
agent. Hartmann suggests that Erec and Enite are able to have an equallrigatidrste
uses her voice appropriately without hesitation and Erec listens to her. Werlth, $tétes
with respect tdrec “The medieval woman should be circumspect in her speech, but she
should feel free to express herself when she knows it to be impdttant.”

Enite acts within the conventions of the female lament and draws, for the mpst part
on socially accepted notions of female behavior to express her desires, pmotestaad,
support her king and transform herself into a queen. The poet NflieRingenliedsimilarly
explores the convention of the lament, and also identifies the potential for feratess a
response to grief, but he interprets that potential as destructive and dangetteuso&s not
transgress gender boundaries, but remains within courtly conventions of femal@behavi

Kriemhild, by contrast, uses the lament as an opportunity to gain agency, segjeyaveh

8 «Enite’s Loss of Voice,” 58.

84 “Enite’s Transgression,” 66.
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her ultimate transgression of gender boundaries is reflected in the downfall of the

Burgundians and Etzel’'s court.
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Chapter 3
The Threat of the Female Lament in theNibelungenlied

Introduction

At the beginning oAventiurel7 of theNibelungenliedKriemhild discovers
Siegfried’s dead body outside her chamber. Recalling Hagen'’s inquiry about hogttte mi
best protect Siegfried, Kriemhild mourns the dead knight in utter despair. Thegblaysl
verbal manifestations of her lament are intense:

Do seich si zv dr erden, daz si niht ensgh.

die schonen frevdelosen ligen man do sach.

der edeln frowen iasr wart unmazen groz.

do erschre si nach unchrefte, daz al div kemenate erdoz.
(C: 1021 [A: 950; B: 1006})

[Thus she sank to the ground and did not speak. They saw the beautiful

unhappy lady lay there. The noble lady’s sorrow was immodgrgteat.

After fainting she screamed so loud that the entire room echoed.]

Kriemhild’s lament at the death of her husband draws on the same classic conantions
Enite’s. It is physically detrimental, she is unable to speak, loses comsessuend her

screams are deafening. Although Kriemhild does not explicitly inflict hgvam her own

body like Enite and other grieving widows (e.g. Dido, Cadoc’s wife)irtiggl response to

! All quotations of theNibelungenliedManuscripts A, B, and C are from Michael S. Bagth,Das
Nibelungenlied: Paralleldruck: der Handschriften; B.und C nebst Lesarten der Gibrigen Handschriften
(Tubingen: Niemeyer, 1971). The C redaction appfetsin the parentheses followed by the corresiiumn
strophes in the A and B manuscripts.

2 All English translations of thilibelungenliedmanuscripts are my own.



her loss is a highly conventional form of feminine lamentation. Immediaikbing
Siegfried’s death she weeps, swoons, bleeds from the mouth.

While Kriemhild initially expresses her grief in a normative feminirener she
later deviates from the conventional female lament by instrumentalizchgxloiting her
grief. Kriemhild's grief becomes the motivating force behind her vanggethat results in
the downfall of the Burgundians. As Ann Marie Rasmussen has pointed out, Kriemhild
“appears at times to be exploiting the social conventions of widowhood in order to pursue the
course of action she has determined for herself: avenging Siegfrigdigystaln this
chapter | argue that Kriemhild not only steps outside the conventions of the famald,|
but also transgresses gender boundaries in her effort to avenge her grief. Tdighmoet
Nibelungenliedherefore draws on the notion of female agency in the female lament as it is
portrayed by Hartmann, but explores this agency much further to show its destruct
potential.

That Kriemhild’s grief was a source of concern for the thirteenthicgnédactors of
theNibelungenlieds apparent from the way in which they reinterpreted the motivations for
her actions and her culpability in the final destruction of the Burgundians. In ordekéo m
the argument that the female lament was the subject of a medieval discoursalen fe
agency, therefore, it is essential to examine the different thirteentirgenanuscript
redactions and consider the significance of the variation with respect to Kdentdament

and the representation of gender.

3 Ann Marie RasmusseMothers & Daughters in Medieval German Literatyracuse: Syracuse University
Press, 1997), 82. For Stephanie B. Pafenberg &difrdeath “evokes in Kriemhild the desire not jias

private revenge or personal pain, but also formgedor the widow's loss of political power anddirial
independence.” “Spindle and the Sword: Gender, &ac,Heroism in ‘Nibelungenlied’ and ‘Kudrun’,”
Germanic Review0, no. 3 (Summer 1995): 110.
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The Nibelungenlied Manuscripts

TheNibelungenliedcomposed around 1200, has been handed down to us in 11
complete manuscripts and 23 fragments that range in date from the thirteentfiftecthih
century? The most important thirteenth-century manuscripts are the Hohenems-Miinchner
Manuscript (A), the St. Galler Manuscript (B), and the Hohenems-Donaueschinger
Manuscript (C). As Joachim Bumke and others have argued, the variation in verreadslar t
in thirteenth-century manuscripts bears testimony to texts’ fluiditjrodigh it is now
generally assumed that manuscript C is a reworked version of the text, andnipénids
and B contain older versions, all three versions probably co-exigteave will see,
manuscript C differs significantly from the other two particularly iméfsresentation of

Kriemhild.®

* Jan-Dirk Miiller,Das Nibelungenlie@Berlin: Erich Schmidt Verlag, 2005), 43. Also 3&énder McConnell,
introduction toA Companion to the Nibelungenli@@olumbia: Camden House, 1998), 1-17. The
Nibelungenlieds based on stories from as far back as the fédtitury. In the thirteenth century the historical
and mythical texts were brought together. As aibegpic, theNibelungenliegdcomposed for courtly society,
contains some courtly elements such as honor amadtyo However, it does not embody the importanirdg
notion of moderation.

® Joachim Bumke, “Der unfeste Text,” Auffiihrung und Schrift in Mittelater und Frither Neeit,ed. Jan-Dirk
Muller (Stuttgart: Metzler, 1996), 118-129. Mullerites: “die Frage auf, inwieweit man dd#helungenliedals
ein geschlossenes, gebildehaftes ‘Werk’ betractiéehund ob man nicht mit einem offeneren Textlfégri
operieren muf3.Das Nibelungenlied47.

® According to Ursula Schulze, C has 112 stanzaihdre not found in manuscripts A and B. Similatsy
stanzas found in A and B are not in C. NachwoBas Nibelungenlied: Nach der Handschrift C der Batlien
Landesbibliothek Karlsruh@sseldorf: Artemis & Winkler, 2005), 781-791.rFbgeneral discussion of
differences between A, B, and C see Albrecht Dro8igie Fassung C des NibelungenliedfdA75 (1938): 89-
104; Joachim Heinzle, “MiRerfolg oder Vulgata: Bedeutung der C-Version in der Uberlieferung des
Nibelungenliedesnd dieKlage” in Blltezeit: Festschrift fur Peter Johnson zum 7th@istag ed. Mark
Chinca, Joachim Heinzel, and Christopher Young {figén: Niemeyer, 2000), 207-220; Joachim Heinzie, D
Nibelungenliedesnd die Entwicklung des Textes,” Die Nibelungen: Sage-Epos-Mythesl. Joachim
Heinzle, Klaus Klein, and Ute Obhof (Wiesbaden:dRert, 2003), 191-212; and Jan-Dirk Mdiller, “Die
Vulgatfassung deNlibelungenliedesdie Bearbeitung C und das Problem der Kontanondtin Das
Nibelungenlied: Actas do Simpésio Internacionabd270utubro de 20Q@&d. John Greenfield (Porto:
Universidade do Porto, 2001), 51-77. Since as eartyre 18th century scholars have disagreed achwhi
manuscript represents the original version. Whike Bl has taken precedence over the other two ipdbg the
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In all three thirteenth-century manuscripts, Kriemhild's insistenceageris death
stems from the grief that she has suffered from Siegfried’s murder. Howbile
Kriemhild’s sorrow is consistently emphasized as a motivating facisrmbre deeply
explored in C where it becomes strongly associated with the concept of “t{loyedty). In
this chapter I first show that Kriemhild’'s lament is initially portragschighly conventional.
| then contrast the male lament to show that lamentation iNiledungenlieds explicitly
gendered: Women become lifeless and passive while men arm themselves amattig 10 b
the third section | argue that Kriemhild transgresses gender boundariesnigyng her grief.
This transgression is foregrounded at the end of the text when Hildebrand kitlsalvenge
the death of Hagen. Next, | look at the ways in which the different redactoes pla
Kriemhild’s actions in the context of her “triuwe,” her loyalty to her dead husbahile We
redactors of A and B present us with the irreconcilability of KriemhileN®nge and her
representation as a loyal wife, the redactor of manuscript C makes aonoegted effort to
mitigate her actions and exonerate her on account of her I8y&itglly, | turn to the
guestion of blame and examine the ways in which the different redactors laasmgnfor the
downfall of the Burgundians. The variation in the three redactions offers us insaytitant

medieval reception of Kriemhild’s transgression, and reveal to us conflicting notions

popularity of Ms. C is on the rise, especially giiicis the “most developed in terms of a literaopk form.”
Joachim Heinzle, “The Manuscripts of tNéelungenlied' in A Companion to the Nibelungenlieztl. Winder
McConnell (Columbia: Camden House, 1998), 116.gi@aily Karl Lachmann thought Ms. A was the oridina
version, but Karl Bartsch refuted his claim in fawd Ms. B. Heinzle, “The Manuscripts of the
Nibelungenlied'107.

"Kathryn Starkey and Elaine Tennant have shownetaator of Manuscript C in particular problematizes
gender and makes it a central issue in severéleofiaracters’ interactions. Kathryn Starkey, “Bhildis

Smile: Emotion and the Politics of Gender in Mibelungenlied,in Codierungen von Emotionen im
Mittelalter, ed., C. Stephen Jaeger and Ingrid Kasten (BéNmlter de Gruyter, 2003), 159-171; and Elaine C.
Tennant, “Prescriptives and Perfomatives in Imadji@eltures: Gender DynamicsWibelungenlied’'s
Adventure 11,” inMittelalter: Neue Wege durch einen alten Kontineuat., Jan-Dirk Miller and Horst Wenzel
(Stuttgart: S. Hirzel, 1999), 273-316.
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regarding the lamenting woman. We will see thatNheelungenliedooet reinterprets the
female lament to explore its destructive and transgressive potential, bhetétarent

redactors deal with this portrayal in diverse ways.

Kriemhild’s Sorrow: The Conventional Female Lament Revisited

As shown above, Kriemhild’'s immediate response to Siegfried’s death conforms t
the prescribed courtly behavior for women—she weeps uncontrollably, cries out, anad fall
the ground in despafrindeed, anticipating the worst, Kriemhild starts to grieve as soon as
she hears that a knight’'s corpse is outside her door: “da begunde Chriemh’ harte /
vnmeezliche klagn” (C: 1019, 4 [A: 948, 4; B: 1004, 4). (Then Kriemhild began to lament
fiercely and without moderation.) Similar to Enite, Kriemhild expressemfieite sorrow in
later stanzas through ritualized gestures of bleeding from the mouth (C: 182354 2;

B: 1007; 2]), losing consciousness (C: 1082, 1-2), and crying out.
It becomes even more evident that Kriemhild’s initial reaction to Sielgraeeath

follows the conventional motif of the lament when the narrator describes blood coming out of

8 See Urban Kiisters’s discussion of Kriemhild’s gess inAventuirel7 in “Klagefiguren: Vom héfischen
Umgang mit der Trauer,” iAn den Grenzen hdfischer Kultur: Anfechtungen ddrdnsordnung in der
deutschen Erzéhldichtung des hohen Mittelajteds Gert Kaiser (Munchen: Wilhelm Fink Verlag919, 59-
63.

° See chapter 7 der Zorn der Nibelungen: Rivaltitat und Rache inb&ungenliedKéin: Bohlau Verlag,
2005), 94-102, where Irmgard Gephart briefly disessKriemhild's ritualized gestures (fainting, saréng,
crying, collapsing, etc.) that are drawn from thaean. As Gephart notes the typical self-destruaestures of
the female lament such as beating the breastseanidg out the hair are missing from tidvelungenliedin
spite of such absence, Kriemhild displays archaimsé of the lament that are indeed excessive. Hiiles
lamentation, according to John Greenfield, is gipidal for a heroic epic or courtly romance. Heuesg that it
is a mix of forms from different genres. “Frau, Tad Trauer inNibelungenliedUberlegungen zu
Kriemhilt,” in Das Nibelungenlied: Actas do Simpdsio Internacidtiatde Outubro de 200@d. John
Greenfield (Porto: Universidade do Porto, 2001)198. Otfrid Ehrismann postulates that Kriemhild's
numerous screams and fainting spells illustratérharense love for Siegfried. “ze stiicken was g&rerudd
daz edele wip: The Reception of Kriemhild,”AnrCompanion to the Nibelungenlieztl. Winder McConnell
(Columbia: Camden House, 1998), 18-41.
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her mouth from her broken heart (“daz bIvtd)t vzem munde / vondicen ianer brast”)
(C: 1022, 2 [A: 951, 2; B: 1007, 2}j.Here the narrator describes Kriemhild’s grief in terms
similar to Hartmann von Aue who portrays the lament as both an internal and external
process. Kriemhild’s sorrow and her broken heart are manifested physidadllybleeding
mouth. Moreover, Kriemhild mimics Enite’s lament by taking Siegfrietbedly head in her
hands:
Div frowe bat sich wisen, da si den rechen vant.
si hv(o)p sin schone hovbet mit ir wizen hant.
swie rot er was von blv(o)te, si het in schier bechant.
(C: 1023, 1-3 [A: 952, 1-3; B: 1008, 1-3])
[The lady demanded to be accompany to where she found the knigHift&hais
beautiful head with her white hands. Although he was red from blood, she
immediately recognized him.]
The image of the broken-hearted Kriemhild holding her dead and bloody husband is a
powerful one and recalls the familiar image of the Pieta.this scene, Kriemhild and
Siegfried’s blood combines, binding them together in marriage, suffering, attddea

Kriemhild’s sorrow becomes even more intense when she requests time with

Siegfried’s body before his burial:

1%1n this chapter, | have inserted parentheses drthenvowels o and e which appear above the leiirer
manuscript C.

1 Jamer similar to leit, as Jan-Dirk Miiller has brieflg@vn, conveys a wide range of meaning in the
Nibelungenlied“So kann die kollective Trauer um Sivrit (B: 1025 oder um Riedeger (B: 2241 jdner
heiBenjamerlicheder Zustand eines Landes nachdem Tod der Konagiamnt werden (1195, 2). Auf inneren
Schmerz bezogen wij@mererst in Kombination miherze” Spielregeln fiir den Untergang: Die Welt des
Nibelungenliedeg§Tlibingen: Max Niemeyer, 1998), 217.

12 see, for example, Kiisters and Gephart, who atedtue following similar scene as a quotation ef fieta:
“si huop sin schoene houbte / mit ir wizen hanlip £hustes also téten / den edeln ritter guot” (@78, 2-4 [A:
1009, 2-4; B: 1066, 2-4]). (She [Kriemhild] heldshieautiful head with her white hands then kiskedbble
good knight.) Kisters “Klagefiguren,” 60-61; andpbartDer Zorn der Nibelungerf6-97. Similar images are
also found in Wolfram'#arzival with Sigune and Schionatulander (138, 20-24 248011 Wolfram von
EschenbactRarzival ed. Wolfgang Spiewok (Stuttgart: Philipp Recld@92).

13 GephartDer Zorn der Nibelungerd6.
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do spach div kuniginne: “irn svlt niht eine lan

mich hinte bewachen den v(0)z erwelten degn.
ez ist an sime libe al min frevde gelegn.

(C: 1065, 2-4 [A: 996, 2-4; B: 1052, 2-4])

Dri tage un dri nahte wil ich in lazen stan,

vnz ich mich wol geniete mins vil lieben man.

waz ob daz got gebivtet, daz mich ovch nirait tt?
so waere wol grendet min arrar Chriemhilde not.”

(C: 1066 [A: 997; B: 1053])
[Thus spoke the queen: “You should not allow me this evening to watchthaver
excellent warrior alone. All my joy was connected to his Tiieree days and nights |
will let him lie in state until | am able to separate myself from my Haaband. What
if perhaps God decided that death should also take me? Then the ofisexypoor
Kriemhild, would end.”]
Kriemhild, like Enite, articulates the absence of her joy, her need to mourn in seageef
her husband’s dead body, and her hope for death. Indeed, her conjugal love, like Enite’s, is

so powerful that she nearly dies of grief when she is finally parted frorfriScég corpse:

Ein izenerlichez scheiden wart do da getan.

man trv(o)ch die frowen dannen; sine mohte niht gegan.
do lac in unsinne daz herliche wip.

vor leide moht ersterben edr vil wnnekliche lip.

(C: 1079 [A: 1010; B: 1067])

[There was thus a miserable part. They had to carry theflanhythere; she was not

able to walk. Then the noble woman lay unconscious. On account of hgnief

splendid body could have died.]
Kriemhild’s loss of consciousness in the face of her husband’s death bearsrigdtrthe
intense bond between husband and wife. Througheentiurel?, therefore, Kriemhild’s
lament is comparable to Enite’s, and consistent with other conventional litenzade
lamentations.

Kriemhild does not follow Dido and Enite in attempting to take her own life, but her

sorrow is no less intense, and she continues to grieve long after Siegfritiside

Aventiurel8, several years after Siegfried’s burial we are told:

78



man horte zallen citen hie Chriemh’ klagn,

daz ir nienentroste daz herce vn ovch den mv(o)t,
ez enteet ir brvder Gised  der was getiwe un gv(o)t.

(C: 1110, 2-4 [A: 1039, 2-4; B: 1096, 2-4])

[Kriemhild was heard lamenting here all the time and no one amuidole her heart
and also mind except her brother Giselher, who was loyal and good.]

Her grief intensifies over the years affecting not only her heart soithelr mind?* Here the
narrator’'s emphasis has shifted slightly from describing Kriemhild'sipalysxpressions of
her grief to the internal, psychological manifestations of her sorrow, wbitsume her
mentally and physically> This extreme and lasting sorrow, according to the narrator is
commendable, as it demonstrates Kriemhild’s loyalty to her husband:
si hete nach ir frivnde die allergrozisten not,
die nach liebem manne ie mere wip gewan.
man moht ir starche tvgende chiesen wol dar an:
sie chlaget unz an ir ende,  die wile wert ir lip.
(C: 1115, 4-1116, 1-3 [A: 1044, 4-1045, 1-3; B: 1101, 1-1102, 1-3])
[She had the greatest longing for her husband, which no other womesseas$or a
dear man. Her strong virtue was completely shown to all: Shenlseh until her end,
so long she had her life.]
Kriemhild’s lamentation in the first half of the text is thus representedtaseltraordinary
and exemplary.
Like its contemporaries, therefore, thdbelungenlieccharacterizes the female

lament as a consistent and constant trauma. Woman'’s grief, in the fictiofchbivitre

Nibelungenliedis not a call to action, but a trial to be endured. Although the

14 Jan-Dirk Miiller explores the multiple meaninggte wordhercein theNibelungenliedManuscripts B and
C. Herce he argues, is used as a simple intensifier td maarticular feeling or emotion. In this partiayl
scenehercerefers to both Kriemhild's feelings and emotio8pielregeln fur den Untergang18-19.

!> Miiller argues that emotions in medieval literatarise out of an external state of events and @irgart of a
psychological process. Emotions, he postulates tado with disruption in a state of affairs thaist be
fixed. Authors characterize fictitious figures iertain way and as a result that is who they becdloid., 201-
248.
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disempowerment integral to the female lament is ultimately transcegdéaenhild, as
will be further detailed below, it is important to note that her initial resptmSiegfried’s
murder is normative and definitively feminine. Regardless of her intentions anberity,
she clearly takes up the mantle of proper courtly grief and expressesigtithe accepted

conventions of the female lament.

The Male Lament

As in Ereg in theNibelungenliedhe lamentation is clearly and explicitly gendered.

In contrast to other heroic epics, such asRbkndslied1170) andVillehalm(1215), most
male characters in tidibelungenliedlo not engage in lengthy and emotional expressions of
grief1® Instead, they seek revenge. Those male characters who do lament too much are
marked as effeminate and cowardly.

There are several examples in which male characters’ grief nestigation, and this
action is characterized in the text as reflective of masculinity. Whef€tearriors discover
that Hagen'’s brother killed Lord Bloedelin and his men, for example, the natesttnibes
them as being deeply grieved. But in immediate response to this news, the two thousand

Huns prepare themselves for battle:

E manz ze hove erfvnde, die Hvnen dvrch ir haz
der garte sich zwei tvsent eddannoch baz.

si giengen zv den knehten ~ — mv(0)s et also wesen —
vn liezen des gesindes nerceinen genesen.

(C: 1986 [A: 1871; B: 1931])

% Men in heroic epics, according to John Greenfieddd to engage in the more physical and verbaaspf
the lament. “Frau, Tod und Trauer,” 102-106.
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[Before many at court found out two thousand Huns or more armed

themselves on account of their hate. They went to the knights andwabat

to happen had to happen—Ieft not one of them alive.]

Etzel's men react on impulse instead of waiting for the king’s orders. This metred “haz”
demands that they act and seek revenge for the loss of Bloedelin. Their $emefare
motivates a physical response that is directed at others.

The conventions of the male lament in Nibelungenliedsociety are further
delineated in the narrator’s description of Dietrich in the final battle wheades the loss of
many kinsmen and friends:

Do svchte dr here Dietich selbe sin gewant.

do half, daz er sich wafent, masHildebrant.

do chlagte also sere edchreftige man,

daz im daz hvs erdiezen gein siner stimme began.
(C: 2382 [A: 2261; B: 2321))

Der helt gewan do wete  rehten mannes mv(o)t.

in grimme wart gewafent deeddegen gv(o)t.

(C: 2383, 1-2 [A: 2262, 1-2; B: 2322, 1-2])

[Thus Lord Dietrich sought his armor himself. Master Hildebragigdd him

to arm himself. The mighty man [Dietrich] lamented so loudly thatpalace

began to echo with his cries. The hero soon recovered his manly courage.

Then the good warrior was armed with fierceness.]

Here, although the hero laments loudly, he immediately arms himself fia. BRal men in
theNibelungenliedare allowed to lament, but not to excess and only if followed or
accompanied by action.

Just as Dietrich’s response of readying himself for battle underlinesab=uimity,

his “rehten mannes mv(o)t” (true manly spirit), other male responses taugrimarked as

feminizing and therefore inappropriate. Toward the end of the story when RUdaezds
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with the decision of having to betray the Burgundians or his liege Lord, he criesHaimd a
warrior notices and criticizes his weepiHg:
do spach zer kvnignne: “nv seht ir wie er stat,

der doch gewalt den meisten bi iv vn Ezeln hat,
(C: 2195, 3-4 [A: 2075; B: 2135, 3-4])

vn dem ez allez dienet, livt vn o(v)ch div lant.
wie ist so vil @&r bvrge vn @r erbe an in gewant,
der er von dem kvnige so vil gehaben mac!

er geslvc in disen stvrmen  noch nie lobeticklac.
(C: 2196 [A: 2076; B: 2136])

Mich dvnchet ern rvche wie ez hie vmbe gat,

daz et er den vollen nach sime willen hat.

man giht im, er si chv(e)ner danne iemen mvge sin,

daz ist in disen sorgen worden bo(e)seliche schin.”

(C: 2197 [A: 2077; B: 2137))

[Thus he spoke to the queen: “Now look at how he [Rudiger] stanas ther

man who has the most power next to you and Etzel, and to whom people and
land serve. How so many castles and riches have been granted andhihe

has received so much from the king! He has not yet struck an honblale

in this battle. | think he does not care what happens here, sines ladl khat

he can want. They say he is braver than anyone could be, but difficist
situation it is not confirmed.”]

In the heroic society of the text in which men are bound by their feudal afliande
expected to go to battle for their friends, this accusation which touches on Riidmj#ical
power, his feudal allegiance, and his lack of action in battle is tantamount to placing
Rudiger’'s masculinity in question. As Ruth Mazo Karras writes:
Honor for men was much more multivalent, and deeply tied to gender ydémtibe
dishonorable or dishonored was to be unmanly. It could mean “reputatiordna m
had more honor if people thought more highly of him. It included both peowes

trustworthiness, but also gentle behavior. It was not constituted tbndugh
violence, but the successful use of violence was a sine qua non, andevigenthe

17\When Rudiger comes to the court, he sees howdiddls suffer tremendously. On account of this Rérdig
cries (C: 2192 [A: 2072; B: 2132]) and complainsuatbbeing born (C: 2193 [A: 2073; B: 2133)).
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ultimate means of maintaining it. Prowess included courage andl awilitary
success; trustworthiness included keeping one’s word, and loyalty to one'® lord.

The Hun’s disdain has a gendered understanding of the lament at its origin. Mersido not
idly by and weep, they fight and take revenge—they use violence. Ridiger, of coesse, do
not stand for such insult. “Mit trGrigem muote” (With a saddened spirit) Rudigethell

warrior he shall pay for questioning his bravery and immediately turns to revenge

Die fv(o)st begvnder twingen; do lief er in an.
er slv(o)c so chreftechliche den hvnischemma
daz er im vor den fvzen lac vil schiere tot.

(C: 2199, 1-3 [A: 2079; B: 2139, 1-3])

[The vassal began to clench his fist; then he ran at him. H& shedunnish
man such a strong blow that he lay immediately dead at his feet.]

Rudiger thus emphatically reestablishes his masculinity by physatédicking the warrior
who insulted him. Ridiger later fights on behalf of Etzel and Kriemhild, despitedaity
binding ties to the Burgundians (his daughter is engaged to GisEl#¢rthe end of the
episode, both the Huns and the Burgundians honor and praise Ridiger because of his valor in
battle. In the end, Rudiger’s actions—his violence and death in the face of hisagge
glorified and deemed loyal and appropriate. By acting out his grief in battlegdRidties a
man of honor and loyalty.
Sigmund’s response to his son Siegfried’s death is a further example of a
conventional male response to grief. When he first hears rumor of his son’s death, he
expresses his immeasurable sorrow:

Do spach cer herre Sigemvnt: “lat daz schimpfen sin

18 Ruth Mazo Karradzrom Boys to Men: Formations of Masculinity in Latedieval EuropéPhiladelphia:
University of Pennsylvania Press, 2003), 60.

¥ When Gunther and his men arrive in Burgundpentiure25, Riidiger escorts them to the court. By serving
as a guide, Ridiger is bound to them.

83



vn also bosiv meere von dem svne min,
daz ir daz saget iemen, daz er si erslagn,
wande ich en chunde in ninam vnz an min endeerklagn.”
(C: 1031 [A: 960; B: 1016])

[Thus spoke the Lord Sigmund: “Let your mocking and despicable news miyout
son of mine be. That you tell people that he has been slain, for | ceuét stop
lamenting him before my death.”]
When he realizes that the rumors are true, Sigmund and his warriors imnyagispeind
with action?
Mit hundert sinen mannen  er von dem betteasyh.
si zvchten zv den handen div scharpfen wafen lanch.
sie liefen zv(o) dem w(o)fe vil seneliche dan.
do chomen tusint rechen, des chunen Sivrides man.
(C: 1033 [A: 962; B: 1018])
[He jumps out of bed with a hundred of his men. They take long sharp swahasr
hands. Then they run to the cries very quickly. Thus a thousand of the King
Siegfried’s warriors come.]
Although the men are so tormented by sorrow that they do not properly dress themselve
they nonetheless take their swords in hand and rush to action (C: 1034 [A: 963; B: 1022]).
Sigmund and his men are ready and willing to avenge Siegfried’s death atehedDnly in
manuscript C does the narrator tell us that Kriemhild convinces Sigmund to abandon his plan
to avenge his son’s dedthwhereupon he succumbs to complete despair:
Chriemh’ unersunnen in vnchreften lac

den tac un den abent vnz an den andern tac.
swaz ienensprechen chvnde, daz was ir gar vnchunt.

2ynd welt ir niht gelouben daz ir mich hoeret sagin mv(o)get wol selbe hoeren Chriemhilde kldgmd

allez ir gesinde den Sifrides tot. / vil sere erach do Sigemunt, des gie im groezliche not. (G21[&: 961; B
: 1020]. (“If you do not want to believe me, whatuysay to me, so can you yourself hear Kriemhiid faer
companions lament Siegfried’s death.”)

21 Kriemhild, according to Walter Haug, stops Sigmamd his men from avenging Siegfried’s death bexaus
she is not ready to yield to the rules of the hetopos. “Hofische Idealitat und heroischen Traditim
Nibelungenlied,” inl Nibelunghi: Colloquio italo-germanic(Rome: Accademia Nazionale dei Lincei, 1974),
45.
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in den selben no(e)ten lage ovch der kunich Siegmunt. (C: 1082)
[Kriemhild in weakness laid unconscious the day and night until the dhext
Whatever someone could speak that was completely unknown to her. The King
Sigmund laid also in the same state.]
King Sigmund is compared here to Kriemhild. He loses his senses: he cannot speak, hea

react; he is helpless. His men eventually persuade him to go back to Xanten:

Vil chume wart @&r herre wickr zu sinnen braht.

von dem starchen leide chranch was gar sin maht;

daz enwas niht wret. do spachen sine man:

“herre, ir sult ze lande; wir mugen niht langer hie bestan.”
(C: 1083)

[With difficulty the Lord was brought back to his right mind. The heserrow had

weakened him and that was no wonder. Thus spoke his men: “Lord, you should g

home. We are no longer able to remain here.”]
Although manuscript C describes Sigmund lamenting in a manner reminiscent & femal
characters, there is no indication that Sigmund is acting in an inappropriate niageed,
Sigmund is consistently represented as honorable, noble, and brave. | argue that these
additional stanzas are in line with other revisions undergone in redaction C to gikathe s
more emotional weight and to recontextualize Kriemhild's revenge as ahlagalty and
love. Sigmund did initially respond to his grief by taking up arms, and thereforerbadyal
established his masculinity. Allowing him to grieve for his son after finstashestrating his
masculinity mitigates Kriemhild’s lament. She is no longer the only ctearaho grieves
openly and excessively, but is joined by her father-in-law who is otherwisaysittas
honorable and noble. | return to the variation in C below. Regardless how one might read
these two additional strophes, however, Sigmund’s initial response to rush into batke pl
him in context with the other men in thigbelungenliedvho express their grief through

action.
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King Etzel is the exception that proves the rule. In contrast to other maletehsiia
the text, he laments bitterly the warriors’ deaths instead of fightingnBtamice, at the end
of Aventuire35, Etzel laments Iring’s death:

Der chvnic klagte sere, sam tet ovch sin wip;
maegde vn frowen die qvelten o(v)ch den lip.
ich weene des, daz hete erdot vf si gesworn.

des wart noch vil e degene von den gesten verlorn.
(C: 2135 [A: 2017; B: 2077]

[The king lamented severely as did also his wife; maidens aneslatso tormented

their bodies. | suspect that death had sworn to take them. For naangrs/were yet

to be lost to the guests. |
It is significant here that Etzel's lamentation is placed in the contekedémale lament: He
mourns just like the ladies. In the next chapter | discuss in detail the waydh the
lamentation motif is used to feminize Etzel. Suffice it here to briefly quimyuecalling the

examples of Rudiger, Sigmund, and Dietrich that show that men Milte&ungenliednourn

by resorting to action. They avenge their loss in battle.

Grief, Revenge, and Transgression: Kriemhild’'s Trajectory

Unlike other literary widows who become passive in the face of their husbands’
deaths, such as the eighty mourning widowsriec discussed in Chapter two, Kriemhild
eventually takes revenge into her own hands and carefully manipulates the men ardéond he
initiate a battle. Ultimately she herself bears a sword to avesrggrief and thus oversteps
the gender boundaries firmly established inNlitgelungenliedand implicit in other
contemporary literary texts. But even before this final transgressiv&m@embhild refuses to

remain passive in the face of her grief.
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Kriemhild’s initial act is to decline to return to Xanten and instead st&#yamnms
where, with the help of Siegfried’s treasure, she is able to remain pafitacalisocially
active. The narrator emphasizes throughout that her actions are motivatedybgfhe
Although Kriemhild’s actions exemplify her loyalty to her husband, they alstecaea
paradox that, as Ann Marie Rasmussen has pointed out, puts Kriemhild’s loyalty intconfli
with the idealized submissive rdfeUnable to attain her goal of revenge immediately
because as a woman she does not have the power to bare arms, Kriemhild waitg gradient
devises plan&’ In the end, however, she even takes up the sffiord.

That Kriemhild’'s grief becomes integral to her character is evideahwdfter
Siegfried’s death, she weighs the options of returning to Xanten and at fins &eénd a
persuasive argument to accompany Sigmund home—if she stays she will constantly be
confronted by Hagen who has caused her “leide”, great pain and sorrow. But wér@hikri
decides to stay in Worms in spite of Hagen, it is precisely because she willdreabke to
mourn the loss of her husband:

Si sprach: “herre Sigemunt, ine mac geriten niht.

ich mv(o)z hie beliben, swaz halt mir geschiht,
bi den minen magen, daz si mir helfen klagn.”
(C: 1099, 1-3 [A: 1028, 1-3; B: 1085, 1-3])

[She spoke: “Lord Sigmund | cannot ride with you. Whatever happens tommsst |
stay here with my relatives, that they will help me lament.”]

22 Rasmussen, “Emotions,” 189.

% Jerold C. Frakes®rides and Doom: Gender, Property, and Power in Meal German Women'’s Epic
(Philadelphia: University of Pennsylvania, 1994, 1

% For a discussion regarding Kriemhild’s metamorgisdsom lover to avenger see Werner Schroder, “Die
Tragodie Kriemhilts inNibelungenlied ZfdA90 (1960/1961): 41-80.
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On the one hand, Kriemhild’'s reason for staying in Burgundy suggests that Isbecathe a
conventional grieving widow who does not wish to forget her sorrow but instead sees her
own identity as so closely intertwined with her husband’s that she wants to kessprbes
alive and will rely on her family to help her to do’3®n the other, we can read her decision
as an action that goes beyond the conventional role of a lamenting widow. Kdiemhi
family does indeed help her to mourn after Siegfried’s burial, but not in anydradisense.
Her brothers “help her to mourn” by becoming pawns in her act of revenge against
Hagen. In addition to offering their wealth and comfort (C: 1090 [A: 1019; B: 1076]), Gernot
and Giselher, under Kriemhild’'s orders, fetch her treasure (C: 1130 [A: 1057; B:,1114])
which she uses to lure foreign warriors to Burgundy (C: 1141 [A: 1067; B: 1124]). When
Hagen sinks her treasure thus disabling her from becoming politically powerfulowhe
right, she calls upon her brothers to defend her and her property (C: 1149 [A: 1075; B:
1132])?° Kriemhild’s early efforts to establish an army place Riidiger's segyni

conventional gesture of support in an entirely new light:

Er sprach: “frowe here, lat v weinen.
ob ir zen Hvnin hetent niemens danne min,
getriwer miner frivnde vn ovched minen man,

er mv(e)ses sere engelten,  vn hetiviemen iht getan.”
(C: 1278 [A: 1196; B: 1253))

[He spoke: “Glorious lady, let your weeping be. If you with thensl had no one
other than me my loyal relatives and also my men, then he wouldeaaly who had
done something to you.”]

% Sorrow, Gephardt points out, is an integral pakriemhild’s identity.Zorn, 109.

% Kriemhild’s brothers Gernot and Giselher serveuil the great slaughter. lventuire21 as Kriemhild
parts to marry Etzel, Giselher asks her to callnupion should she need anything at all (C: 13181[232; B:
1292]).
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Kriemhild’s grief and her reluctance to enter into a new marriage leads toeR&differ of
service, service that can potentially avenge Siegfried’s death gdeféunctions as a means
of capital for Kriemhild®” When Kriemhild weeps, services are rendered to her, and she uses
this capital strategically. Kriemhild asks Rudiger to swear that hawenge her:

Da von ein teil geringet wart dedfrowen mv(o)t.

sie sprach: “so sart mir, Rvdeger, swaz mir iemen tv(o)t,

daz ir mir sit @r naehste, e reche miniv leit.”

(C: 1279, 1-3[A: 1197, 1-3; B: 1254, 1-3])

[Thus the thoughts of the lady were alleviated. She spoke: “Thuar sweme,
Rudiger, whatever anyone does to me that you will revenge me and my sorrow.”]

Kriemhild thus seizes an opportunity, and when Rudiger pledges his support and that of all
his men, she acts by deciding to marry Etzel (C: 1279, 4 [A: 1198, 4; B: 1255, 4]).

The enduring need to avenge her undying grief is evident in all of the decisions
Kriemhild makes. The omniscient narrator explains Kriemhild’s train of thiolagdeciding

to remarry?*®

Do gedahte div getriwe: “sit daz frivnde han
also vil gewnnen, nv sol ich reden lan
die Ivte, swaz si wellen, ich iaarhaftez wip.

waz ob noch wirt errochen  mins vil lieben mannes lip?”
(C: 1281 [A: 1199; B: 1259)

Si gedahte: “sit daz Ezele der rechen hat so vil,

sol ich den gebieten, so tvn ich swaz ich wil.

er ist ovch wol so riche, daz ich ze gebene han.
mich hat &r mordaer Hagene des minen ane gar getan.”
(C: 1282 [A: 1200; B: 1260])

27 Gephardt argues that Kriemhild’s grief in thisseeepresents a disruption in social ordern, 104.

% Francis G. Gentry has remarkeit can also convey a sense of insult or dishonory“®encepts in the
Nibelungenlietlin A Companion to the Nibelungenlieztl. Winder McConnell (Columbia: Camden House,
1998), 68.

# |t is at this point moment in the text that Krigitdhaccording to Gephardt, becomes the culprihaB
manuscriptZorn, 105.
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[Thus the loyal woman thought: “Since | have won so many fridnggjful woman,
shall now let the people speak whatever they want. Perhaps mjwddzsand’s life
will be avenged?” She thought: “Since Etzel has so many wamiwitsl can have
command of them, | will do whatever | wish. He is so very rich ltlcaih give again.

The murderer Hagen has taken away all of mine.”]

Kriemhild’s grief is no longer a passive impulse but has become a truly tresiggréssire
for action that must be fulfilled. It does not fade with time, nor does the acquisit#tonesy
husband deaden it. Instead the possibilities offered by her marriage topttzehsher plans
for revenge.

Kriemhild’s grief must remain dormant for years after she married, biziethis lack
of action should not be conflated with passivity, because as soon as the opportunijty arises
Kriemhild acts on her plan for revenifdn Aventuire23,12 years have passed since the
marriage of Kriemhild and Etzel and they now have an infant son Ortlieb. Attdras

produced an heir, and thereby solidified her status at Etzel's court, Kriestduits to act on

her grief, and carefully sets into motion her plan for revenge:

Si gedahte zallen citen, si wolden kunic biten,
daz er ir des gunde mit gv(e)tlichen siten,

daz man ir frivnde breehte  iridHunin lant.

den argen willen niemen an frown Chriemh’ ervant.

(C: 1426 [A: 1339; B: 1396])
[She thought all the time about how she wanted to request the kingethaould
allow her with noble custom to invite her relatives to the land oHines. No one
knew the evil intentions of Lady Kriemhild.]
Etzel, like Rudiger and Kriemhild’s brothers, becomes Kriemhild’s pawn when she

manipulates him into hosting a feast for her kinsmen:

Do spach div kuniginne: “Iv ist daz wol geseit,
ich han vil hoher mage. darvmbe ist mir so leit,

% Frakes discusses the constraints of gender roté&@w it leads women, such as Kriemhild, to “Skily
elicit not always the actions they immediately desbut at those leading indirectly to their gdaBrides and
Doom 24.
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daz mich die so selten rvchent his gesehn,
ich hore min die Ivte niwan fvr ellende iehn.”
(C: 1430; [A: 1343; B: 1400])
[Thus spoke the queen: “It is well known to you that | have manyngdisshed
kinsman. It saddens me that they have never thought to come and Beeemiehear
that the people perceive me always as a stanger.”]
Here Kriemhild emphasizes her sorrow that she has seen her kinsmen so seldoas Her
the scene with Ridiger, she uses her grief as capital to actively gairisasongport. Etzel
responds by inviting the Burgundians to his court and thereby making it possible for
Kriemhild to exact revenge. Although “leid” in this context refers to a mliffekind of
sorrow from the lament, the use of grief as a motivating factor underlinestiba that
Kriemhild’s grief has become the instigator not of a conventional female |dmeaot
calculated actior
The calculated way in which Kriemhild turns her grief to action is apparent not onl
in her manipulation of Etzel, but also in her effort to hide her grief from the Burgundia
Before he leaves for Worms, Kriemhild takes Etzel's messenger asidels him:
“Swaz ir cer minen frivnde imner mvget gesehn
ze Wormez bi dem Rine, den svlt ir nit@reehn,
daz ir noch ie gesaehet betrv(e)bet minen mv(o)t;”

(C: 1443,1-3[A: 1355, 1-3; B: 1412, 1-3])

["Whomever of my kinsmen you should see in Worms beside the Rhine, you
must never let them know that you saw me weep my heart.”]

If her kinsmen were to find out that she still grieves fogfied, then they would interpret

the invitation to Etzel’s court correctly, as a threat.

31 According to Gentry, Kriemhild’s revenge is bettederstood if “leit” is defined as an insult. Krigild was
after all humiliated and dishonored through Siegfi$ death and her treasure being stolen. “Key €gois¢’ 69.
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Kriemhild’s deft manipulation of her lament is most apparedtentiure29, after
Gunther and Hagen arrive, when she weeps in front of Etzel's men, which prompte them t

ask her why she is grieving:

Ez mante siir leide; weinen si began.
des hete michel wredl die Ezeln man,
waz ir so snelle ertrvbet het ir hohen mv(o)t.

si spach: “daz hat Hagene, ir helde chv(e)ne vn gv(o)t.”
(C: 1804 [A: 1701; B: 1760])

[It [the sight of Hagen] reminded her of her sorrow; she begamytoEtzel's men
wondered what had suddenly embittered her good mood. She said: “You courageous
and noble heroes that Hagen has done.”]
The men, in accordance with their feudal obligations, react to her weeping by arming
themselves to avenge the wrong that has been done to her. What is crucial irmdmgexs
Kriemhild’s familiar use of tears as capital. Here she uses tihewerce the men into
soliciting her exposure of Hagan'’s insult. She does not openly request vengeance, but her
revelation of Hagan’s complicity in her sorrow makes it necessatidon to avenge their
liege lady. Like the scene with Ridiger in Worms, she uses her grief astamient to elicit
the promise of support from these men (C: 1806 [A: 1703; B: 1762]).
Although the first part of the text establishes Kriemhild’s role as aigge
lamenting wife, the second part quite clearly lays out her plan to act on hargtiafenge

her loss. Kriemhild’s fulfillment of an essentially masculine obligatsoaahieved through

subtle means that transcend her feminitiitlyafenberg asserts that Kriemhild not only

32 Gephardt claims that when Kriemhild uses her teac®erce men, her desire for revenge is persattar
then objective for the clazorn, 141.

% In contrast to my claim that the redactor of ieelungenliednsists on a gender boundary that cannot be
crossed, Carol J. Clover argues that within Medi@&rman and Scandinavian texts there is mobiktyMeen
male and female and that mobility does not relgex or gender. “Regardless of Sex: Men, Women Pavader
in Early Northern Europe Speculum68, no.1 (1993): 363-87.
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transgresses gender boundaries, but also all “moral, social and human*¢édiestihild
enacts and initiates her own revenge through grief, and her actions drive the g&ry

bloody end.

The other characters’ responses to Kriemhild show us how inappropriate her actions
are in the fictional world of thBlibelungenliedParticularly the male characters demonize
her; Dietrich and Hagen explicitly label her a she-devil (C: 1789, 1; 2431, 4 [A: 1686, 4,
2309, 4; B: 1745, 4, 2369, 4)] in response to her actb®sice Kriemhild exceeds the
normative prescribed role of a grieving wife, she, according to Rasmussen:
[...] knows no political, social, or moral boundaries. As a subject she
embodies excess. Such a portrayal of Kriemhild suggests en&tartien a
woman is not confined by the limits of her object status, sheautignize no
boundaries at aff
Kriemhild’s actions, her call to battle and her ultimate beheading of Hagense her own

death’® Completely appalled and distraught that a woman took Hagen’s life, Hildebrand

takes a sword and kills her, for that appears to be the only soltifiemnant notes

34 «gpindle and the Sword,” 110. See Pafenberg ftiseussion of how the heroic culture looses it$itgtid
control the definition of gender.

% Ehrismann argues that Hagen and Dietrich are resiiple for the extent of Kriemhild’s revenge. Dietr did
not agree to assist her and Hagen continuouslsnptieto provoke her. “The Reception of Kriemhil@82.

% RasmusserMothers and Daughter84.

37 Britta Simon points out “An dieser Stelle wird himwur Hagen fragmentiert und vernichtete, sontién
werden auch die Geschlechtrollen negiert, welchgrindlegendens Element der patriarchalen, fendale
Gesellschaft darstellen.” “Héfisch-Heroisch-Fragtient Kérpergebundene Kommunikation im
Nibelungenlied.” PhD diss., University of Washingtd 998, 178.

3 Hans Kuhn, “Brunhilds und Kriemhilds TodZfdA82 (1950): 191-199.

39 According to Simon, Kriemhild and Hildebrand'siaas are both unacceptable by courtly standards.
“Hofische-Heroisch-Fragmentiert,” 179).
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“Kriemhilt’s campaign to avenge Sifrit is presented not as immoderagshitansgressive,

and the men of her imagined world punish her transgression immoderately, not with a

dispassionate execution but with the retribution of violent dismemberitiehs. Pafenberg

has argued, Kriemhild is killed in order to reestablish the gender roles tteabre&en by

her actiong! Furthermore, Gephart contends:
Kriemhild steht als eine der herausragenden Gestalten métslizher Literatur fur
die von einer Mannerwelt betrogene und verletzte Frau schlechtinwardre einer
Verletzheit, die nicht mehr korrigierbar ist durch herkbmmlichéerRioder eine
stellvertretende mannliche Schutzhandlung, sondern die sich als solcter i
maldlosen Zerstérung und einem orgiastischen Hinschlachten von Helden ei
Denkmal setzt?

By avenging her grief, Kriemhild rejects the prescribed femininithéNibelungenlied

With her execution, Hildebrand emphatically reasserts prescribed geteteand

effectively puts an end to female agency.

triuwe: Kriemhild’s Justification in Manuscript C

The redactors of thibelungenliedall emphasize Kriemhild’s “triuwe” in her initial

response to Siegfried’s death. “Triuwe” is a central courtly virtue inenatiGerman

4

literature?® It “is the essential quality of character that nourishes all other sjrsueh as

40 “prescriptions,” 313.

“1«Spindle and the Sword,” 110.

4270, 102.

3 According to Gentry, “triuwefs the most important concept in thébelungenlied“Key Concepts in the
Nibelungenlied’ 74. Joachim Bumke states “triuwe” is specificalliemale virtue meaning “Uprightness.”
Courtly Culture: Literature and Society in the MiddAgestrans. Thomas Dunlap (New York: The Overlook
Press, 2000), 345.
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steadfastness, honor, good breeding, and noble attitude, without which they would %ither.”
Although “triuwe” is applicable to both men and women it is usually genderedethftfer
The male figures in thlibelungenliedften exhibit “triuwe” through serving their lord or
lady, defending the loss of a relative or friend in combat, or compensating ardipgote
their vassal$® Kriemhild, on the other hand, demonstrates “triuwe” by mourning infinitely
and ultimately seeking justice for Siegfried’s death. Her “triuwe rofisems excessive, but
the narrator cites it to justify her later actions, even their horriblecegpgiong® While the
redactors of manuscripts A and B are ultimately unable to reconcileyiekriemhild in
the first half of the poem with the she-devil of the second half, the redactortteingpts to
place even Kriemhild’s transgressive revenge in the context of her “tritfwargue that the
redactor of C seeks to exonerate Kriemhild's transgressive behavior bysnghaer
feminine loyalty. This is particularly apparent if we compare the septations of
Kriemhild in theNibelungenliedandNibelungenklagewhich | discuss in detail in the next
chapter.

In all three thirteenth-century redactions of Nibelungenlied Kriemhild initially
exhibits “triuwe” through the verbal and physical manifestations of her. ioefmany years
after Siegfried’s death, Kriemhild still visits his grave every dayrestiel diche wart

beweinet / mit grozen triwereddegn” (C: 1114, 4 [A: 1043, 4;B: 1100, 4]). (The warrior

“ Gentry, “Key Concepts,” 74.
*® Ibid., 74-76.
“6 Heinzle, The Manuscripts of the Nibelungenljdd 4.

4" “Wwithin the framework of an ethic that lauds layasAnd which accords the highest praisatsolute

loyalty,” according to Winder McConnell, “Kriemhilgarnered more than just sympathy from some qusarter
particularly the author of th€lageand the scribe of ms. C.” An introductionAcCompanion to the
Nibelungenlied4.
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was always lamented with great loyalty). Even twelve years attgfrigid’s demise,

Kriemhild’s sorrow and loyalty to him prevail:

Nach Sivrides tode — daz ist al war —

was si in manigen leiden vnz in daz zwelfte iar,
daz si des rechen todes mit chlage eigaz.

si was triwen steete vn tet vil willechliche daz.

(C: 1157 [A: 1082; B: 1139))

[After Siegfried’s death—it is true—she was in such deeposofor twelve years

that she never forgot the death of the hero with lament. Sheteadfast in loyalty

and was so very willingly.
Kriemhild’s grie—never ceasing—is the result of her steadfast pjtaiven steete.”
Kriemhild’s grief is described here as the utmost form of “triuwe.”

Kriemhild’s loyalty to Siegfried strengthens over time and inhibits her from
establishing a new life and a new identityAventuire20 Kriemhild’s devotion reaches new
heights when Etzel sends Rudiger to Kriemhild to ask for her hand in marriage. Siflg initi
rejects the offer, suggesting that Etzel's own loyalty to his beloved deteds are
grounds for preventing a new marriage:

Do spach div ianmersriche: “iv solverbieten got

vn andern minen frivnden, daz si deheinen spot

an mir arma vben. waz sold ich einem man,
der ie hercen liebe von gvtem wibe gewan?”
(C: 1242 [A: 1158; B: 1215])

[Thus spoke the miserable noble woman: “God prohibits that you and my othe

relatives, should make a mockery of me poor woman. What could | meaman,

who has possessed true love of a noble wife?”]
Finally, at her family’s urging, Kriemhild agrees to meet withefs vassal Rudiger the

following day to give an answer to Etzel's propd$a{riemhild receives Riidiger in clothes

that signify her steadfast loyalty to the memory of her dead hugband:

“8 GephardtZorn, 104.
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Chriemhil’ div vil arme, div trvrich gemv(o)t,

si warte Rvdegere, dem edeln boten gv(o)t.
der vant si in @r weete, die si alle cite trvch,
da bi het ir gesinde richer chlerdyenv(o)ch.

(C: 1249 [A: 1165; B: 1222))
[The very poor Kriemhild, very sad in thoughts, waited for Rudigentitge, good
messenger. He found her in a mourning robe, which she had on almiaeotn
account of which her royal suit wore practical clothes.]
Indeed Kriemhild’s self-representation (both in public and private) consistartles as a
reminder of her loyalty to her dead husband. When she first meets Rudiger, her pirgic cry
reinforces the significance of her attire:
Do si da wol gesazen vn sahn manich wip,
do pflach niwan weinens  edChiemh’ lip.
ir wat was vor dnbrusten  dr heizen treehene naz.
daz sacher marcgave; cer helt niht langer do da saz.
(C: 1252 [A: 1168; B: 1225])
[As she had sat, the many women saw that Kriemhild cried contilyudwes dress
was on the breasts with hot tears completely wet. The margewvehis and thus
hero no longer sat.]
Here, approximately 12 years after Siegfried’s death, Kriemhild’s plastient still
emphatically expresses her “triuwe” and her grief. In her respori®@diger’s request for

her hand in marriage to his liege Lord Etzel, she explicitly statesdijaitude of her

devotion to Siegfried as a justification for refusal:

Do spach div kuniginne: “vil edel Rvdeger,
weer ieman er bechande div minen scharpfen ser,
der riete mir niht trvten noch deheinen man,

wan ich vlos ein den besten, den ie frowe mer gewan.”
(C: 1257 [A: 1173; B: 1230))

[Then the queen spoke: “Very noble Rudiger, anyone who knows my dateplse
pain, would not try to talk me into loving another man because | havéhdtest
man a woman has ever had.”]

“9 For a scholarly overview of clothing on tNébelungenliedsee Marjatta Wis, “Zu den Schneiderstrophen des
Nibelungenliedes: Ein DeutungversucNguophilologische MittelungeB¥ (1983): 251-260. Also see Simon,
“Hofisch-Heroisch-Fragmentiert,” 66-79.
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At this point in the story, Kriemhild’'s unyielding devotion supersedes both her urge

to avenge Siegfried’s death and her family’s desire for her to remarhaugih her brother

Giselher tries to persuade her to marry by citing Etzel's power andweladt flatly refuses,

exclaiming that she is suited now only for lamenting, and that her once legendagyHasaut

now gone:

Si sprach zv(o) zir brvder:  “zwiv raetestv mir daz?

chlagen un weinen mir immer zaeme baz.
wie solde ich vor rechen da ze hove gan?
Wart min lip ie schone, des bin ich ane getan.”

(C: 1269 [A: 1185; B: 1245])

[She says to her brother: “Why do you suggest this to me? Largeatid crying
seem better suited for me. How could | appear at a court in froat wérrior?
Whatever beauty my body had before, of this | am done.”]

Taking the role of the grieving devout wife to the extreme, Kriemhild dissiSsselher and

advocates a life of lamentation. Although Kriemhild has considered reven63€,:1044

[A: 965, 974; B: 1033, 1024]), revenge does not initially enter into her consideration of

Etzel's marriage offer. The offer initiates an internal struggle faerknild who spends the

night crying and worrying over her options:

Da mite siz lie beliben. die naht unz an den tac
div frowe in vil gedanchen an ir bette lac.

div ir vil liehten ovgen wrden trvchen nie,

vnze si abr den morgen hin zer mettine gie.

(C: 1273 [A: 1189; B: 1246])

[She left it at that. The night until the day the lady layriany thoughts in bed. Her
bright eyes were never dry until she went to mass the next morning.]

There are in fact several issues at stake in Kriemhild’s consideratibe wfarriage. On the

one hand, she wishes to sustain her loyalty to Siegfried by not marrying Etzeé Gther

she has been humiliated by her brothers and could gain power through the marriage.

98



However, Etzel is pagan and her marriage to him could therefore jeopardizeoth he
Christian beliefs and reputation. Ultimately Kriemhild’s decision toryntzel in the hope

of avenging Siegfried’s death is portrayed as an act of loyalty:

Do gedahte div getriwe: “sit daz frivnde han
also vil gewnnen, nv sol ich reden lan
die Ivte, swaz si wellen, ich iaarhaftez wip.

waz ob noch wirt errochen  mins vil lieben mannes lip?”
(C: 1281 [A: 1199; B: 1259)

[Thus the loyal woman thought: “Since | have won so many fridnggjful woman,
shall now let the people speak whatever they want. Perhaps mjugdsand’s life
will yet be avenged?”]

Even during Kriemhild’'s wedding— typically a joyous occasion—she is gtrefken with

loyalty. The narrator remarks:

Wie si ze Rine seeze, si gedaht an daz,
bi ir vil edelem manne; ir ovgen wrden naz.
si hetes vaste haele, deiz iemen chunde sehn.

ir was nach manigem leide  so vérkeren hie geschehen.
(C: 1398 [A: 1311; B: 1368])

[She thought back to when she and her noble man lived on the Rhinepbegrew
wet. She hid it so discretely that no one could see. She suffere¢mmuof great
sorrow and here honor was bestowed upon her.]
In spite of her newly acclaimed honor, Kriemhild remains loyal to Siegffiadain and
again the C redactor reminds the audience of Kriemhild’s persistent sorrovwwariomléo

Siegfried. InAventuire23, for example, we are told:

Sine chvnde ovch nieswgezzen, swie wol ir amis was,

ir starchen hercen leide. in ir hercen si ez las
mit iamer zallen stvnden, daz man sit wol bevant.
do begvnde ir adr salwen von heizen trahen ir gewant.

(C: 1421 [A: 1334; B: 1391))

% According to Gentry, honor in théibelungenlieccan be a visible attribute as well as an innetityudKey
Concepts,” 66-67. Here Kriemhild acquires honootigh her marriage.
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[She could never forget her grave sorrow even though she did not showhér |
heart she felt it painfully the entire time, as people latggeeence. Hot tears
dampened her garment again and again.]
Kriemhild experiences constant pain on account of her loyalty to Sieg8leeirefuses or is
unable to forget him, and her loyalty is consistently represented as blgmira

Kriemhild’s “triuwe” is evident throughout thdibelungenliedbut the excessiveness
and transgressive potential of her loyalty is first evidedtentuirel9, where the narrator
conflates her “triuwe” and her vengeance: “sit rach sich harte swinde / ngrozen daz
wip” (C: 1116, 4 [A: 1045, 4; B: 1102]). (Out of tremendous loyalty the woman later
revenges fiercely}*

While most of these references to Kriemhild’s loyalty are present inra# t
thirteenth-century redactions, manuscript C includes several additional sttbphe
emphasize her “triuwe” as the motivating force in all of her actions. At the eikotuire
19, for example, six additional strophes characterize Kriemhild as a pious widowngwil

to be parted from her husband’s body. Approximately twelve years after Siegtteath,

Kriemhild’s mother Ute establishes an abbey to which Kriemhild contributasdally:

Dar zv(o) gab ouch Chriemh’ sit ein michel teil

durch Sivrides sele vn vmb aller sele heill,

golt un edel steine, mit williger hant.

getriwer wip decheine ist uns selten é bechant. (C: 1159)

[Hereunto Kriemhild also contributed later willingly for Siegétie salvation and for
all other souls with a large donation of gold and gem stones. A lom@akwoman is
unknown to us from any other time.]

Here, the narrator emphasizes the extraordinary nature of Kriemloydly; she donates

her wealth to the church for his salvation. Through her gifts she reinforces heodeniti

*1 For a discussion regarding a direct link betweeienshild’s love and revenge see Ehrismann, “The
Reception of Kriemhild,” 25-26.
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only to her husband, but also to the glory of God. The redactor, therefore, marksukex"“tri
as not only a social, but a religious virtue.
Kriemhild gives a further example of her loyalty to Siegfried when shisesfto
move to Lorsch to be closer to her mother:
Do spach div kuniginne: “vil liebiv tohter min,
sit dv hie niht maht beliben, so soltv bi mir sin
ze Lorse in mime hv(o)se vn solt din weinen lan.
des antwrt ir Chriemh’: wem liez ich danne minen man?” (C: 1162)
[Then spoke the queen: “My dear daughter, since you do not want thesgyin
Worms], you ought to live with me in Lorsch in my house and thevesipould stop
crying.” Thereupon Kriemhild answered her: “With whom would | theaveé my
husband?”]
Kriemhild will not leave her husband even in de¥tBnce again her devotion to Siegfried,
much like Enite’s to Erec, outweighs her own life; she is bound to his dead body. Ute
attempts to change Kriemhild’s mind, but Kriemhild refuses to leave the body (C: 1163)
These additional strophes identify Kriemhild as pious and god-fearing, and thusrgive he
loyalty and grief additional weight.
Finally, Kriemhild agrees to have Siegfried’s body taken to Lorschendtes then

intends to live®®

Do schv(o)f div iamersriche, daz er wart v(o)f erhabn.

sin edelez gebeine wart amatvnt begrabn

ze Lorse bi dem munster vil werdechlichen sit,

da cer helt vil chu(e)ne in eime langen sarche lit. (C: 1164)

2 This scene is in juxtaposition to the scene betvigite and Count Oringles. When Enite mourns Brec’
presumed death, she is reprimanded by Count Osrigiteugh physical abuse. Count Oringles ulteriotive
is to take Enite as his wife, whereas Ute’s isubgn end to her daughter Kriemhild's sorrow.

*34n den selben ziten, /do Chriemhilt solde/ varit immuoter,/dar si doch wolde, / do muoste sitim, / als
ez solde sin. / daz understuonden maere, / viexgromen uber Rin” (C: 1165). (Precisely as Kriddhbught
to have moved with her mother, as it was in acamdavith her wish, she had to yet stay in the &ihe.
effected news, it came from afar on the Rhein).
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[Thus the grief-stricken lady allowed him to be exhumed out ofthee. His noble
bones were buried in Lorsch next to the monastery-church in a dijpléee, where
the bold hero still rests in a casket.]
By emphasizing Kriemhild’s loyalty to both Siegfried and God, these additionphsts in
the C redaction set the stage for understanding Kriemhild’s later actierprassions of her

loyalty and piety.

Variation in the Manuscripts

As the additional strophes in the C redaction suggest, the three thirteenth-century
redactors did not agree on the way in which Kriemhild’s lament should be depicted, nor
the responsibility for the final battle. Through often very subtle variation idingrthe A
and B redactors downplay Kriemhld’s loyalty and focus more heavily on héto@enge
Siegfried’s death at any expense, including the death of her son, Ortlieb. In tetmons,
Kriemhild’s agency is the problem, and the only solution is her death. Manuscript C, b
contrast, emphasizes not only Kriemhild’s “triuwe,” but also her desire to harnHagsn
who is cast in a more negative light in this redaction. Kriemhild is not completely
exonerated, but the C redactor justifies her actions more fully and does rydtetilib the
same extent as the other two redactors. This variation supports the arguméet féraate
lament was not a static motif, but instead integral to a medieval discourseinmifgrand
power.

Three examples serve to illustrate the subtle variation in the represeofat
Kriemhild’s character and her grief. Aventuire20 the narrator describes Kriemhild as she
awaits her first meeting with Ridiger, Etzel's vassal. The adjeaised to describe her in

each redaction suggest differing assessments of Kriemhild’'s charaateanuscript C, the
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narrator refers to: “Chriemhil’ div vil arme, div trvrich gemv(o)t” (ThefpitKriemhild
whose spirit was saddened, 1249, 1). This version thus portrays a pitiful Kriemhild and
invokes sympathy for her. In manuscript A, the narrator characterizes K€riamhilt div
scho(e)ne, vn vil reine gemv(o)t” (Kriemhild the beautiful and pure spirited, 1165, 1). This
version therefore highlights Kriemhild’s beauty and noble charatferd finally in the B
redaction, we find the following line: “Criemhilt div here, vnd vil trvrech gemvt'iékrhild
the proud and sad-spirited, 1222, 1). This version recognizes Kriemhild’'s sorrow, but
describes her as proud, a dubious quality, particularly in a wohTdre entirely positive
characterization of Kriemhild in manuscripts A and C is thus reinterpretedsmi®ige
ambivalent and perhaps even foreshadows her transgressive behavior later imthe poe

Although in the example above redactor A places Kriemhild in a positive thght,
does not do so consistently. For example, both manuscripts A and B characterndalrie
ambiguously irAventuire23 when she coerces Etzel into inviting the Burgundians to his
court. The first three and a half lines of the strophe are similar in afitrexist

“Nach den getriwen iamert dichez herce min.

die mir da leide taten, mo(e)ht ich bi den gesin,
so wrde noch errochen mines mannes lip—
des ich chume erbite (...)”

(C: 1424, 1-4 [B: 1394, 1-4; A: 1337: 1-4])

[“My heart often longs for those, who have stayed loyal to mmould reach but
them, who have deeply injured me there then the life of my husband would still yet be
revenged. | can hardly wait (...)"]

> According to Joachim Bumke, “physical beauty mestiéd the inner virtue of a woman.” Courtly Culture
325.

> “here” means happy and glorious, but also arrogadtproud. See Matthias Lexbfittlehochdeutsches
Taschenworterbuct88" ed. (Stuttgart: S. Hirzel, 1992), 87.
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In the final half line in manuscripts A and B, Kriemhild is characterizeglgias Etzel's

wife: sprach daz Ecelen wip ([Thus] spoke Etzel's wife, B: 1394, 4 [A: 1337, 4]). M@ptusc
C, by contrast, reads: “sgch daz iarerhafte wip.” ([Thus] spoke the sorrowful woman, C:
1424, 4). In Manuscripts A and B the emphasis thus lies on Kriemhild’s status &s Etzel
wife, and implicitly therefore, her duties as his consort. When she manipulateschsaeks
vengeance for herself, she steps outside her prescribed social role anés$sasstire
boundaries of femininity established in the text. In manuscript C, however, tlotoreda
reminds us that Kriemhild is still a grief-stricken woman. Implicithis tversion is her

loyalty to Siegfried.

A third example demonstrates the C redactor’s emphasis on Kriemhild's s@rrow a
the primary motivating factor in her actions.Amentuire27, at Etzel’s court, Hagen and
Volker are seated on a bench. They see Kriemhild approach, but fail to rise toegreet
Kriemhild is justifiably insulted and provokes Hagen. Redactions A and B prégent t

following strophe:

Si spach: “nv saget, her Hagne, wer hat nah iv gesant,

daz ir getorstet riten her in ditz lant,

vn ir daz wol erchandet waz ir mir habet getan?
hete ir gv(o)te sinne, ir soldet ez billicheabe lan.”

(A: 1725 [B: 1784))
[She said: “Now tell me, Lord Hagen, who sent for you that you ddeehere into
this land and are well aware of what you have done to me? If yoaiwehe right
frame of mind, you should have stayed.”]
Kriemhild publicly accuses Hagen of having wronged her and thus makes ctesdrelhsin
pursuit of revenge. In manuscript C, however, we are explicitly reminded thahHag

caused Kriemhild great sorrow:

Si spach: “nv sagt mir, Hagene, wer hat nach iv gesant,
daz ir getorstet riten her in dizze lant
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zv(0) also starchen leiden vn ich von iv han?
het ir rehte sinne, so het irz pilliche lan.” (C: 1828)

[She said: “Now tell me, Lord Hagen, who sent for you that you ddeehere into
this land after you have bought me so much great sorrow? If yoal iwehe right
frame of mind then you should have stayed.”]
Here as throughout the C redaction, Kriemhild's need for revenge is jigtfieer immense
SOrrow.

Furthermore, as Joachim Heinzle has remarked, manuscripts A and B suggest tha
Kriemhild is motivated by selfishness whereas manuscript C framesrggarece as noble
and virtuous? In Aventuirel9 after Siegfried’s death and shortly before Kriemhild rekindles
her relationship with her brother Gunther, the narrator foreshadows Kriemhild'slsievi
revenge. In A and B, we are told: “sid rach sich wol ellen des ku(e)nen SifripégLater
Sigfried’s brave wife avenged herself powerfully, A: 1045, 4 [B: 1102, dpndnuscript C,
by contrast, the narrator tells us: “sit rach sich harte swinde in growem ttiaz wip.” (Later
the woman avenged herself very severely out of great loyalty, C: 1116, 4). Here, as
throughout the poem, the C redactor has added the emphasis on her loyalty and thus given
her actions a different motivation.

Even when the A and B redactors mention Kriemhild’s loy@t8iegfried, they do
so in a way that raises questions about that loyalty. For instan®egmuirel9 numerous
years after Siegfried’s death, the narrator in redactions A and B desrieenhild’s loyalty
to Siegfried: “si was im getriwe, des ir div meiste menige gihtie(&as faithful to him,

most people would concede this about her, A: 1082, 4 [B: 1139, 4]). Although “most people

would concede” Kriemhild’s loyalty, implicit in this statement is that egraople would not.

%6 Heinzle, “The Manuscripts of théibelungenlied’ 114.
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Redaction C leaves no question as to Kriemhild’s loyalty: “si was triveetestn tet vil
willechliche daz” (She was steadfast in loyalty and very willingly sd, 57, 1).

Manuscripts A and B emphasize Krimehild's revengeful nature in two examples i
particular. Thirteen years after Siegfried’s death Kriemhild acqtheekigh esteem of
Etzel's first wife, Helche, iAventuire23. Now that Kriemhild is sure that no one will go
against her will, she considers how she might avenge herself on Hagen and cofDaales:
geschehe ob ich in bringe mohte in dize lant!” (That may come to pass, if | @to &loing
him into this country, A: 1333, 1 [B: 1390, 1]). The A and B redactors thus portray a
vengeful Kriemhild who consistently seeks ways in which she can harm Hageraiglil
avenging Siegfried’s death. In redaction C the following line appeas fteice: “Si
wnschte daz ir mv(o)ter weere in Hunin lant.” (She wished that her mothernateeland of
the Huns, C: 1420, 1). In contrast to redactions A and B, therefore, the C redactor’s
Kriemhild does not plot against Hagen, but instead thinks of her mother, and wishes she were
there. Furthermore, in a continuation of the passage discussed above in manuscript C,
Kriemhild emphasizes her sorrow by describing her inability to forget it:

Sine chvnde ovch nieewgezzen, swie wol ir amis was,

ir starchen hercen leide. in ir hercen si ez las

mit iamer zallen stvnden, daz man sit wol bevant. (C: 1421, 1-3)

[She could never forget her heavy sorrow even though she did not show ét. In h
heart she felt it painfully the entire time, as people later experience.]

These lines do not appear in manuscripts A and B. In this and several other passefpgs reda
C constructs a Kriemhild who is less spiteful and more humane than the onedlapist
and B.

As a further means of reconstructing Kriemhild as a victim of her grtegrghan a

perpetrator of destruction, redaction C does not hold her responsible for the death of her son.

106



Manuscripts A and B, however, suggest that Kriemhild uses her son as bait to start the

fighting:
Do der strit nint anérs kvnde sin erhaben
Kriemhilt leit daz alte in irérzen was begraben —
do heiz si tragen ze tische den Eceln svn.

wie kvnde ein wip dvrch rache mmer vreislicter tv(o)n?
(A: 1849; [B: 1909])

[Because the fight could not begin any other way—Kriemhild’'s olef gvas buried

in her heart—she ordered that Etzel's son be carried to the tdecould a woman

even commit such horror on account of revenge?]
Redactors A and B do refer to Kriemhild’s “old” complaint, but this in not used ifyjhsr
actions. Instead, these versions of the poem demonize Kriemhild and question hertieminini
As McConnell points out, “Ortlieb proves to be little more than a pawn in the machinations
of his mother, who had no tears for the hapless youngster when he is decapitated by
provoked Hagen® The narrator’s shock, however, lies in the juxtaposition of Kriemhild's
womanhood with this act of revenge.

The A and B redactors not only deemphasize Kriemhild’s sorrow by highlighting he
revenge, they also portray Hagen neutrally which by default insinuatasliid as the
culprit. Unlike the C redactor who, according to Francis G. Gentry “versucht pgé
jeden heldenhaften Zug abzuspieléhManuscripts A and B set out to deemphasize Hagen'’s

role in the downfall of society, and emphasize his heroisrAvémtuirel9 as Kriemhild

considers a possible marriage to Etzel she recalls what Hagen did to her:

>"“The Problem of Continuity,” 252. For a discussiarvariations of Ortlieb’s death in the manussipee
Hans-Friedrich Rosenfeld, “Ortliebs Tod: Mit eirEizahlung zur Uberlieferung des NibelungenliedasPf
der maze pfat: Festschrift fur Werner Hoffmann inGeburtstaged. Waltraud Fritsch-RoRler (Goppingen:
Kimmerle, 1991), 71-96.

8 “Mort oder Untriuwe?: Nibelungenliet und Nibelumget,” in Ergebnisse und Aufgaben der Germanistik am
Ende des 20. Jahrhunderts: Festschrift fur LudwighzSchmitt zum 80. Geburtstagd. Elisabeth Feldbusch
(Hildesheim: Olms-Weidmann, 1989), 307.

107



Si gedaht: “sit daz Ecele  edreken hat so vil,

sol ich den gebieten, so tu(o)n ich swaz ich wil.
er ist o(v)ch wol so riche, daz ich ze gebene han.
mich hat defteidege Hagene mines gu(o)tes ane getan.”
(A: 1200 [B: 1257])

[She thought: “Since Etzel has so many knights, whenever theynare to
command | can do whatever | want. And he is so immensely rich taat give it
[gifts]. The trouble-bringing Hagen has taken my wealth from me.”]
In these stanzas Kriemhild describes Hagen as “leidege” which | hagtatel here as
“trouble-bringing”, but the term is ambiguous and could mean “troubled.” In Mapusyri

Hagen is described in much less ambiguous terms:

Si gedahte: “sit daz Ezele der rechen hat so vil,

sol ich den gebieten, so tvn ich swaz ich wil.
er ist ovch wol so riche, daz ich ze gebene han.
mich hat &r mordeer Hagene des minen ane gar getan.”  (C: 1282)

[She thought “Since Etzel has so many knights, whenever they aeetoncommand

| can do whatever | want. And he is so immensely rich that goamit [gifts]. The

murderer Hagen has taken my wealth from me.”]
As is the case throughout Manuscript C Kriemhild identifies Hagen asdereu+not
simply as troubled, or rabble rousing. As Gentry points out: “Hagen ist nicht nur ein
niedertrachtiger Mensch, vielleicht auch ein Feigling in den Augen des C-Beegjeein,
er ist noch veréchtlicher, denn er ist nichts anders als ein M&rder.”

Similarly, the A and B redactors describe Hagen as “grimme”, “terribl@&¥ventuire
20, where Rudiger tells Kriemhild not to lament the gold Hagen took from her: “Gewalt de
grimmen Hagne / duhte sie ce starch” (A: 1221, 1 [B: 1278, 1]). (The power of the terrible
Hagen seemed to her to be too strong). In Manuscript C, the redactor strengthens thi

negative image by using the word evil: “Gewalt des vbelen Hagerezrdlidte sie ze

starch” (The power of the evil Hagen seemed to her to be too strong, C: 1304, 1).

% “Mort oder Untriuwe,” 308

108



Kriemhild’s grief always plays a central role, but it is weighted dffidly in the three
thirteenth-century redactions. In manuscript C the redactor portragsikitd as a loyal
wife. Manuscripts A and B emphasize the danger inherent in Kriemhild'syageme A and
B redactors imply that Kriemhild’s grief, which leads to her actions, is iogppte for a
courtly woman. Her grief when taken to such extremes renders her evil and unwomanly
Indeed, Kriemhild, according to the A and B redactors, acts like a man. Myigat&st of
manuscripts A, B, and C suggests that ideas about women, power, and emotion were in flux

and heterogeneous in the thirteenth century.

Casting Blame: Dieuntriuwe

In manuscript C Kriemhild is ultimately exoneraf@&riemhild's loyalty to
Siegfried justifies her actions. The C redactor further absolves KriemHhilidmwie by
elaborating on her initial intentions (seeking only the death of Hagen) and bintpous
various male figures’ actions and the negative aspects of their charbcesmsence, the
redactor blames numerous men, especially Hagen, whom he calls the “ureyétrilev
(disloyal), for the slaughter that takes platen spite of various characters’ judgment of

Kriemhild as a “valandinne”, the narrator in manuscript C affirms heftioyas Joachim

0 NumerousNibelungenliedscholars argue about who is at fault for the goedtle. See Wolfgang Hempel,
“Superbia als Schuldmotiv3eminar2, 2 (1966): 1-12; and Jens Haustein, “Siegfri&thuld,”ZfdA 112, 4
(1993): 373-387 for a discussion about Siegfriedls; Winder McConnell, “Father as a Failure,”
Neophilogiouss9 (1985); 236-245 for a discussion about Sigmsinole; Werner Schréddribelungen-
Studien(Stuttgart: Metzler, 1968): 70 for a discussiorkafemhild’s role; and A.T. Hatto “An Introductioto a
Second Reading,The Nibelungenliedrans. and commentary A. T. Hatto (London, NewkY ®enguin,
1969), 293-347.

. When Hagen kills Siegfried his action is considetentriuwe.” As Gentry articulates, Hagen’s deedgests
“an absence of “triuwe” where one would expectina fit.” “Key Concepts,” 76.
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Heinzle has briefly discussed, the C-scribe depicts Hagen as beingiislagetriuwen”
and Kriemhild as a loyal wife in spite of the many de&ffghough there are places where
Kriemhild’s intentions are clearly of a destructive nature, redactdasGhzes her of the
blame.

Immediately following Siegfried’s death, the narrator in C validatesrihild’s later
role in the revenge discretely Aventuirel7 where Siegfried’s men and father Sigmund

abandon their masculine duty to avenge:

Mit vf erburten schilden ze strite was in not.
Chriemh’ div frowe, bat vn ovch gebot
daz siz miden solden, die rechen vil gemeit.

ob siz niht wenden chunde, daz waere ir bedenthalben leit.
(C: 1044 [A: 973; B: 1029))

Si spach: “herre Sigemunt, ir svit iz lazen stan,

vnz iz sich baz gefv(e)ge. so wil ich minen man

immer mit iv rechen. dr mir in hat benoran,

wirde ich des bewiset, ich sol im schaedeliche komen.”
(C: 1045 [A: 974; B: 1030])

[With their swords raised up to battle, which was necessargniid, the lady, bid

and ordered that the proud soldiers ought to give up. If they could not abandon it, then
it would be additional sorrow for her. She spoke: “Lord Sigmund, you sheave it

be until an opportunity is favorable, then | will revenge my husband with you. When |
unearth evidence against him, who took him away from me, then brwty him to
shame.”]

Kriemhild wants Siegfried’s death to be avenged, but she does not want Sigmund and his
men to risk their lives at the present moment as they are outnumbered. Given the present

circumstances, she recommends that they seek revenge when a better oppasesfity ar

62«The Manuscripts of the Nibelungenlied,” 114.

83 Urban Kiisters points out that Kriemhild’s needrevenge does not jeopardize her ability to beegiize her
revenge. She is rational. “Klagefiguren,” 60.
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Sigmund and his men, in the end, abandon their revenge entirely, essentially leaving
Kriemhild no other choice, but to seek revenge hefdéltcording to Frakes,
It only becomes a problem—for the Burgundians and their modern dghola
advocates—when Sigmund, as the responsible male relative, abandomsithésaf
action, while the course of action itself is not abandoned but raskamad by-a
woman According to this society’s codes, women may not act indepegpdédii
rather only through their male guardians: fathers, brothers, hu&band.
Had Sigmund assumed the appropriate “course of action” for his son’s death, Kriemhild ma
not have sought revenge herself.

Though loss, grief, and revenge constantly conskinemhild, for which Hagen is
culpable, the scribe depicts her intentions as ambivalent, particul@iyemtuire23, where
Kriemhild, after having been married to Etzel twelve years, thinks:

Si gedaht ovch mangg eren von Nibelunge lant,

der sie da was gewaltech vn die ir Hagenen hant

mit Sivrides tode hete gar benomen.

si gedaht, ob im daz imen noch ze leide mo(e)hte chomen.
(C: 1419 [A: 1332; B: 1389))

[She also thought about the great reputation that she had relishedlandhef the

Nibelungens and that Hagen had robbed her through the murder of Siegfried. She

contemplated whether he could ever be paid back through harm.]

Here, the narrator emphasizes Hagen'’s role in Kriemhild’'s currentisitublot only did he
murder her husband, but he also deprived her of her reputation. Certainly, Kriemhild is
interested in causing Hagen harm, however, her objective is not explicit. She doagenat

plan of action to revenge. Her vehement feelings towards Hagen are followeddsshe

for Etzel to invite her relatives in order for her to see her brothers and mother:

8 Later in manuscript C, Kriemhild articulates: “daz iz noch errechen / siner friunde hant” (1058(God
let his friends and family avenge his death.) lmeotwords, she hopes someone will punish Hagehigor
unfaithful deed.

% Brides of Doom18.
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Siwnschte daz ir mv(o)ter  weere in Hunin lant.

ir trovmte daz ir Gisellr ~ gienge an ér hant

bi Ezele dem chunige. si chvsten zaller stv(o)nt
vil diche in senftem slafe.  sit wart in arebeiten chvnt.
(C: 1420 [A: 1333; B: 1390])

[She wished that her mother would come to the land of the Huns and sineaatagd
that she walked hand in hand with Giselher next to King Etzel. r&hembered
kissing him again and again as he deeply softly asleep. 8ianechildhood had
turned to great affliction.]
The C redactor emphasizes the dual nature of Kriemhild’s intentions: As seenhioybe a
stanza, she wants Hagen to pay, but she also wants to be near her family. The esmio¢ do

claim that Kriemhild’s only reason for inviting the Burgundians is to injure Hagen.

Furthermore, Kriemhild ponders:

“Nach den getriwen iamert dichez herce min.

die mir da leide taten, mo(e)ht ich bi den gesin,
so wrde noch errochen mines mannes lip —
des ich vil chvme erbite,”  spch daz iamerhafte wip.

(C: 1424 [A: 1337; B: 1394])

[“My heart often longs for those, who have stayed loyal to mmould reach but

them, who have deeply injured me there, then the life of my husband wvitiuyets

be revenged. | can hardly await,” said the woman filled with pain.]
Like the six stanzas at the endfofentiurel9, this stanza appears only in C suggesting the
redactors attempt to liberate Kriemhild from blame. Kriemhild’'s dubiouseadessio see the
people from Worms (i.e. Giselher, Gernot, Ute, etc.) who are faithful to her on the one hand
because she misses them, but on the other hand she needs their assistanceinHikzjeat
By depicting scenes with such ambiguous meaning, the redactor distaneekilirfeom
fault.

In spite of her insistence on Hagen’s death, it is important to note Kriemhild’s

intentions specifically in Ms. C. are aimed at Hagen only and not all the Burgun@acs
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Hagen arrives at the festival Kriemhild sets out to cause him harm through hiéadas. In
Aventuire30, Kriemhild sends soldiers to attack Hagen while he sleeps. As she sends them

away she specifically states in Ms. C:

E Chriemhilt dise rechen hete dan gesant,

si spach: “ob irs also vindet, dvrch got so sit gemant,

daz ir da slahet niezn wan den einen man,

den vngetriwen Hagenen; die andern svlt ir lebn lan.” (C: 1882)

[Before Kriemhild had sent the warriors away, she says: dif yneet them, think
about God’s will, that you kill there only one man, the disloyal Hageu should
leave the others living.”]
Kriemhild legitimizes her request to kill Hagen by appropriating God’s Wwilirthermore, if
the men were to kill someone other than “den vngetriwen Hagenen,” they, not Kriemhild,

would be acting against God. Kriembhild, still seeking assistance in only Hagen&edem

says to Hildebrand:

Si spach: “ia hat mir Hagene also vil getan:

er morte Sivriden, den minen lieben man.

der in vz den andrn schiede, dem waer min golt bereit.
engvltes ander iemen, daz weer mir inneklichen leit.”
(C: 1947)

[Kriemhild said: “But Hagen did so much to me, he murdered Siegfmgddear
husband. He, who separates Hagen from the others, will recgigelch If someone
else was affected it would make me feel heartfelt sorrow.”]
Appearing only in Ms. C, this stanza emphasizes Kriemhild’s will to injureeirlag
exclusively and as a result it exonerates her from being the final$attlprit. Moreover,
Kriemhild alludes to the sorrow “leighe would be confronted with should someone other
than Hagen be harmed. Appealing to potential “leit” suggests that KriemHih#bodies
the normative courtly female figure that grieves. She is not simply getidrat all costs.

Redactor C further excuses Kriemhild from the many deaths in the grairbat

Aventuire35 when he articulates:
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Sine het dr grozen slahte  also niht gedaht.
si het es in ir ahte vil gerne dar zv(o) brahte,
daz niwan Hagene aleine den lip da hete lan.
Do geschv(o)f dr vbel tivfel, deiz vier si alle mv(o)se ergan. (C: 2142)
[She had not expected that it would come to such a great slaughéewould like to
have arranged it so that only Hagen lost his life. Yet thiedewvil brought about the
she [Kriemhild] affected everyone.]
This stanza, only found in Ms. C, clarifies that in spite of Kriemhild’s wishedlfa¢ no one
other than Hagen died) the devil caused the harm of many. By placing the blame anl the de
Kriemhild is “intentionally excused as the one who unleashes the slauglitertairinish
court [...]."°
Depicting Hagen negatively, the Ms. C scribe juxtaposes Kriemhilgdtio
constructed as justification for her actions, with Hagen'’s disloyaibyrgls for his wrong-
doing. When Hagen claims, after killing SiegfriedAwventuirel6, that he does not care how
Siegfried’s murder affects Kriemhild, the narrator describes Hag&teasingetriwe” (C:
1012) (the disloyal one). The C redactor instantaneously sets up a framewadstha
Hagen as being unfavorable after killing Siegfried. Kriemhild, on the otimer d®mwe have
seen, delineates “triwen steete” (steadfast loyalty) throughout. Suctatiloiss of Hagen as

“der ungetriwe” continue throughout the narrativeAirentuirel9, fearing Kriemhild’'s

wealth, a source of power, Hagen sinks her treasure and as a result the mama¢oates:

Erne mohte des hordes sit gewinnen niht,

daz den ungetwen vil dicche noch geschiht.

er wande in niezen eine, die wil er mo(e)hte lebn.

sit moht ers im selben noch amchieman gegebn. (C: 1153)

[Later he could not take possession of the treasure as it gileha that the disloyal
fail. In vain he hoped to use it alone from which he would live. He wlamntéor
himself and to not give it to anyone else.]

% Heinzle, “The Manuscripts of the Nibelungenlied¥4.
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The narrator constructs Hagen’s action (sinking the treasure) and intentrantfies
treasure) as both disloyal and vain. He has robbed Kriemhild of her husband’s prgtetction
again®’ Hagen's treacherous nature and vanity intensifiés/gntuire25 where he pushes
the king’s priest off a ship for no specific reason (C: 1612) and as a result thegfieest
reaching land, yells outir mérder vngetrewer, / waz hett ich euch getan, / daz ir mich on
schuld / ertrenckt wollt han®C: 1621, 3-4) (“You faithless murderer! What did | do to you
that would cause you to want to drown me without reason?”). This random act against a
priest exposes Hagen as a faithless man, who has no regard for the cle@ydioe the
church). This is further illustrated when responding to the priest’s outburst, Hagen is
unfortunate that he is still alive because that was not at all his intentions (C. [h6g2)eral
Hagen does not appear to take heed in anything he does, which suggests hissactivity i
excessive. Even when it is clear that he has wronged someone, he does not submit to
wrongdoing. Instead, he continues to denigrate anyone who empathizes withikiiem

the Huns.

Acting in a manner that provokes and eventually forces Kriemhild to her hand, Hagen
is subsequently held responsible for the demise of numerous Burgundians and Huns in Ms.
C. His role in the slaughter begins, when he murders Siegfried at the end of Av&6tuir
Even years later after Siegfried’s death, Hagen, a vassal, not only abheadest also
exercises, according to the narrator, power over Kriemhild: “Gewalt desnvbelgenen /
der duhte sie ze starch” (C: 1304, 1[A: 1221, 1; B: 1278, 1]). (The power of the evil Hagen
appeared to be too strong for her.) Here, Hagen, fearing her potential power with money,

prohibits Kriemhild from taking her own financial wealth with her to Hungary. Elis@a

7 Ehrismann, “The Reception of Kriemhild,” 29.
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(i.e. throwing her treasure into the Rhine) is clearly calamitous (“vbelEx&n when Hagen
is in her presence for the first time in several years, he intentiovakge sorrow and
discontentment for Kriemhild:
Do si daz swert erchande,  des gie si michel not.
sin gehilze daz was gvldin, div scheide porten rot.
ez mante si ir leide; weinen si began.
ich ween iz hete Hagene ir ze reizen getan.
(C: 1825[A: 1722; B: 1781))
[As she caught sight of the sword, she became overwhelmed \eith gain. The
handle was gold, the sheath’s edge red. This reminded her of hew sordoshe
began to cry. | suspect Hagen had only done that in order to provoke her.]
Once again Hagen exercises malevolent behavior when he wears the very swollddhat ki
her first husband Siegfried. Such an action clearly demonstrates his lachedit fes
Kriemhild and her feelings. It does nothing but heighten her anger and revengefulshought
When Hagen kills Kriemhild and Etzel's son OrtliebAwentuire33 he instigates the
battle®® What is particularly interesting about Ms. C is how the redactor excusastidid
from any participation in the death of her son. Instead, he constantly remindadke of

Hagen'’s evil nature, depicts him misbehaving, and foreshadows his role in Grdézth.

As Hagen dines with Etzel and Kriemhild:

si trv(o)gen Ortlieben, den ivngen kunec, dan
zv der fvrsten tische, da ovch Hagene saz.
des mvsiz kint ersterben dvrch sinen mortlichen haz.

(C: 1964, 2-4 [A: 1850, 2-4; B: 1910, 2-4])

[They [servants] carried Ortlieb, the young king, to the printzdes, where Hagen
also sat. On account of his deadly hate the child had to die later.]

®8 Redactor C does not suggest that Kriemhild saedfiher own son as in A and B. Instead, he wridesdie
fvrsten gesezzen / warn vber al / vn nv begvnderrez do wart in den sal / getragen zv(o) den)fsten / daz
Ezeln kint; / da von der kunec riche / gewan \arshen iamer sint (C: 1963 [A: 1849; B: 1909]). tAs
princes all had sat down and began to eat, Etgeliswas carried to them in the hall. Out of it @agrsorrow
originated for the powerful King.)
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Hagen'’s hate for Kriemhild is so strong that he is determined to harm hemwaypossible.
Even when Etzel boasts about his son Ortlieb, Hagen dismisses his comments antiaflaims t
Ortlieb’s life is marked by death (C: 1969 [A: 1855; B: 1915]). The narrator furthes not
Hagen'’s role in Ortlieb’s death when he states: “sit tet im Hagene aresi(o)gen vor
sinen ovgen tot” (C: 1972, 4). (Later Hagen caused him still great sorrow he killed &is chil
in front of his eyes.)

TheNibelungenliedC redactor manipulates the narrative in such a way that
Kriemhild is absolved from her role in the great battle. In doing this, he emphdmr loyal

nature in juxtaposition to numerous male figures’ malevolent actions.

Conclusion

Kriemhild, the “she-devil” of théibelungenliedmanuscripts A, B and C explores the
transgressive power of the female lamf&ftheNibelungenliedA and B redactors depict
Kriemhild’s grief as unquestionably threatening, malevolent and detrimergatiety;
especially when it is “unméaze.” Redactor C, however, illustrates a loglghassionate
Kriemhild, whose grief forces her to take action. As a courtly woman who ingttalizes
and exploits the effects of her own feminine obligations, i.e., her obligation to lament and
grieve for her dead husband, Kriemhild shows that women in medieval texts caneatter
own destinies and even manipulate men to their purposes. The power to pursue a self-
determined course of action is liberating, but it comes at a price, and tleaf@rithe
Nibelungenliedooet, is nothing short of apocalyptic. The newly empowered grieving widow,

represented by Kriemhild, does not merely violate her own gender boundaries, liahthrea

%9 See Ann Marie Rasmusseviothers and Daughterf®r a general discussion of Kriemhild's role asself-
determining subject” (66-84).
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and transgresses the mores and foundations of the courtly, chivalrous society a&s a whol
Kriemhild’s journey is enlightening in terms of the reactions and commeni@myuses in

the three manuscripts of thébelungenliedand also in the companion tédibelungenklage
TheNibelungenklag®ffers an explanation for her behavior by presenting her grief and her
response to this grief as a paradox in which Kriemhild’s loyalty to her dead hushand is

conflict with the idealized submissive roles of the courtly 14dy.

® Rasmussen, “Emotions” 1809.
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Chapter 4
Reconfiguring the Lament in theNibelungenklage
Introduction

The indisputable villianization of Kriemhild at the end of Mibelungenlied
manuscripts A, B, and—to a lesser extent—C serves as a warning agaihstdbening
potential of a powerful grieving widow. The problems (i.e. the transgression of gender
boundaries to gain vengeance) that Kriemhild creates go beyond the fiyealytia the
poem and into the realm of courtly ideals themselves. In short, how can a courtly audienc
condemn Kriemhild’s actions when they are, at least according MilbeéungenliedC
redaction, ultimately born out of a sense of “triuwe” that is a courtly idealsaaudhnirable in
its intensity and depth? There is a paradox inherent in Kriemhild’s vilditah paradox that
was not lost on the medieval recipients of the text. It is this paradox that thereusnyoet
seeks to undo in the mid-thirteenth century narrativéNibelungenklagein which the
characters remaining after the great slaughter iiNthelungenliedyrieve and deal with the
aftermath.

Since theNibelungenklagés always transmitted with tidibelungenliedit is
regarded as a companion piéda.fact, the B and C redactions respond specifically to their
correspondingNibelungenliededactions suggesting that the scribes did more thancopy the

story ofNibelungenklagelown from a common source. As Joachim Bumke has remarked,

! TheNibelungenklagés attached to all but redaction K of tNébelungenliedSee Winder McConnell, an
introduction toA Companion to das Nibelungenljeztl. Winder McConnell (Columbia: Camden House,8)99
3.



theNibelungenklagés not only a contemporary reaction to tieelungenliedbut a
challenge to, an appendix to, and commentary on the earlierpoem.

The aptly namedlibelungenklagéocuses entirely on lamentation. Some characters
in theNibelungenklag@ractice stoic pragmaticism, some wring their hands, others pull their
hair, still others tear at their clothes, many cry and scream, someéasatiiity to speak,
and some speak eulogies about the dead. How are we to make sense of all thi®drieving
argue that th&libelungenklag@oet constructs different models of grief in response to
Kriemhild’s immoderate sorrow in théibelungenliedindeed, the poem performs a didactic
function by presenting its audience with examples of socially productive anaduicpve
modes of grief.

The poem may be roughly divided into three parts. The author begins withiagetell
of the events in thBlibelungenliecand justifies Kriemhild's revenge as a formtradiwe
(loyalty)®. The second section describes various male and female characters beveailing th
dead and burying them, and in the final part the groundwork is laid for a new bedirsing.

Jan-Dirk Miuller remarks:

2Joachim BumkeDie vier Fassungen der >Nibelungenklage<: Untersupen zur Uberlieferungsgeschichte
und Textkritik der héfischen Epik im 13. JahrhundBerlin: Walter de Gruyter, 1996), 120. Jan-Dirkil\ér
argues that thilibelungenklagés an “authentische Schlissel fur das VerstandiessNibelungenlied.” “Die
Klage—Die lIrritation durch das Epos,” er Mord und die Klage: Das Nibelungenlied und Kidturen der
Gewalt ed. Gerold Bénnen and Volker Gallé (Worms: Statiti@ Worms, 2003), 168. Written several years
later, the epitKundrunis also considered a response, by some scholats fbelungenlied See Werner
Hoffman, “Die ‘Kundrun’: Eine Antwort auf das Nikhetgenlied,” inNibelungenlied und Kudryred. Rupp
Heinz, (Darmstadt: Wissenschatfliche Buchgesellsch876), 599-620.

% Winder McConnell, “The Problem of Continuity Biu Klage” in Neophilologus70 (1986): 248-255.

* Michael Curschmann and Joachim Bumke suggestitasisiructural synopsis. Curschmann, “Nibelungeahli
und Nibelungenklage: Uber Miindlichkeit und Schidgfikeit im Proz@ der Episierung,” ilNibelungenlied und
NibelungenklageNeue Wege der Forschuned. Christoph Fasbender (Stuttgart: Wissensatiat|
Buchgesellschaft, 2005), 166; Bumkse vier Fassungerl02.
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“Fur den Epiker Nibelungenliefl ist der Untergang der heroischen Welt definitiv
(wieviele Handlungsfaden auch liegen geblieben sein mdgen)hrilgibt es keine
Briicke zu einem Nachher. Die Klage dagegen zieht die Linerdeeudas monstrose
Geschehen mit feudaler >Normalitat< verbind&n.”
In this chapter, | argue that the normalcy that Miller refers to issepted in large part by
the gendered lament. The lament is redefined as a productive and gender-speiaifiact
that serves as the starting point for the rebuilding of society.
That the immoderate nature of Kriemhild’s lament and her culpability wererees
of concern for the thirteenth century poet of Hibelungenklagés evident in the poem’s
interest in redefining the lament and emphasizing “maze” (moderation). Geeriation
we have seen in tidibelungenliednanuscripts, it is worth investigating whether the
different redactions of thdibelungenklagalso vary significantly in their representation of
gender in the context of the lament. More specifically it is important to se&hemhild is
portrayed in the different redactions of the poem and how blame is assigned to tbehara
Just as manuscript C of thibelungenliedends to redeem Kriemhild and blame

other characters for the downfall of the Burgundians so too do&slibkingenklagattempt

to exonerate Kriemhild in order to reestablish the gender boundaries of time jakad will

® “Die Klage—Die Irritation” 167. Winder McConnell akes a similar observation, “The close-ended siract
[of the Nibelungenlie with no allusion to a possible future of anyrsfigcance, may have been too radical for
him [the author of th&libelungenklagto accept.” In other words, he claims the digastrending of the
Nibelungenliedeft no hope for a future, no “continuity.” “The dhlem of Continuity,” 249. George T.
Gillespie also sees tidibelungenklages a commentary on tidbelungenlied“Die Klage as a Commentary
on Das Nibelungenlied,” iRrobleme Mittelhochdeutscher Erzéhlformen: Marburgelloquium 1969ed.
Peter F. Ganz and Werner Schréder (Berlin: Ericm8dh 1972), 153-177.

® Giinter Zimmermann postulates “Die Klage versudiet,Schuldfrage der Nibelungenkatastrophe
grundsétzlich nach einer eindimensionalen Handkengsalitéat aufzurollen.” “Der Krieg, die Schuld udig
Klage,” inHelden und Heldensage: Otto Gschwantler zum 60u@stag ed. Hermann Reichert und Gilnter
ZimmermannPhilologica Germanicdl (Wien: Fassbander, 1990), 530. | follow moretemporary readings
of theNibelungenklageFor instance, in her dissertation Britta Simoseats theNibelugenklageB redactor
attempts to exonerate various figures’ corpsesraestablish them according to heroic and courtlyesthat
they initially represented at the beginning of Mibelungenlied Hofisch-Heroisch-Fragmentiert:
Kdrpergebundene Kommunikation im NibelungenliedhDRdiss., University of Washington, 1998, 180-196.
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show, the B and C redactions of thibelungenklageedeem Kriemhild by depicting her as a
woman overwhelmed by grief, which is born out of her prodigious and admirableettuw
Like its Nibelungenlieccounterpart, however, redaction C of fibelungenklagsheds a

more empathetic and positive light on Kriemhild. Moreover, although it is more pronounced
in manuscript C, both the B and C redactors shift some of the blame for Krienalailidss

to Hagen.

In this chapter | show that tiMibelungenklaggoet sought to reestablish the gender
boundaries lost at the end of th#elungenliedand to reconfigure the female lament as self-
destructive rather than destructive for society. Even though menMNildbRingenklage
engage in physical aspects of the lament, they, like the nt&nreaand theNibelungenlied
also act. They praise and honor the dead, encourage others to grieve moderately, assi
rebuilding the kingdom, and bury the dead. Such actions are thus productive for society.
Women, in contrast, are inactive, self-destructive, helpless, and unproductive when they
lament. Like Cadoc’s Wife and the eighty mourning widowgrec the female figures
Gotelind and Ute are not agents when they grieve the loss of loved ones. Next | examine
King Etzel’'s lament to further illustrate the gendered differencegdasm the male and
female lament. Etzel, for th¢ibelungenklag@oet, is an example of how men should not
behave. He transgresses gender boundaries as he engages in feminine dbpdarnerft.
Etzel fails to assist in the rebuilding of his kingdom, he loses her honor and rieimoset
unproductive for society. Then | argue that kfhbelungenklag@rovides the audience with
hope by recasting the female lament as potentially productive and admibetliede and

Brunhild’s more excessive forms of the lament lead them to set aside tekamgt become

" Scholars, such as McConnell, claim the author’smaint was to rehabilitate Kriemhild. “The Protilef
Continuity,” 249.
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productive. Next, | show that tidibelungenklagauthor further reestablishes the gender
boundaries by recontextualizing Kriemhild's grief as beyond her own control and based on
“triuwe.” While the redactors of B and C both place a more positive spin on Kriemhild’s
lament, the C redactor makes a more concerted effort to mitigate her actioas
Nibelungenliecbn account of loyalty. Then I turn to the question of blame and examine the
ways in which the different redactors cast blame for the events Milte&ingenlied In the

final section of this chapter | briefly argue that manuscript B makes e ctear distinction
between productive and unproductive grief. As we will see grief can bdesgtfictive, but

it cannot be destructive for society. For Mibelungenklaggoet it is male figure’s role to

act productively and the female figure’s role to grieve either unproductiveipoductively

with a man’s assistance.

The Nibelungenklage and its Manuscripts

Written initially around 1228 the Nibelungenklagéas come down to us in nine
complete manuscripts and five fragments from as late as theeb6ury’ The oldest and

most important thirteenth-century redactions are the St. Galler Manu®&)rigmd the

8 According to Michael Curschmann, tNébelungenklag@oet was familiar with the narrativéerzog Ernst
and Hartmanns’ works. “Nibelungenlied und Nibelumigjage,” 172, 178. Albert Leitzmann and Werner
Schrdder argue that there are parallels in theuage between theibelungenklageandParzival The
Nibelungenklagehowever, postdatdzarzival Albert Leitzmann, “Nibelungenklage und héfischigtdung,”
ZfdA60 (1924): 49-56; Werner SchrodBlibelungen-Studie(Stuttgart: Metzler, 1968), 185-225.

® Joachim Bumke, eddie >Nibelungenklage<: Synoptische Ausgabe aller HassungeiBerlin: Walter de
Gruyter, 1999), 1.
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Karlsruhe Manuscript (C) There is also a manuscript A, but, unlike manuscript A of
Nibelungenliedit is not considered a lead manusctipt.

As with theNibelungenliedscholars have spilled much ink on the question of which
redaction is the origindf. Following the work of Joachim Bumke and others, however, |
assume that multiple versions coexisted. Unlike its courtly and heroic quortames, the
Nibelungenklagéas no previous oral history, no other parallel texts, and does not belong to
any particular genr&

Most scholars have given little attention to the poem as a story in its owranght

instead have focused on tNé&elungenklage’slassification, literary value, and its

1 TheNibelungenklageedactions are organized similarly to fiéelungenliednanuscripts. Manuscript C,
originally named Donaueschingen, was written sometietween 1220 and 1230. Bumikée
>Nibelungenklages2. TheNebenfassungewgomposed later, are Manuscripts D and J. Forrimdition
regarding the four manuscripts B, C, D and J oNHeelungenklagsee Joachim Bumk®je vier Fassungen
andDie >Nibelungenklage<There are 4360 verses in Ms. B and 4428 Ms.Z1 Verses in Ms. B are not
found in Ms. C, whereas 594 in Ms. C are not in BlsMs. C, unlike Ms. B, is broken down into 5 adtures.
Bumke,Die >Nibelungenklage<8-9. For a brief discussion of the differencemimnuscripts B and C see
Elisabeth Lienert, “Intertextualitat in der Heldéetttung zu Nibelungenlied und Klage,” Wolfram-Studien
XV Neue Wege der Mittelalter Philologie Landhutetl&quium 1996 ed. Joachim Heinzel, L. Peter Johnson
and Gisela Vollmann-Profe (Berlin: Erich Schmidd98), 276-298.

" Bumke,Die vier Fassunger257-258.

2 Michael Curschmann argues that Ms. C represemwarking of manuscripts A and B. “Nibelungenlieadu
Nibelungenklage,” 164. Joachim Bumke, on the ottaard, suggests that manuscript B could be a rengdi
the C manuscript or perhaps the other way aroDrelvier Fassunger889.

3 There is an on-going debate among scholars abewdassification of thalibelungenklageBumke,Die vier
Fassungen89. Hans Szklenar and Max Wehrli contend thaiNibelungenklagés a “Mischgattung.”
Szklenar, “Die literarsche Gattung der Nibelungegkl und das Ende alter maere,Pimetica9 (1977): 49;
Wehrli, “Die Klage und der Untergang der Nibelungen Zeiten und Formen in Sprache und Dichtung:
Festschrift fur Fritz Tschirch zum 70. Geburtstad. Karl-heinz Schirmer and Bernhard Sowinskil(Kd
Bohlau, 1972), 96-112. According to Jan-Dirk Mulltdie Klage is daher deutlicher als dd#elungenlied
selbst als Werk der Schriftkultur inszeniert. Sigt gich eindeutig als Buchepos zu erkennen.” “Kigge—
Die Irritation,” 166.
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relationship to th&libelungenlied” For instance, Winder McConnell claims that despite the
Nibelungenklagéeing “aesthetically inferior to tidibelungenlied it warrants attention
because of its ‘spiritual counterpole’ to tRielungenlied *® Similarly, G.T. Gillespie

argues that thBlibelungenklag@oet constructed his Christian tale to make up for the
Nibelungenlied’dack of Christian elements such as “maZeMax Wehrli contends that the
Nibelungenklagauthor attempts to understand the events iNthelungenliedas right and
reasonablé’ Albrecht Classen similarly claims that tNéelungenklagéis not a

glorification of death, but instead serves as a literary vehicle to understagabémgial
elements of bereavement and also to warn against political and militemysaitiat lead to

war, murder and slaughtet®Fritz P. Knapp argues that thébelungenklagauthor’s

primary interest is to illustrate motifs of the lament that stem fronh.akia tradition™® The

4 Most scholars agree that thébelungenklagés indeed a response Kibelungenliegbut many disagree on
its literary importance and significance. Michaeir€chmann, for example, argues Nibelungenklagés a
reflective poetic work that, written from the pegstive of a learned cleric, warrants literary merit
“Nibelungenlied und Nibelungenklage,” 382. Otherkdars, such as Wehrli and Leitzmann, contendttieat
Nibelungenklagés a mediocre work. Leitzmann, “Nibelungenklagel lifische Dichtung,” 49; Wehrli, “Die
Klage und der Untergang,” 104.

15 McConnell, “The Problem of Continuity,” 253.

% “Dje Klage as a Commentary,” 155.

"“Dje Klage und der Untergang,” 101.

18 Albrecht Classen, “Death Rituals and Manhood eNtiddle High German Poerf$he LamentJoahnnes
von Tepl'sThe Plowmanand Heinrich Wittenwiler'®ing,” in: Grief and Gender: 700-170@d. Jennifer
Vaught and Lynne Dickson (New York: Palgrave Madiami, 2003), 41.

19 «“Tragodeia und Planctus: Der Eintritt des Nibelenliedes in die Welt der literati,” iNibelungenlied und
Klage: Sage und Geschichte, Struktur und GatturaggsBuer Nibelungengesprache 1988. Fritz Peter Knapp
(Heidelberg: Winter, 1987), 294.
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poet does this in order to differentiate the depictions of grief iNibelungenklagérom
those seen in thdibelungenlied

While theNibelungenklagés closely tied to th&libelungenliedit is an independent
text that is different not only in metric form, but also in its detail and cterdescriptions.
My work on theNibelungenklagexamines the poem from a new perspective. | will show
that theNibelungenklagesimilar toErecand theNibelungenliedparticipates in a discourse
on gender and grief. The author’s interest is in the effect of griileelungenklagsociety.

Joachim Bumke and Werner Schréder have compared the various manuscripts of the
Nibelungenklageoncluding that the redactions cast blame on different figures for the
destruction in thélibelungenliecand they rehabilitate Kriemhild differentf | take these
investigations oNibelungenklagenanuscripts further to argue that the variations in the

descriptions of grief suggest diverse ideas about gender.

Productive and Unproductive Modes of Grief

TheNibelungenklag@oet presents us with two dominant modes of grief. On the one
hand, productive grief motivates action and leads to the rebuilding of society. On the othe
unproductive grief is self-destructive and does not help society. | see thiofothes
instrumentalization of grief for the productive rebuilding of society as atdiesponse to the
destructive nature of Kriemhild’s grief. The poet redefines and reestblise lament as a

site within which agency is possible, but only a specific kind of agency. We withae

2 Bumke comments on the different redactions, “Digddschiede zwischen den verschidenen Fassunggn sin
nich in erster Linie Unterschiede in der Auffassuleg Stoffes oder der kiinstlerischen Konzeptiosemnderen

es sind in wesentlichen Varianten eines grundséitzjieichgerichteten Erzahlinteresses; es sind iZiesig

eines Zustands volkssprachlicher Schriftlichkdg,die Texte noch prinzipiell variable waremie Vier
Fassungen389. Schroder makes a similar observatitibelungenlied-Studieri85-225.
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while productive grief is gendered male and unproductive grief is gendenateféwo
characters in particular are able to overstep gender boundaries.

Medieval discussions of mourning do not distinguish explicitly between productive
and unproductive grief. In drawing this distinction, | look to the work of Sigmund Freud to
provide concepts that help us to explain the different models of grief Milte&ungenklage
According to Freud, grief may result from the loss of a loved one, a country,joaeveeal
and it may produce either melancholy or mourning. This distinction between melaantdoly
mourning is key to understanding the lament inNlielungenklageThe mental and somatic
characteristics of melancholy include low self-regard, disinterest in thel@wterld,
inhibition of all activity, emptiness, self-torture, and disdain fordtfslourning consists of
similar features, but is not typically considered a pathological disposities, bt induce
low self-regard, and is eventually overcofidhe concept ‘Trauerarbeit’, pertinent to
mourning, implies that mourning is a process, which requires the individual to worktthroug
his or her grief. Freud’s theory suggests that mourning is a more productivegpescess
than melancholy. Looking at a medieval text through the lens of psychoanalgsssust
insight into the nature of grief in tidibelungenklag&lanuscripts B and & In this chapter,
| draw on Freud’s concepts, but often use the terms ‘productive’ in place of mourning and

‘unproductive’ in lieu of melancholy because these terms (productive and unproductive)

2L Sigmund Freud, “Trauer und Melancholie,” Besammelte Werkeol. 10., ed. Anna Freud (Frankfurt am
Main: S. Fischer, 1946), 428-446.

2pid., 429.

%For a discussion of melancholy and grief in latalimeal literature see Werner Récke, “Die Faszimater
Traurigkeit: Inszenierung und Regelmentierung voaw€r und Melancholie in der Literatur des
Spamittelalters,” iEmotionalitat: Zur Geschichte der Gefiihéal. Claudia Benthien, Anna Fleig and Ingrid
Kasten (Koéln: Béhlau, 2000), 100-118.
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more precisely describe the differences between the representatioies of the
Nibelungenklage

In theNibelungenklagecollective and individual displays of grief are commonplace.
Productive forms of grief involve ‘Trauerarbeit’ that includes actions swedtaklishing
social order and hierarchy, giving eulogies about the dead, and byrepgagome form of
physical labor (i.e. collecting and burying the dead bodies). INittedungenklageas in
Freud’s description of mourning, productive grief permits the person grievinghduaily
move beyond his or her sorrow after a period of time. In contrast, a person who grieves
unproductively submits completely to his or her despair and is unable to remairalbplitic

and socially active.

The Productive Male Lament

In response to the immoderate and transgressive nature of Kriemhild'mgrie
NibelungenliedtheNibelungenklagg@oet sought to reestablish the familiar gender
boundaries of the lament. Male figures, such Hildebrand and Dietrich, deal with the
aftermath of the great slaughter differently than the women. The excéptihe rule, as we
will see below, is King Etzel. Men weep, and sometimes engage in more plaggieats of
the lament such as bleeding from the mouth, but they also praise and honor the dead through
words, carry various bodies to funeral biers, comfort the living, encourage othees/®igr
moderation, and lay the groundwork for a new beginning. Most of the female characters, by
contrast, are less productive when they grieve. Indeed the author makes aatidbetotieen

male and female displays of grief in one of the many scenes of colleggfe g
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wip, meide und man,

die klageten Riedegére

sO herzenlichen sére,

das tirne und palas,

und swaz gemQwers da was,
antwurte von dem schalle.

der ougen gruntwalle

von herzen dé den vluz trouc.

man sach da sinnelés genuoc

vil der schoenen wibe.

diu wat von ir libe

was in gezerret sére.

vil manic maget hére

von der swarten brach daz har.

ir het diu ungenéade gar

oberhant gewunnen.

mit bluot berunnen

man manic antlitze vant.

da wart von maniger vrouwen hant
gein herzen geswungen. (C: 2252-71; [B: 2146%65))

[Ladies, maidens and men lamented Riudeger so severely from thetHatatthe
towers and palace and whatever walls there were resounded framoisiee Tears
flooded through the barrier of the eyes, right from the heart. @nethere many
lovely women beside themselves. Their garments hung completeattanst from
their bodies. Many noble young maidens had torn her hair. Unhappinegsihad
the upper hand completely. One found many faces covered with blood. Taeye m
ladies’ hands beat against their heats.]

The narrator presents the audience with an explicit dichotomy. In this scarentherzomen

display their grief through tears, but it is women who tear their hair, ripdiogires, and

beat themselves. Similar to the characters of Enite and Cadoc’s wifetimana’sErec, the

women in theNibelungenklagengage in physically detrimental gestures, but they do not

follow Kriemhild in becoming a threat to society. Men, as we will see belowngage in

24 All quotations of théNibelungenklag&lanuscripts B and C are from Bumkzie >Nibelungenklage<The C
redaction appears first in the parentheses follomethe corresponding strophes in the B Manuscript.

% All English translations of thRlibelungenklagenanuscripts are my own.
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more physical lamentations than see&iacand in theNibelungenliedbut they do not rip
out their hair, tear their clothes, or die of grief.

In theNibelungenklagethe poet describes men, even those who possess authority,
lamenting the dead, but most descriptions of their grief lack detail. Theanatestribes
Dietrich and Etzel’s reaction to Iring’s corpse:

daz wart geklaget d6é genouc
mit Ezele dem richen

vil harte klagelichef?

von dem herren von Berne.
si sahen vil ungerne

die sinen tiefen wunden. (C: 1120-25; [B: 1092-1097))

[He was also mourned by the Lord of Bern, who along with Etzetiided severely.
They did not like seeing his deep wounds.]

It is clear that both Dietrich and King Etzel greet Iring’s death wigaigsadness, but how
they mourn, whether it be through tears, screams, and/or more visceral modestasmnnc
In passages in which the narrator offers more detail, it is cleam#fratonvey their grief
differently than women.

Real men in th&ibelungenklagseek to reestablish order in the wake of devastation
by dealing with their grief often through action that is productive for society. Men do not
dwell on their sadness, but rather talk about it, attempt to pick up the pieces by asking f
assistance, and try to move on. Dietrich, for example, takes an active role in hamering t
dead. He gives a eulogy when Etzel's people are unable to stop their lamenknigihild

(C: 777-90; [B: 759-70]). In an attempt to bring closure to those who survived, Dietrich

% |n redaction B, the adjective “harte” is missing.

" Manuscript B contains two additional lines thattstthat Hildebrand also grieved Iring’s death:r“diée
Hildebrant / als6, daz man ez wol ervant” (B: 1a9®0). (The old Hildebrand also [grieved] which vegaste
appropriate.)
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praises and honors Kriemhild for her beauty and her loyalty, in spite of her abtiongh
which he lost his best kin (C: 792-811; [B: 772-91]). Dietrich therefore takes anchaf the
situation and seeks to impose order on the devastated society.

The productive nature of Dietrich’s grief comes into high relief when vieganhst
Etzel's response. While Dietrich’s eulogy places closure on the pastditzis on it,
publicly speaking of his disappointment with his brother Blédelin, who attacked his
Burgundian guests (C: 905-49; [B: 887-931]). Furthermore, Dietrich picks umHKifaés
dead body and commands other men to act by placing her on the bier (C: 812-14; [B: 792-
94]). Indeed Dietrich consistently gives direction to those who need it, partycgtieving
men. Despite his own grief, therefore, Dietrich conducts ‘Traueradyedtthus remains a
productive member of Etzel’'s kingdom.

Similarly, Hildebrand acts in the face of his grief. He and Dietrich theyarious
kings according to their rank and wealth (C: 2413-19; [B: 2299-304]). When Etzel does not
take action, Dietrich and Hildebrand provide him with counsel. They advise him to have the
blood washed out of the dead warriors clothes, their weapons cleaned (C: 2632-44;-[B:2531
39]), and then sent to orphaned children (C: 2657-62; [B: 2551-56)).

Even men who initially grieve immoderately and in an unproductive manner manage
to overcome their grief and remain socially productive for their kingdom. Sveémnino
bears the burden of informing people about the slaughter (C: 2837-40; [B: 2721-24]),
physically conveys the intensity of his grief in front of Rudiger’s widetelind: “d6 brach
0z sime munde / daz schrien mit dem bluote” (C: 3204-05; [B: 3084-85]). (“A shriek broke
out from his mouth along with blood.”) Swemmel’'s grief is so overwhelming that he is

unable to adhere to Dietrich’s instructions to remain silent about Rudigefsatehinstead
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tells Gotelind everything® However, Swemmel is able to put his grief aside and, along with
the other envoys, carry the news of the deaths to other characters, such dd.Brtnhi
Swemmel, like other male characters, therefore, has a physical and seaetian to his
grief, but he is able to temper it quickly in order to fulfill his obligations.

In response to Kriemhild’s excess in tiielungenliedtheNibelungenklag@oet
emphasizes grief in moderation. Male characters in particular aretoltieto temper their
grief. For example, Dietrich laments (in a monologue) Hildebrand’s nephew Wafha
death, his loss of men, and his exile, which brought him and his men to Etzel's court (C:
1776-1840; [B: 1694-1750]). Having heard enough, Hildebrand, Dietrich’s master-at-arms,
demands that he stop:

“Oweé, vile edel wigant,

wan lat ir iuwer klagen stan?”
solde ich da mit iht vervan,

sO klaget ich immer mére

disen degen hére,

wander was miner swester sun.
herre, irn sult es niht tuon,

wan triben wir immer dise né,
s0O sint si doch leider tot.

von jamer wendet gar den muot,
wan klage diu ist niemen guot.” (C: 1842-52; [B: 1752-60])

[“Alas, very noble warrior, when will you let your lament be? tifcould change
anything, | would always continue to lament this warrior herehéowas the son of
my sister. Lord, you should not do this, for even if we continue tothesagrief, they

will unfortunately remain dead. Turn your thoughts from sorrow for fdimg does

no one any good.”)

Lamenting is certainly something that is admirable and indeed an excedigtd Wwonor

someone’s death, but as Hildebrand points out, in this particular situation, Dietrich’s

% Dietrich tells the messenger not to inform anyonehe road or Gotelind and Dietlinde about Riidiger
death (C:2788-89; [B: 2676-77]).

2 This line and the next are missing from manusdipt
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immoderate lamentations are not productive in laying the groundwork for the mgsoka.
Eventually Dietrich heeds Hildebrand’'s words and turns his effort to the protes
rebuilding.
Similar to Dietrich, the Bishop of Passau tempers his own grief and then urges othe
to bring their lamentations to an end:
Vor leide erweinte der bischof.
Uber die stat und in den hof
huop sich groziu ungehabe.
die pfaffen muozen lazen abe
durch klagen vil ir tagezit,
wan da weinten widerstrit
die leien mit den pfaffen.
der bischof begunde schaffen,
daz si ir klagen liezen sin. (C: 3453-61; [B: 3357-66])
[The bishop began to weep on account of sorrow. Throughout the country ahd cour
there was great dismay. The priests had missed much oftitheirat prayer on
account of lamenting: for the priests competed with laymeryimg. The Bishop
began to urge them to stop lamenting.]
This example, just as the previous one, illustrates the concern prevalent in the
Nibelungenklagéhat grief can go too far. Here the Bishop is able to restrain himself, control
his people and lead them to some form of normalcy. Though displays of grief arebdelmira
and necessary there is a point in which a person and a court must overcome grief and move
on.
Controlling one’s grief is indeed a very important aspect throughout much of the
NibelungenklageWhen word of Gunther and his brother’s death reaches Worms, warriors
and knights come to court in order to participate in communal grieving. The narrator

explicitly commends a man’s ability to temper his grief, associating ratde with

wisdom:
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D6 kom ouch dar diu landschatft,
der guoten helde ein michel kraft,
der drier edele kunige man.

der wise ez senftem began;

der tumbe es machte mére.

ja was des landes ére

b1 stuole nider gesezzen.

da von was unvergezzen

daz si da klagen solden.

die besten niene wolden
vergezzen sO ir triuwe. (C: 3807-17; [B: 3723-33])

[Thus inhabitants of the land came there, a large number of couragaoiwms, the
vassals of the three noble kings. The wise man began to eadasofrief]; the

foolish man did it more. The honor of the land sat at the foot of thadhand they
did not forget that they ought to lament. The best were determuotetd forget their

loyalty.]

To grieve is to demonstrate one’s loyalty and honor to those who died. However, wise men
temper their grief while foolish men do not.

That Kriemhild's grief inNibelungenliedvas a source of concern for the
Nibelungenklagauthor is becomes evident when the narrator highlights the part that male
characters play in easing female figures’ grief. Once the aodviorms receives word of the
numerous deaths, the narrator states the following about the men:

sine senftem vil ir riuwe
Brunhilde der richen
und schieden wislichen

vil manic wip von leide (C: 3818-21; [B: 3734-37])).

[They eased greatly the pain and suffering of noble Briinhild, anthein wisdom
separated many a woman from her sorrow.]

Here the narrator again acknowledges a gender-specific aspleetiament. Women are
helpless when they grieve and thus need a man’s assistance to tempeieth@inig is

certainly in response to tiibelungenliedin which various men tried but failed to ease
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Kriemhild’s grief. The above example also further illustrates the producsttge of the

male lament. The female lament, as | will show below is, for the mostupgroductive.

The Unproductive Female Lament

TheNibelungenklageeestablishes specific aspects of the lament as a female-
gendered response to grief that may be self-destructive and unproductive, but is not
destructive for society. In contrast to Kriemhild’s active response¢f gne female figures
in Nibelungenklagelo not seek revenge, but, similar to Enit&mec turn their destructive
actions on themselves. As we have seen, many male charadtédrslumgenklageveep,
sometimes even excessively, but eventually they temper their grief anddihgroductively.
Most female characters render themselves helpless and inactive. i thleectraditional
female lament ilNibelungenklagés portrayed as unproductive, albeit inherently feminine.

Though, as | will show in this section, tNéelungenklag@oet expects women’s
sorrow to be excessive and self-destructive, he also stresses that womenssimaal to the
men, temper their grief. For example, Bishop Pilgrim asks Swemmel, thengessto tell
his sister Ute, who has lost her four children,“daz si ir klagen laze sin” (C: [B23428]).
(That she should stop lamenting.) The bishop furthermore proposes similar moderation for
Brunhild: “daz si klage ze mazen” (C: 3539; [B: 4343]). (That she lament in moderation).
Indeed, given the context of what happened iMNitelungenliedthe bishop’s advice
suggests that he anticipates a horrible outcome if Brinhild and Ute do not contrgtidieir
They could either take it out on society indirectly or on themselves, which would &aa cr

even greater sorrow in their communities.
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In contrast to the male characters, such as Dietrich and Hildebraneitale f
characters’ expressions of grief are often severely self-destrutitiee beginning of
Aventuire2, the narrator depicts numerous women, who lament when they see the dead
bodies in the great hall:

vil maniger juncvrowen hant

mit winden wart zebrochen.

da wart selten iht gesprochen,

niwan ach und weé. (C: 666-69; [B: 648-51])

[Many young ladies had broken their hands by wringing them. Seldmsrawything
said except alas and alas.]

Here the women deliberately take their grief out on themselves. Their hiangihgrand
moaning suggests that they feel helpless in the face of such death andidevésteontrast
to the depiction of male grief, the narrator does not tell us that these maidentasaon s
participate in cleaning up the mess of corpses or reestablishing some sderofnstead
these and other, often unnamed, female characters provide a backdrop of unrelenting
lamentation to the men’s actions.

Furthermore, th&libelungenklagauthor explicitly establishes appropriate grieving
behavior for women:

Vil manic magt von houbte brach
mit gr6zem jamer daz har.

vil maniges triutinne dar

vil I[0te schriende gie,

diu von den wunden enpfie

daz bluot an ir géren.

die armen mit den héren

waren alle s6 gelegen,

daz der bluotige regen

si hete gemachet alle naz.
swelch wip daz versaz,

daz si den ungesunden
beweinte nicht ir wunden,

daz was unwiplicher muot. (C: 726-39; [B: 708-21))
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[Many young maidens tore hair from their heads with tremendousvwsoMany
beloved wives went about screaming loudly with their clothes stayné#uelblood of
the wounds. Both the poor men and the lords were laid out in such a fawsdtidinet
bloody rain had made them all wet. Any woman who did not cry aboutdbeds of
the dead there demonstrated unwomanly behavior.]
With his clear delineation of male and female forms of grief, and his assergarsiing
feminine behavior, the narrator reestablishes gender boundaries that weteppesl by
Kriemhild at the end of thNibelungenliedHere theNibelungenklageedactor affirms that
excessively self-destructive behavior is central to the female laMenbnly are “beloved
wives” but all women expected to lament the dead. In presenting us with asahieenale
lament, theNibelungenklageeflects similar notions to Hartmann’s eighty unnamed
lamenting widows.

Specific female characters provide exemplary models of lamentation, éiertiveir
excessive grieving is marked as unproductive. Upon hearing of Rudiger’s deatmdGote
and her daughter Dietlinde engage in conventional physical manifestationseofdéion:
they scream and bleed from the mouth (C: 3243-46; [B: 3123-26]) and become unconscious
(C: 3255-59; [B: 3135-39)). Like the typical lamenting lady, their behavior sugytestas
survivors, they are at a loss when faced with the death of their loved one. Gotebsds
so physically and mentally detrimental that she is unable to use words to convey he
affliction (C: 3264-69; [B: 3144-49]) and eventually unable to recognize people (C93394-

[B: 4268-71]). In accordance with Freud’s notion of melancholy, Gotelind losesshie

the outside world, becomes passive and is no longer compelled fivehermore, she,

%0 Freud, “Trauer und Melancholie,” 428-446.
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like a melancholic, engages in self-torment and emulates her husband in the reast ext
way ! Gotelind is so overwhelmed that she dies, which is most definitely unproductive:
sine mohte niht ertougen die klage
umbe des marcgravin lip.
des muose daz vil werde wip
sterben vor dem leide (C: 4300-03; [B: 4234-37]).

[She was unable to suppress her lament for the life of thgravar [Rudiger]. From
that the honorable woman died from grief.]

Despite Gotelind’s inability to temper her grief, the narrator commentsltleas honorable.
Her self-destructive actions, which lead to death and which, in a man would be dish@norabl
are, commendable for a woman, although they are unproductive.
That theNibelungenklag@oet approves of the self-destructive forms of the female
lament is further evident in the female figure Ute. Similar to Gotelinel di¢s of grief
shortly after discovering all four of her children have died:
Sit klaget ouch unz Of den t6t
Uote diu tugentriche
nach den helden jamerliche,
den ir vil lieben kinden.
niemen kunde ervinden,
daz si troesten kunde Gz klage.
dar nach an dem viinften tdge
diu vrowe lac vor leide tot. (C: 4006-13; [B: 3952-59))
[The noble Ute also lamented unto death in misery for the heraes)dst beloved
children. No one could find something that could console her in her lament.
Thereafter on the fifth day the lady lay dead from her sorrow.]
Here the narrator identifies Ute as noble. Gotelind and Ute’s death maytsihggjésminine

forms of grief are inherently politically and socially unproductive bex#usir death causes

31 According to Freud, “Die unzweifelhaft geireiche Selbstquélerei der Melancholie bedeutewazas
entsprechende Ph&nomen der Zwangsneurose diedgiimg von sadistischen und flandenzen, die einem
Objekt gelten und auf diesem Wege eine Wendungrgdigeeigene Person erfahren haben.” “Trauer und
Melancholie,” 438.

32 Manuscript B states that Gotelind dies after 7sd@; 3958).
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even more grief for those in the kingdom. However, the narrator approves of this fibven of

female lament, especially when compared to Kriemhild’s grief itNthelungenlied
TheNibelungenklageedactors reestablish appropriate forms of grief for women. As

we have seen, in thidibelungenklagegrief is something to endure. It does not provide a

space for female agency. In some instances death is the only answer torasvgmmaw.

King Etzel provides us with an important counter example to the gendering of thre lame

theNibelungenklage

King Etzel and his Unproductive Grief

King Etzel stands in contrast to other men in the poem because he grieveselycess
and fails to assist in the rebuilding of his own kingdom. He does not attempt to temper
others’ grief, but instead often seems to increase it. His lack of prody¢tiei melancholy)
leads others to scrutinize him and accuse him of foolishness and, more grigitathinacy.
Indeed Etzel loses his honor, which is closely connected to his masculinity. tmable
maintain his royal status throughout tHibelungenklageEtzel is eventually portrayed as
utterly helpless and inactive. Etzel's excessive expression of gs@hates with Freud’s
concept of melancholy: He, similar to Gotelind and Ute, eventually loses intethst
outside world, is no longer compelled to live, and becomes passive.

That Etzel's grief is different from that of other merNibbelungenklagés apparent
at very beginning of the poem. Aventuire2 King Etzel is forced to reckon with the dead
men and women, whose wounds continue to bleed in the charred Great Hall:

er begunde houbet und hant

winden also sére,
daz ez nie kiinige mére
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weder & noch sit was geschehen.

man muose Ezeln des jehen
daz also sére gekleit

nie wurde mit der warheit.

von decheiner slahte man

wie I(te er wuofen began!

als ob man hért ein wistenthorn,
dem edelen virsten wolgeborn
diu stimme 0z sinem munde
erddz in der stunde,

da er sO sére klagete,

daz da von erwagete

beide turne und palas.

34«Death Rituals,” 38.
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(C: 634-49; [B: 614-31])

[He began to wring his hands and [shake] his head so fiercelyitthas never
happened more to any king before. One would truly have to say that nleasne
lamented as much as Etzel. How loudly he began to wail! It walscagh one were
listening to the bellowing of a bison. How the voice of this well-bnetleman
thundered from his mouth! He lamented so loudly that the towers andldue jitself
began to shake.]
Etzel's lamentation resembles Kaiser Karl’s lamentation of his dead népbland in
Rolandslied Etzel, like Karl, takes action against his own body and laments more than any
other® Indeed Etzel’s displays of grief mirror those seen in heroic epics othehthan t
NibelungenliedThe narrator depicts Etzel's grief as being loud, physical and very powerful,
similar to a battlefield. By comparing Etzel’s bellow to a bison—a |astgeng, mighty
animal—the narrator implies Etzel's sorrow is masculine in nature. Etmable status,
furthermore, accounts for his strong reaction, which according to Albrecht Clésse
reflected in his ritual performance of bereavement, which receives auiitiatt by the

bystanders and the remaining members of the c8tiBy' noting explicitly that Etzel

laments more than anyone else, the narrator underlines that Etzel's gn@ivever,

3 |In Rolandslied Karl cries out loudly, pulls at his hair and tibév. 7509-45)Das Rolandslied des Pfaffen
Konrad, ed. Carl Wesle (Tubingen: Niemeyer, 1985).



unusual, when compared to others inNigelungenklageDespite Etzel’s initial display of
what can be called “masculine” or perhaps “royal” grief, his lamers tastlong and is not
followed by action, so that it becomes dishonorable and effeminizing.

In contrast to Dietrich and Hildebrand, Etzel is unable to temper his grief, and doe
not even recognize that controlling his grief is the only honorable course of actaoméor.
Facing the numerous dead bodies in the Great Kial§) Etzel surrenders to despair:

Swie lutzel vreuden é da was,

ir was na verre deste min.

er het verwandelt do den sin,

daz er bi der stunde

wizzen niht enkunde,

ob ez im laster waere. (C: 650-55; [B: 632-37])

[Whatever little joy was there before, there was far &&n now. He had changed

his frame of mind to such an extent that he could not know at thawvth@ier it was

disgraceful for him.]
While Etzel’s initial grief could be interpreted as kingly, this prolonged gaenot. Gerd
Althoff has shown that medieval kings often used performative crying asfaapublic
code of communication to negotiate power relationships, and affirm their statusra®
Etzel’s grief, however, exceeds Althoff’'s model because he does not hava owatrhis
emotional display nor is his crying part of a public performance of power. Assbages
above implies, Etzel becomes incapable of acting rationally.

TheNibelungenklag@oet depicts Etzel in a manner that mirrors female figures in
order to show us how men should not behave when grieving. Indeed the narrator goes to

great lengths to establish Etzel's grief as unusual foNthelungenklagsociety. When

Etzel sees Kriemhild's dead body, he: “fell upon her breast. He kissed herahids and

%Gerd Althoff, Spielregeln der Politik im Mittelalter: Kommunikati in Frieden und Fehd@armstadt:
Primus Verlag, 1997).
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grieved terribly” (“viel er an die bruste. / ir wize hende er kuste. / vil sdreeér klagete*

(C: 831-33; [B: 813-16]§° Similar to both Enite and Kriemhild's reaction, Etzel cradles his
dead spouse’s bloody corpse and laments. While Dietrich and Hildebrand eithangi
impromptu eulogy or clean up the mess when they see a dead body, Etzel rendersftimself,
the most part, helpless and useless. Etzel even expresses the feminirte desidespite

his status as king. His words remind us of Enite’s speeEheia He states:

“daz mueze got geklaget sin!

und muoz in ouch erbarmen,

daz er mich vil armen

niht 1aze leben mére

in disem grozen sére.

daz mich neme ouch der t6t.

des waere mir,” sprach der kiinec, “noét.” (C: 1352-58; [B: 1288-94])

[“That must be lamented to God. And he [God] must also have mathehnot let
me, wretched man, live longer in this great sorrow. | need deatlsd take me,” said
the king.]

Similar to Enite, who begs for death, Etzel too calls for God to take his life. Fadtegr
Etzel grieves so severely that Dietrich explicitly accusesdiiacting like abloedez wip
(silly woman):

“ach, wé dirre sweere,
gevreischet manz in diu lant,
daz ir mit wintender hant
stét alsam ein bloedez wip,
diu ir zuht und ir lip
nach vriunden sére hat gesent!
des sin wir von iu ungewent,
daz ir sus unmanliche tuot.
na solt ir, edel kiinec guot,
troesten vriuntliche
mich armen Dietriche.” (C: 1020-30; [B: 1018-28))

% Britta Simon contends that in this scene the maroints out Kriemhild’s breasts and white haimdsrder
to reconstruct her as a courtly wife. The autheo akestablishes her as a mother when her bodgads p
alongside Ortlieb’s on the funeral pyre. “Héfiscledidisch-Fragmentiert,” 185-186.
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[“Alas, alas about this trouble, if a person in this country notitasytou are standing

here wringing your hands like some silly woman who shows througlbdteavior

and appearance severe longing for her relatives. We aret radit accustomed to
seeing you behave in such an unmanly fashion. Now good and noble king, you ought
to provide some friendly consolation to me, poor Dietrich.”]

Grief renders Etzel impotenit.

Etzel laments excessively and ultimately loses his ability to adugtively as a
rational honorable king. Following a lengthy verbal lamentation, Etzelpsataand as a
result is criticized:

nach dem worte er nider séft,

als ob er waere entslafen.

dar umbe begund in strafen

von Berne her Dietrich.

er sprach: “ir tuot dem ungelich,

daz ir ie waret ein wise man.” (C: 868-73; [B: 850-55])

[After his words he sank to the ground as if he had gone to sleeghdioLord

Dietrich von Bern began to reprimand him. He spoke: “You are not behbkeng

wise man.”]

In his public disapproval, Dietrich von Bern conveys that he and others hold King Etzel to

certain courtly standards and expect him to remain socially active so tmayhestore

order to their kingdoni® Instead of picking up the pieces and moving on as suggested by

3" Ruth Mazo Karras states the following about Arfhwhich stands in contrast to Etzel, “In the Aligve
Morte Arthure, when Arthur embraces and kisseslthad Gawain, spattering himself with blood andtfagm
away, his companions suggest that his grief is wdynédto weep as a woman is not appropriate’—arat tre
must “be knightly of countenance as a king shouldthur’'s extended answer indicates that he dissgre
strongly. Even if Arthur’s grief is seen as exéesshowever, it is not so unusual, and it in ngywasqualifies
him as a king or leader; the audience is not naciégsneant to agree that he has behaved effentyiaterom
Boys to Men: Formations of Masculinity in Late Madil EuropgPhiladelphia: University of Pennsylvania
Press, 2003), 65-66.

%n contrast to C, manuscript B states “nach degeler nider seic.” (After he lament, he sank dowhi}s
difference suggests that redactor B emphasizesaient.

3 Albrecht Classen criticizes scholars who deemlIBtbehavior inappropriate for a king, “A calm, &el
controlled, and resolute Etzel would be inapprdpria narrative terms here, as in fact no mediayalr whose
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both Dietrich and Hildebrand, Etzel makes a great nuisance of hithskfgives himself

over to being morally despicable; he vilifies himself and desires to beutast punished.

He abases himself before everyone and even attempts to convince his own men that he is
unworthy*! Though he expresses remorse for what has happened to his kingdom he discloses
no shame in how he conducts him§&Mvhen a person fails to feel shame, according to

William lan Miller, it typically indicated that the person lacks hotidfurthermore, Etzel

acts in an unfriendly manner towards those who still want to serve him (C: 2526-46; [B:
2434-54]). Unable to overcome his sorrow about the numerous deaths and therewith the loss
of his honor, Etzel continues to act unproductively. Indeed he gives up his role as king:

“war zuo sol mir na der lip,
zepter oder kréne?

diu mir é vil schone

stuont in allen minen tagen,

die enwil ich nimmer mér getragen.
Vreude, ére und werdez leben,
daz will ich allez Gf geben

und wilz allez hin legen,

des ich zer werlde solde pflegen,
sit ez mir allez missezimt.
swenne mich na der tot nimt,
daz ist mir harte unmaere,

entire family and army of men had been slaughter@dd have assumed the behavior that these modi¢ins c
have demanded.” “Death Ritual,” 39. Etzel's behamwever, is not, according to the charactersrancator,
proper in this text.

““Freud, “Trauer und Melancholie,” 434-435. According-reud melancholics make a great nuisance of
themselves, and always feel slighted and as ththeghhave been treated with great injustice.

“IFreud, “Trauer und Melancholie,” 431. “Erniedrigttsvor jedem anderen, bedauert jeden der Seinitgss
er an seine so unwirdige Person gebunden sei.”

“2 According to Freud on melancholics “Es fehlt Sceamor anderen, welches diesen letzteren Zustand vo
allem charakterisieren wiirde, oder es tritt werigsticht aufféllig hervor.” “Trauer und Melanctegli438.

3 William lan Miller, Humiliation: And Other Essays on Honor, Social Disdort, and Violencéthaca:
Cornell University Press, 1993), 116-124.
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wan so6 het al min swaere
genomen ende und al min not.
ich bin zer werlde doch immer t6t.” (C: 2560-74; [B: 2468-78])
[“*Of what good to me now are my life, the scepter, and crown?e€Tftbggs] that
suited me very well in all my days, | will never weaeitt again. | will give up
everything my joy, honor, and a worthy life and | will layagide everything with
which | should care in this world, since it all seems wrong fer ihdeath were to
take me now—it would be a terrible thing, because then all my grad all my
sorrow would come to an end. | will nevertheless be perpetually dead to thkie"worl
When Etzel gives up his crown and scepter, he figuratively removes his identiings“a
His actions are similar to Shakespeare’s King Richard, who according tstbeam Ernst
Kantorowicz, slowly loses his king’'s body—that is the spiritual and political body—to
embody the natural (non-political) body. Kantorowicz discusses the poliidaiatural
bodies that both historical and fictional kings’ embody. The king’s natural bodyssaffdr
dies, but his spiritual/political body, surpasses the natural body and represemusition as
ruler. Etzel’s lordship, much like King Richard’s, is eventually lost because)dbst his
honor, he is unable to remain politically actiié\o longer serving a purpose, Etzel gives

into his grief, which disgraces him and separates him even further from praguéts/itime

passes, Etzel is unable to speak, faints and is described as neither alive nor dead but,

“4 Elke Koch argues that GahmuretHarzivalremoves his identity when he takes off his clothés in
contrast to Etzel, eventually assumes a new igewtien he marries Herzeloyde. “Inszenierungen vauaér,
Kdrper und Geschlecht: ifrarzivalWolframs von Eschenbach,” fDodierungen von Emotion im Mittelalter:
Emotions and Sensibilites in the Middle Ages C. Stephen Jaeger and Ingrid Kasten (Wadté€3rdyter:
Berlin, 2003), 155-56.

> Ernst Hartwig KantorowicZThe King’s Two Bodies. A Study in Medieval PolitiEaeology(Princeton:
Princeton Press, 1957). With the defeat of his tfendeath of his wife and child, and the destactf his

court by his relatives, it is clear that Etzel, tiust, has lost his honor, which is according ®dFc L.

Cheyette, “a public, political value, visible ontythe eyes of others, in the eyes of the commuofitpen and
women whose respect alone made honor r&ahfengard of Narbonne and the World of Troubadplifaca:
Cornell University Press, 2001), 202-203. Frank dfgaon Stewart surveys the numerous meanings afrhon
across fields and claims in the German literarglitian, honor contains two aspects: external (athvéew of a
person) and internal (moral character and integritgnor (Chicago: University of Chicago Press, 1994), 11-
12. Also see Julian Pitt-Rivers, “Honour and So8itus,” inHonor and Shame: The Values of Mediterranean
Society ed. Peristiany, J.G (Chicago: University of Chicdress, 1966), 19-77.
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according to Rasmussen, “incapable of leadership or lord$hip.&ontrast to all the other
men in the text, Etzel succumbs to his grief and collapses never to rise wihelor&hid and
Dietrich depart*’

im gap der jamer solhe not,
daz er der sinne niht behielt
und alsbé kranker witze wielt,

daz er gar unversunnen lac.

lebt er sit deheinen tac,

des het er doch vil kleinen vrumen,

wan im was an sin herze kumen

diu riuwe alsdé manicvalt,

daz in daz leit mit gewalt

lie selten sit gesprechen wort.

ern was weder hie noch dort,

ern was tot noch entlebtd. (C: 4236-47; [B: 4186-97])

[The pain brought him into such anguish that he lost his awareness aedgaukso
little of his senses that he lay there unconscious. If afterwards he tigdteaday, he
had little use of it. For sorrow had come into his heart so compléia his suffering
let him speak hardly a word after that. He was neither heréhecg, he was neither
dead nor alive.]
It is at this point in the text that Etzel's sorrow turns into despair and mighobsidered a
psychosomatic disease with catastrophic consequeftosiéf is for Etzel, in other words,

a severe illness, melanchafy.

“Rasmussen, “Emotions,” 185.

*" Joachim Bumke argues, “Nur Etzel bleibt unge&batriick und endet im Wahnsinn: fiir seinen Abfath
Christentum trifft ihn die Strafe Gottes.” “>Die Idilungenklage<,”102.

48 Manuscript C contains an additional eight linegareing Etzel: “von ritten ellich groz gedranc;deve ein
tac eins jares lanc, / sine waeren nimmer von imeka / bi im heten si genomen / den t6t willeclichigeide
arme unde riche, / die sdhen in als di sunnendaz muose na allez ende han” (C: 4252-58).

“SClassen, “Death Rituals,” 40.
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TheNibelungenklag@oet recasts immoderate and never-ending grief as feminine,
self-destructive and unproductive for society. It is, according to the reslaaboeptable and
commendable for women, such as Gotelind and Ute, to die of grief, but for a man,llgspecia
a king, it is intolerable and even disgraceful for the kingdom itself. Imnmodgnafeas seen
in theNibelungenliechas the potential to destroy an entire kingdom, but in the
Nibelungenklag¢he redactors demonstrate that despite Etzel’s fall from royalty igged
hope. The poet presents us with another model of grief, one in which women who lament

may still rise above their sorrow and be productive for society.

A Productive Model of Female Grief

In light of the destructive nature of Kriemhild’s grief in tRéelungenliecand
Etzel’'s unproductive grief in thidibelungenklagetheNibelungenklagenanuscripts B and
C, provide the audience with hope by recasting the lament as potentially prododtive a
admirable for a female figure, much like Hartmann’s Enite. Nibelungenklag@oet sought
to reestablish a society where grief is still an integral part, but does rset death and
destruction.

In contrast to Ute and Goetlind, Rudiger’s daughter Dietlinde is able be praduct
for society despite the death of her father, her betrothed and eventually her. Diethede,
unlike her mother Gotelind, speaks out about her losses and stays politically arg social
active. Immediately following her and her mother’s physical lamentatiiatljrizle, similar
to Dietrich, articulates publicly what she and more importantly her peoplddsivas a

result of the numerous deaths:

% Elke Koch argues that Gahumert’s grief, in Wolffafarzival is an illness that does not go away until he
takes on his new identity. “Inszenierungen von erdul43-158.
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“wa wil min vrou Ere

na beliben in den richen,

sit als6 jaemerlichen

die ére tragenden sint gelegen?

wer sol na vurbaz pflegen,

sit ir verswunden ist diu kraft?

des hete gar die meisterschaft

min vil lieber vater Ruedegér.” (C: 3274-81; [B: 3154-61))

[“Where will my Lady Honor now stay in the kingdom since those Wwbre honor
have fallen so sorrowfully? Who shall now further rule if her gfiteisinks? My very
dear father Rudiger was the master of this.”]
In her verbal lamentation, Dietlinde, unlike Enite, acknowledges that the variobs deat
affect not only her, but also the kingdom. Indeed the future does not look bright for her and
her people. In the midst of such a difficult time, however, Dietlinde does not reprimand
herself verbally (though she briefly does so physically). Instead she, imgeeiph Freud’s
concept of mourning, is able to free herself from the lost objects (i.e. her,fatother and
Giselher) and take on her new identity: a future ruler (C: 4348-53; [B: 4281-87]).
Furthermore, Dietlinde takes on a role of action when she sends a note to Briinhild and Ute,
who have lost their loved ones (C: 3400-10; [B: 3274-86]). Dietlinde bears a new
responsibility that is heavy burden, especially since the kingdom lies noinirbietlinde
manages to survive and according to the narrator:
Doch watrt ir sider war genomen,
als ez ir éren von rehte zam.
irn was da niemen so gram,
der ir redete deheiniu leit.
Alsus warte diu meit
mit truiwen und mit staete,
als ir geloubet haete
her Dietrich da von Berne.

des erbeite si do gerne. (C: 4352-60; [B: 4286-94))

[She was taken care of later as was in accordance witlejiatation. No one was so
hostile that he would cause any harm to her. Thus the young maidexu waih
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loyalty and steadfastness for that which Lord Dietrich ahBwomised her. For that
she waited willingly.J*

TheNibelungenklagauthor illustrates that Dietlinde, a woman, has the potential to suppress
her grief when duty calls. Here Dietlinde, who has lost most of her kin, oislkes bccasion

and acts. Her grief, indeed productive for society, stands in stark contragrahia’s

grief.

Brunhild too grieves immoderately when she discovers her husband is dead, however,
she, similar to Dietlinde, contributes productively to the rebuilding of the kingdaimhid
maintains her identity as a queen and mother, but only after she is told that straaanmn
her position of power. When Swemmel, the messenger, recounts the battle and deaths to
Brunhild, she initially laments excessively:

D6 huop sich der meiste schal,
der zen Hiunen ie geschach.

s6 gahes von herzen nie gebrach
bluot Gz deheime munde,

als ir da ze stunde

brast von gr6zem leide.

die marcgravinne beide,

die da ze Bechelaren

mit grozer klage waren,

die enklagten nie so sére.
Brunhilt diu vil hére

klagete wol in ir unméazen. (C: 3744- 55; [B: 3660-3671])

[The loudest scream broke out that had ever happened with the Huns. Nibwer ha
much blood burst from the heart from anyone’s mouth, as it befe[Bhinhild] at
that moment on account of her unbearable grief. The two countesg&gschlarn,
who were also lamenting, did not however, grieve as much. For the nalsikilBr
lamented without moderation.]

*1 Dietrich comforts Dietlinde in her sorrow and piiees to assist her by giving her a man who can Ihefp
rule the kingdom (C: 4324-35; [B: 4258-69]).
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Here the audience anticipates that Brinhild too will die of grief becausersi saem to
control her reactions. However, Sindolt, the king’s cup-bearer suggests that shehempe
grief for the following reasons:
“vrouwe, lazet iuwer klagen!
jane kan doch niemen entsagen
wol dem andern den t6t.
waere nd immer disiu not,
sine wirden doch niht lebhatft.
der klage diu ungeviege kraft
muese doch ein ende han.
Irn sit s6 ein hit bestan;
ir mugt vil wol noch kréne tragen.” (C: 3831-39; [B: 3747-55])
[“Lady cease your lament! After all, no one can keep anothexopefrom death.
Were this grief now to continue, they would still not be alive. iflmoderate power
of this lament must have an end. You are not so alone, that you mayl metastthe
crown.”]
Sindolt’s words suppress her grief in both manuscripts B and C. In Ms. B, however, @runhil
credits her survival to Sindolt’s words: “wand sol ich immer genesen, / daz muoz von disem
rate wesen” (B: 3769-70). (If | should survive then is must be on account of your advice.)
Indeed Sindolt’s words actually keep her alive despite the intensity of hetghief
McConnell points out, “the remaining Burgundians may spend some time in abject
lamentation, but the ‘ungefuege klage’ (B: 4009) is dissipated to some degree by their
suggestion that young Siegfried be knighted and crowtted.”
In contrast to th&libelungenliedtheNibelungenklagdlustrates that the more
excessive forms of lamentations, which women specifically display, canladtaal

women, such as Dietlinde and Briinhild, to set aside their grief and become prodyetitze a

in society. Their grief is neither completely self-destructive nairdetsve for society. A

2 Briinhild laid unconscious until water was poureércher (C: 4014-17; [B: 3960-63]).

3 McConnell, “The Problem of Continuity,” 253
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woman, according to thdibelungenklageoet, does not need to transgress gender
boundaries in order to obtain power. Instead she, unlike Kriemhild must temper her grief
Brunhild remains a queen and Dietlinde becomes a queen. Essentially both manimsxstipts s

that no matter how severe grief is, it can still be productive and admirable.

Reconfiguring Kriemhild’s Grief

In order to further reestablish the gender boundaries transgressed at théhend of
NibelungenliedtheNibelungenklagg@oet recontextualizes Kriemhild’'s grief as beyond her
own control and being born out of “triuwe.” According to McConnell,Nitgelungenklage
author “desired to preserve the ‘moral’ continuity of the Kriemhild figure throughaodt
attempted to do so by underscoring, repeatedly, the queen’s “triuwe,” which does, in fa
harkens back to a moral framework based on a pre-Christian &thitttfough both
manuscripts reevaluate Kriemhild’s grief, manuscript C, through often velig saliation
in wording, sheds a more positive light on Kriemhild by emphasizing her loyaigger
differences imply that the female lament was not a static motif, buathsteegral to a
medieval discourse on the courtly virtue “triuwe” and femininity.

TheNibelungenklageedactions B and C construct Kriemhild’s lament in the
Nibelungenliedas being beyond her own control in several places in order to reconfigure
grief in a way that is not destructive for society. At the beginning dfithelungenklag¢he
narrator states the following about Kriemhild’s grief in Mibelungenlied

der jamer si vil selten liez
geruowen einen halben tac,

wand ir an dem herzen lac,
wie si verlos ir wiinne. (C: 100-04; [B: 76-79])).

**“The Problem of Continuity,” 250.
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[Because her sorrow seldom let her be for a half of a dayusecdtlay within her
heart, she had lost her happiness

In theNibelungenliedKriemhild instrumentalizes and exploits her grief to avenge her loss.
Indeed there are instances where it is unclear whether her sorrow is@ deglart of a
performance to provoke others into action. Inihigelungenklage¢he narrator emphasizes
that Kriemhild’s sorrow was not a facade. Furthermore, the narrator deatesshe
constancy, severity and depth of Kriemhild’s sorrow.

A second example demonstrates the severity of Kriemhild's sorrow. Bespit
acquiring more power and prestige by becoming Etzel’'s wife, Kriemhildinsnmamisery
about Siegfried’s death. Even those who try to comfort her, according kbkbleingenklage
poet, are unable. The narrator presents us with the following verses: daz enkunde niht
vervahen, / irne weinten ane lougen / diu ougen irs herzen tougen” (C: 120-22 [B: 94-96]).
(That could not help against it, that the eyes from her heart overrun her withltdees a
time.) Here as throughout the C and B redactions, Kriemhild’'s sorrow isessénthat she is
unable to account for her actions in Nikelungenlied

In order to reinstate the gender boundaries of grief lost iNithedungenliedthe
Nibelungenklag@arrator reinterprets Kriemhild's grief as a form of the courtlyreirt
“triuwe” (loyalty). Although she acted out, the narrator sees her asdnaeted out in
accordance with her duties as a wife, as a participant in courtly soetebyaloing so he
sanctifies her “triuwe” rather than demonizing her actions. In other word$dves that
Kriemhild did not transgress gender boundaries. Manuscript C, however, emphasizes her
“triuwe” more explicitly then manuscript B. In the following example, réidas B and C

show that Kriemhild’s “triuwe” and suffering caused her to seek revenge
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Des ensol si niemen schelten.

solter er des engelten,

derrehter triuwen kunde pflegen, [‘rehter” is absent from B]
der hete schiere sich bewegen,

daz er mit rehten dingen

mohte niht volbringen

deheinertriuwen staetenmuot. [“getrivlichen muot” in B]
triuwe diu ist dar zuo guot:

si machet werdt des mannes lip

und éret ouch alsé schoeniu wip,

daz ir zuht noch ir muot

nach schanden nimmer niht getuot. (C: 165-76; [B: 139-150])

[No one should reproach her for this [her revenge]. If one must paty float
he illustrated correct loyalty, he would quickly give it up, angalantention
in this right manner, that he would change is steadfast hwat. Loyalty is
good for this: It awards worth to the life of man and it also honteaatiful
woman so that neither her bearing nor her disposition will ever teuge be
ashamed.]

The redactions clearly glorify and honor Kriemhild for her devotion to Sielyffiee
additional use of the words “rehter triuwen” and “triuwen staeten” in mapt€eri
strengthen the significance of Kriemhild’s “triuwe” indicating it veasorrect form of
loyalty. Furthermore, C highlights both her loyalty and steadfastness.iAgyhemhild
does is thus in accordance with her “triuwe” to Siegfried. In the lines followaghove
passage, both the B and C redactions absolve Kriemhild of her roleNib#dangenlied

Als ouch Kriemhilden geschach,

der von schulden nie gesprach

valschiu wort dehein man.

swer ditze maere gemerken kan,

der seit unschuldec wol ir lip,

wan daz edel werde wip

taete nach ir triuwe

ir rache in grézer riuwe. (C: 177-84; [B: 151-58])

[As it also happened with Kriemhild, that no one ever spoke a falskwithr reason

about her. Whoever can understand this story, he will note she is ngt fpuilthis
noble worthy woman in great sorrow acted her revenge out of loyalty.]
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The redactors further reinterpret Kriemhild’'s death as embodying thesutonm of
“triuwe,” rather than her representation as a ‘she-devil’ ilNibelungenliedAgain there
are slight variations in the redactions in which C emphasizes Kriemhildsyloyare.

Redaction B states:

sit si durch triuwe tot gelac,

in gotes hulden manegen tac

sol si ze himele noch geleben.

got hat uns allen daz gegeben:

swes lip mit triuwen ende nimt,

daz der zem himelriche zimt. (B: 571-76)

[Since she lay dead on account of her loyalty, she will yetrnany days in
God's favor in heaven. God has given all of us this: Whoever alwags fiis
end in loyalty, he is appropriate for the heavenly kingdom.]
Despite all that happened at the end ofNiteelungenliedKriemhild still remains in God’s
favor. Not only does Kriemhild die because of her loyalty, but also, according to M C, s
lived a life full of “triuwe”:
sit si durch triuwe tot beleip,
und si grbz triuwe dar zuo treip,
das si in triuwen verlos ir leben,
so hat uns got den trést gegeben:
swes lip mit triuwen ende nimt,
daz der zem himelriche zimt. (C: 549-54)
[Since she remained dead on account of her loyalty and she leaie kath
great loyalty that she lost her life through loyalty. God hagrgus the
encouragement: Whoever always finds his end in loyalty, he is appeofmia
the heavenly kingdom.]
These examples further illustrate the C redactor’s particular erspifasiiemhild’s
“triuwe”. Indeed redaction C uses the word “triuwe” an additional two times. In bot
versions, however, the redactor indicates the same outcome for Kriemhildt eina
heaven. Yet, manuscript C contains an additional 38 lines, which develop an even more

positive depiction of Kriemhild:
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sit si mit grozem jamer ranc
und si gréz triuwe jamers twanc,
die si truoc nach ir lieben man,
als wir von ir vernomen han,
daz si pflac grozer riuwe
durch liebe und durch ir triuwe,
daz si zw0 séle und ein lip
waren, do6 si was sin wip,
da von si von schulden zam
der rache, die si umber in nam,
als uns vil dicke ist geseit. (C: 573-83)
[Since she suffered under great sorrow and she acted with gyadiy| which she
bore for her dear man, as we have heard, that she sufferégagire@an account of
her love and her loyalty, that they were two souls and one bdusn she was his
wife, for that she was to blame and she took revenge, as we’ve been told a} length.
Her revenge clearly stems from the pain she acquired from the death oie8iegfie then
takes that pain and acts in way that demonstrates her loyalty.
Pointing to Kriemhild's grief as a form of “triuwe” does not explain, at leasfor
the B redaction, the destructive nature of her lament nor the action she takettdggen.
The narrator explains further that Kriemhild’s extreme grief, not only brokbdat but also
her spirit: “da von was geséret / beidiu ir herze und ouch ir muot” (C: 136-37; [B: 110-11]).
(Because of this [Siegfried’s murder], both her heart and also her spirit ve&enbr Here
the narrator implies that Kriemhild lacked the ability to act wisely. Maiptd8 takes this
further to state that Kriemhild was ill: “D6é lie siz gén, als ez mohte, /ivaiht anders
tohte. /daz kom von krankem sinne” (B: 241-43). (So she let things take their course because
there was nothing else she could do. It all came about because she sick in thEhleead).
redactor sought to further explain Kriemhild’s actions inNiiielungenliecas being both
part of an illness as well as a form of “triuwe.” For the B redaction, it is netHild’s grief

that costs the lives of many, but her illness, which relates back to her femiRisEmussen

argues.
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Lord Kriemhild is both feminine-she loves too much, she suffers thranchem
sinne that is to say a weak or deranged disposition that mightujngosed to be
characteristic of women in the Middle Ages-and yet she is nahfeenenough. She
does not die of grief; she acts on it. And because the problem ofrgarmiéordship
that Kriemhild poses cannot be solved, because this problem is embedted in
political structure of medieval lordship, it is as though (to speglrdiively, not
literally) Kriemhild’'s spirit hauntsThe Lamentmaking its collective outpouring of
grief appear at times like a giant exorcis.

As | show, however, thiibelungenklageespond to Kriemhild’s “spirit” or “illness” by

attempting to insure that the horrible events that occurred Nibdetungenliechever happen

again.

Casting Blame in Manuscripts B and C

The re-feminization of Kriemhild’s lament is the narrator’'s primarytegyto
recontextualize Kriemhild and present her as a less harmful and danger@aaesechBiut
Nibelungenklageas some scholars have shown, shifts the blame for the gruesome ending of
theNibelungenliedo Hagen, Siegfried and—to a certain extent—Briintfiliccording to
theNibelungenklageedactions, a man’s arrogance can cause the downfall of society, but not
a woman’s grief. Similar to other scholars, | will show tNdtelungenklageedactions B
and C follow their correspondiridibelungenliednanuscripts respectively. | differ from
previous scholars’ interpretations by arguing thatNHeelungenklag@oet explores the issue
of blame to reestablish the gender boundaries that were lost at theNibdlohgenliedand

to further reconfigure grief as being honorable and loyal.

%5 Rasmussen, “Emotions” 188.

%% See Fritz Knapp, “Tragodeia und Planctus,” 152;: Up@chim BumkeDie Vier FassungenVerner Schroder
Nibelungenlied-Studieri85-225.
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In bothNibelungenklagenanuscripts, the redactors blame Hagen'’s arrogance for the
massacre and not the power Kriemhild gains through her grief. They do thighey fur
exonerate Kriemhild from her role in thitbelungenliecand to reinstate the position of a
courtly woman as being loyal and honorable. In the beginning Mittedungenklagé¢he

narrator characterizes Hagen as arrogant:

Hagen der tbermuete hére,

daz siz lazen niht enkunde,

sine muese bi der stunde

rechen allez, daz ir was. (C: 248-51; [B: 230-33))

[The arrogant Lord Hagen, she could not leave it be, she had to aesrgthing that
had happened to her.]

Instead of leaving Kriemhild alone after Siegfried’s death, Hagewvokes her in the
Nibelungenliedon numerous occasions. He takes her gold, brings Siegfried’s sword to
Hungary, and kills her and Etzel's son Ortlieb. Here the redaciiopdy that Hagen

intensifies Kriemhild’s urge to revenge.

Various characters pass judgment on Hagen for the massacrestamce Hildebrand

refers to him as a devil:

“nu seht, wa der valant

[it, der es allez riet.

daz manz mit guete niht enschiet,

da ist Hagen schuldec an” (C: 1278-81; [B: 1250-54))

[Now see where the devil lies who caused all of this. Ttheduld not be reconciled in
good, it is Hagen'’s fault.]

This comment stands in contrast to all th#eelungenliededactions in which Hildebrand
calls Kriemhild a she-devil. Even those who were friends with Hagen blame him.Rumol
says: “mine herren, die han ich verlorn / niwan von Hagenen tibermuot, / diu zalen zite
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schaden tuot (C: 4092-94; [B: 4030-2]). (I have lost my lords, all as a result of'slagen
arrogance, which often proves to be harmful.) The judgment passed on Hagen in this
example suggests that a man’s arrogance can cause the downfall of&odirdt a
women'’s grief or loyalty to her dead husband.
Though both redactors accentuate Hagen’s role in the great battle, maniseangt€
differ at times, which suggests that the scribes followed the correspaithelgngenlied
manuscripts. Redaction B, on occasion, downplays Hagen’s role whereas C coynsistentl
demonizes Hagen. For instance, B implies that Hagen would not have been involved in the
final slaughter, if Kriemhild had not asked Bl6delin to fight (B: 1300-08). Ms. C, on the other
hand, denigrates Hagen’s character by emphasizing his arrogance anid beeplayed in
the demise of Siegfried:
er morte miner vrouwen man
niwan durch haz und durch nit.
daz habt ir wol vernomen sit.
er pflac vil grézer ibermuot
und nam ir allez ir guot:
ich meine der Nibelunge hort. (C: 1282-1287)
[He murdered my lady’s man on account of nothing but his hate and his envy. You've

learned about that since. He acted out of great arrogance andltbek \aealth: |
mean the Nibelungen treasure.]

By underscoring his act of violence towards Siegfried as a form of envy, thed@oreda
implies that Hagen action was a deadly sin. He did not act in accordance wstia@ity or
his knightly duties. Although redaction B does mention that Hagen unfairly killedi&agf

this redaction does not emphasize his culpability as much as the C redaction.

57 Also see C: 1365-84.

%8 See Jan-Dirk Milller for a discussion regardingdbetext of (ibermuot. “Die Klage-Irritation,” 72 uBke
also hints towards thisDie Vier Fassungeyi 388.
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Furthermore, Ms. C projects that Hagen'’s actions killing Siegfried anmpt&iemhild’s
money forces Kriemhild to react. This arrogance is mentioned in both mantsisbrit it
plays a more substantial role in C. As Swemmel’'s men are riding through&Bthney

proclaim in manuscript B:

“got von himel, der sis gelobt,

daz et Hagen hat vertobt.

der kunde nie strites werden sat.

er ist nd komen an die stat,

da uns sin tbermuot

na vil kleinen schaden tuot.” (B: 3521-26)

[“God in heaven be praised that Hagen has died. He could neverogethefighting.
He has reached a point where his arrogance can scarcely cause amjunoig i

The messengers publicly claim that Hagen'’s arrogance caused mughlmpmanuscript C,

however, the redactor is much more explicit on what Hagen did:

“Got von himel sis gelobt,

daz et Hagene hat vertobt!

ern wolde des tddes niht enbern.

niemen in kunde strits gewern.

er ist doch komen an die stat,

da er ist strites worden gesat.

man hats im, waen ich, nd genuoc gegeben.
man gesach nie man s6 ungern leben.

sin tbermuot in dar zuo twanc,

daz er nach dem téde ranc,

unz er den lip doch hét verlorn.

er hat vil dicke sinen zorn

errochen an vil manigem man,

der nie schult hin zim gewan.

daz im got gebe leit!” (C: 3591- 605)

[“God in heaven to be praised that Hagen has died. He wanted to figldaath. No
one could challenge him in battle. He has come to a place Wieeis finished
fighting. | suspect one had given him enough. One never saw someensol
unhappily. His arrogance drove him to seek death until he lostifbisHe had
avenged his anger on many men, who never did anything to him Qddypunish
him!”]
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Manuscript C implicates Hagen in the death of those who were innocent wherBas Ms
alludes to it, but is not explicit.

Both redactions further absolve Kriemhild from blame by highlighting the rolés bot
Hagen and Siegfried played. Redaction B, surprisingly, however, emphasizsdtate
more when Rumold says: “waz het Sivrit ir man / im ze leide getan? / der wadhasre
ermort:/ daz han ich sider wol gehorte” (B: 4047-50). (What did her man Siegfried do to him
in pain? He was murdered without reason: that is what | have heard.) Not only did Hagen
provoke Kriemhild, but he also took Siegfried’s life. Rumold’s statement, however, gtands
opposition to the B redactor’s judgment of Siegfried: “und daz er selbe den tét / gewan von
siner Ubermuot” (B: 38-39). (He himself met his death on account of his arrogance.)
Manuscript C, on the other hand, claims that Siegfried dies on account of other people’s
arrogance, distrust and jealousy (C: 48-52; 64-67). Clearly the redactiovas dgree on the
reason for Siegfried’s death, but they do agree that Hagen played some roigatingsthe
battle.

By casting the blame on Hagen for his arrogance and haté\illetungenklageoet
implies that a man, not a woman, was the root of the death andctiestiaf the Burgundian
society. He therefore establishes gender boundaries within wiistemvare not able to be
destructive agents. The poet thus downplays Kriemhild’s role (ggentheNibelungenlied
and further emphasizes the lament as being admirable and hondtablenly do the
Nibelungenklageedactors participate in a discourse on gender, but alsoefnigrthe next
section | will explore the variation in the representation offgnethe two manuscript

redactions.

160



The Representations of Grief in Manuscripts B and C

The differences between manuscripts B and C suggest not only varying ideas about
who instigated the battle, but also on the role of grief. In contrast to Werner Sc¢ivbde
argues that there are no principal differences in the use of grief termeebatdactions B
and C*° | have determined that tiNibelungenklagenanuscript B redactor emphasizes
men’s grief more. The redactor depicts scenes where Etzel grieves oessiesly and
Hildebrand grieves in B but not C. Such differences suggest that the B redactomsxught
only to emphasize all characters’ grief including Hildebrand'’s, but alsaustrdke more
precise forms of grief that are productive and unproductive. In manuscript B ho¢odiy
between productive and unproductive grief is more apparent than in manuscript C.

In manuscript B, the redactor stresses the consuming and unproductive nature of
Etzel’s grief more than in manuscript C. When Etzel is first introducedsirByithe narrator
states the following about Etzel’s current emotional state: “er hetenl ungemach./des
moth man wunder von im sehen” (He felt sorrow and despair. He knew nothing else.) (B:
619-20). These verses, absent from C, show the severity of Etzel's sorrow. He éstanabl
think about anything, including his duties as a king. Furthermore, his grief iysicaty
detrimental that in ms. B while Dietrich and Hildebrand clean up the greahéalbes over
to the bodies of his wife and child and reacts in the following manner:

vor jamer wart im also wé,
daz er viel in unmaht.

in het der jamer dar zu braht,
daz im zu der stunde

Uzen 6ren und 0z dem munde
begunde bresten daz bluot. (B: 2308-13)

%9 SchroderNibelungenlied-Studieri85-225.
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[Because of grief he was in such pain that he fainted. The pdibrbaght him to it
that blood at that time burst out of the ears and mouth.]

Again manuscript B emphasizes Etzel’s helpless state. Such reactions do eet sugg
productive behavior for a king. He, unlike Hildebrand and Dietrich who clean up the great
hall, is powerless and inactive. He is not processing his sorrow successfullyéad ims
grief is consuming him completely. When his people witness him reacting, they

si begunden alle mit im klagen,

die den jamer mousen schouwen.

ritter unde vrouwen

in jamer klageliche

baten den kiinec riche,

daz er den lip iht s6 verlur

und daz er bezzern trost kir:

daz waere in beidenthalben guot. (B: 2320-2325)

[They, who witnessed the pain, began to lament with him. Knights and &tke in

terrible distress begged the noble king that he not lose hanlifehat he find a better

means of consolation: That would be good for everyone.]

In addition to emphasizing Etzel's unproductive sorrow, the B redactor pogtia¥s
that is productive more extensively than C. The narrator describes Hildebpandistive
form of grief on two occasions. First, Hildebrand laments as he stands in fronewfhid’'s
body, rejoining her head with her torso: “d6 hérte man Hildebrande klagen, / der singiuoc
siner hant” (B: 798-99). (Thus one heard Hildebrand lament, who killed her with his own
hand.) His lament is just a break from his active work of cleaning the gredhisglite of
feeling a tremendous amount of sorrow, Hildebrand is able to convey his feelingstiinde a
same time helping to bring order to Etzel's kingdom. Hildebrand also lamigfs death:
“ouch klageten in an den stunden / der alte Hildebrant / als6, daz man ez wol ervant” (B:

1098-1100). (Hildebrand also lamented at the moment which was appropriate.) Again

Hildebrand does not sit idly by and let his grief consume him, but assists inmggthe
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bodies. When Hildebrand grieves the death of a loved one, he signifies his loss through
weeping or lamenting and then immediately engages in an action thatseekefit Etzel’s

kingdom, an action that is indeed productive.

Conclusion

In this chapter | have attempted to use the motif of the lament as a lens to bring a
discourse on agency, gender and grief inNHeelungenklagénto focus. The conflict in the
Nibelungenlieds underlined by the desperation of tieelungenklageo reconcile the
paradox of female grief. In esserdibelungenklageedeems Kriemhild, by highlighting her
“triuwe,” her grief, and placing blame on other figures. The poet uses sevatadiss to
redeem Kriemhild, to reconfigure the gender boundaries, and to reestablishajrie
productive for society. In contrast to Rasmussen, | argue thilibe&ingenklag@oet
redefines grief as being either productive or unproductive for society.dt aways socially
unifying, but it is no longer destructive for society. Grief can, however, beastifuctive,
but only if the person is a femd®In opposition to what most scholars have claimed, | argue
there are differences between the B and C manuscripts that imply vialgasgabout agency

and grief.

%0 Rasmussen claims the Nibelungenklage createstiannof grief as an emotion that is distinct fromgar
that is socially unifying rather than socially destive.” “Emotions,” 185.
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Chapter 5
Conclusion: Understanding the Female Lament

The End of the Lament as a Space for Female Agency: Gottfried&ristan

The literary reworking of the female lament as a space for the feimiake (i.e.
agency) seen ikrec NibelungenliecandNibelungenklagends with Gottfried von
Stral3burg’s depiction of Blanscheflur, Isolde and Queen Isolfigstan, composed around
1210! From the death of Blanscheflur and Rivalin to the impending death of Tristan and
Isolde, Gottfried’s Tristan is permeated with sorrow and with opportunitiesienia But,
although Gottfried comments on the motif, he does not elaboraté bmitistan the lament
is not a space for female agency.

In his portrayal of Blanscheflur Gottfried illustrates that the lamerensigred and
self-destructive, but it is not a context for female agency. When facedwitiotential
death of her secret lover, Blanscheflur, similar to Hartmann’s Enite, mdsrherself in a
typical heart-rending fashion:

und aber, do si vereinete
und si ze clagene state gewan,

! Gottfried basedristanon Thémas von Britranje’ s Tristan story, whiclgwes only in fragments. For more
information about Gottfried'Sristansee Will Hasty, “Introduction: The Challenge of @a¢d’s Tristan” in A
Companion to Gottfried von Strassburf&istan” ed. Will Hasty (Rochester: Camden House 2003)91

2 Urban Kiisters make a similar observation. He ssigghat the wordless and tearless grief in Gettfs
Tristanis the end point of the literary reworking of tieenale lament in courtly narratives. “Klagefigur&om
hofischen Umgang mit der Trauer,”Am den Grenzen héfischer Kultur: Anfechtungen ddrdnsordnung in
der deutschen Erzéhldichtung des hohen Mittelalteds Gert Kaiser (Munich: Wilhelm Fink, 1991), B6-



do gie si sich mit handen an:

die sluoc si tisent stunde dar

und niuwan dar, da’z ir da war;

da engegen, da daz herze lac,

dar tete diu schoene manegen slac.
sus quelte daz vil siieze wip

ir jungen, schoenen, stiezen lip

mit alsé clegelicher nét,

daz s’einen anderen tGt,

der niht von minnen waere komen,
dd haete viir ir leben genomen. (v. 1172284)

[And indeed, when she was alone and she was able to lament the taraanshen
she placed her hands on herself. She beat herself a thousasdvitméhem there
and only there, there where it was in her, there where herliggdhere the beautiful
maiden did strike. Thus did this sweet lady tormented her youngtifogasweet
body with such doleful affliction that she would have taken awayifleeior another
death that did not come from lovk.]
Similar to Enite, Blanscheflur's lamentation is physically detrime®aé beats herself over
and over again aiming deliberately at her heart from which her grief and panmat&s. In
his description, Gottfried differentiates Blanscheflur’s grief friw@ other figures ifristan
who lament Riwalin’s mortal wound through the centrality of the heart in ey
process, her self-torment, and the private nature of her lament. Though she is forced to
lament in secrecy, Blanscheflur still engages in self-abusive gesyieal for a grieving
female. However, she does not weep or cry out like Enite. Contrary to the femeds fige
Dido and Enite who speak out and self-reflect when they lose their husbands, Blanschefl

refrains from speaking entirely when she receives word that Riwalinds dea

ir ougen diu enwurden nie

3 All Middle High German quotations are from Gotifivon StraRburdristan, ed. Riidiger Krohn (Stuttgart,
Reclam: 2001).

* All translations ofTristanare my own.

® Elke Koch, Elke KochTrauer und Identitat: Inszenierungen von Emotioimeder deutschen Literaturen des
Mittelalters (Berlin: De Gruyter, 2006), 219.
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in allem disem leide naz.

ja got hérre, wie kam daz,

daz da niht wart geweinet?

da waz ir herze ersteinet.

da enwas niht lebenes inne

niwan diu lebende minne

und daz vil lebeliche leit,

daz lebende 0f ir leben streit.

geclagete s’aber ir hérren iht

mit clageworten? nein si niht. (v. 1726-36)

[In all this sorrow her eyes never became wet. But Lord God, hasvitnthat there
was no weeping there? Her heart had turned to stone. There wiswithin it and
for the living love and very real agony that, living, foughtiagaher life. Did she
lament her lord at all with words of lamentations? No she did not.]

Urban Kusters points out the following: “Anders als Dido ist Blanscheflur imp&tenicht
Subjekt ihrer Trauer, sondern—darstellungsmafig—merkwuirdiges, mit Verwumgdend
Unbehagen betrachtetes Objektrideed Blanscheflur has no story to tell in Riwalin’s
absence. Her identity is so entwined with his, that his death is her own demise.

That poets’ exploration of the female lament as a space for female agencyitends w
Gottfried’s Tristanis further evident through his depictions of other figures’ grief. After
Riwalin and Blanscheflur die, Gottfried states:

ir muget wol wizzen, ungehabe

der was da vil und alze vil.

nune sol ich aber noch enwil

iuwer dren niht beswaeren

mit z’erbermeclichen maeren,

wan ez den 6ren missehaget,

swa man von clage ze vil gesaget;

und ist vil litzel iht s6 guot,

ez enswache, der’s ze vil getuot. (v. 1852-60)

[You must know that there was wild lamentation, much and overmuch. Bust
and will not afflict your ears with matter which are too disting, since too much
talk of grief offends them and there is nothing so good that it doegale from
being said too often.]

® “Klagefiguren,” 70.
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Here Gottfried provides commentary on the motif of the lament. First, he irgtbatene, as
well as his audience, is familiar with this convention. Second, Gottfried passetsejidon
the elaborate depictions of the lament: It does no one any good. Thus the portitagal of t
lament for Gottfried does not play an integral part in the development of his female
protagonists. For instance, when Queen Isolde and the younger Isolde lamadtdVior
murder, Gottfried only briefly interjects that both women engage in behavias ttyaical

for grieving women (v. 7165-71). He does not present the audience with any elaborate
descriptions. According to Kusters “Die hofische Frauenfigur hatdmd/iachtigkeit, die
sie im Erkenntnisspiegel der Klage erlangte, an ihren Korper verloren. Ei&pdiche des
Korpers bleibt unverstandlich—fiir die Umwelt, fiir den Autor und fiir sie selfigie
connection between the female lament and agency that we &aeciiNibelungenliecand

Nibelungenklag¢hus disappears.

The Female Lament and Agency

It is the depiction of the female lament that makes, Nibelungenliedand
Nibelungenklageo intriguing. My dissertation has shown that the female lament in these
three works is not just a simple convention that medieval poets used to depict grisf. Nor i
the female lament a static motif, a process of representation that Wihethzen contends

is “durchweg zu mehr oder weniger vollendeter Gestaltung, zu einer in Gebéarden und

"“Klagefiguren,” 70.
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Haltung abgeschlossenen plastischen Bildhaftigkeit und Anschaulichlaigge.® Instead
the female lament is a dynamic space in which female agency may emerge

In contrast to many scholars, my examination shows that there is fematy age
medieval German texts, but that this agency tied to the lament was percgivetdlesatic.
Poets tried on the one hand to carefully delineate the space within which women aould gai
agency Ereg NibelungenklageEneasroma)) and on the other to explore the potential of the
powerful woman Erec Nibelungenliedl These moments of female agency are closely tied to
the motif of the female lament. Some poets, such as the ones discussed in thitiahsserta
exploited the motif to make their female characters protagonists in stbtiesrawn.

Enite’s lament, irEreq expressed within the context of courtly conventions, allows
her to gain agency that is productive for her role as queen. Implicit in Hartnsaoryss a
comparison between Dido and Enite. Dido’s agency results in her suicide and is thus
ultimately portrayed as a negative force in the text. Enite’s agency, bpsimioes not lead
to her death, but to the successful use of her voice to save Erec’s life. Theptays a
crucial role in the story because it represents a counterpart to Ereauaidseln the
lamentation scene, which takes place at the center of the narrative atslthedinear
development of Erec’s story, Enite arises to the challenge of protectingf hadsber
husband and thus proves herself to be an ideal queen and partner for her husband. Hartmann
therefore presents us with a positive image of female agency, albestfiarefully within
the defined feminine space of the lament.

In theNibelungenliedKriemhild’'s lament also creates a space for agency, but this

agency is portrayed as destructive and dangerous. Kriemhild's agency posasta thre

8 Wilhelm Frenzen, “Klagebilder und Klagegebardenén deutschen Dichtung des héfischen Mittelalters,
PhD diss., Rheinischen Friedrich-Wilhelms-Univeisitl 936, 27.
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courtly society making her tale a cautionary one, warning the reades thfreat of a
powerful grieving widow. The motif of the female lament is central to our urahelisig of
Kriemhild and the way in which she is able to gain agency in the poem. The use of this mot
differentiates th&libelungenliedrom other heroic epics in which the male lament plays the
dominant role while female characters are relegated to the sidelines. phastson the
lament places thiibelungenliedn dialogue withErecand theEneasromanLike the
Eneasromanit identifies the dangerous potential of a woman with agency, but it allows its
female agent to drive the plot and remain one of the central characters througipoenihe

TheNibelungenklag@oet downplays the threatening potential of the female lament,
and instead provides his audience with diverse models of lamentation. He distisguishe
between productive and unproductive lamentation. The traditional female lament is
unproductive, but not dangerous. Lamenting ladies in the Nibelungenklage wring thejr hands
cry, tear at their hair and breasts, and go mute with sorrow, but they only destiiuat
they cause is their own. Male characters lament by eulogizing the degdglibe corpses,
and starting to rebuild society. Two characters cross these gender boundatliesieDie
Rudiger’s daughter, is left as the ruler of her father’'s kingdom, and shéoriges
challenge. We are left with an image of a female ruler able to lament predyiand assist
in the rebuilding of society. King Etzel, by contrast, laments with the |atiéss portrayed
as an ineffective and effeminate ruler whose honor is lost when he fails to éage.chhe
Nibelungenklag¢hus comments on thidibelungenliedby allowing transgression of gender
boundaries, but eliding any threat or danger from the lamentation process.

The variation in the manuscript redactions offhieelungenliedand the

Nibelungenklagsupport my argument that the female lament was not a static motif, but a
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discourse in which diverse poets contributed around the turn of the thirteenth century. While
a few scholars have looked at manuscript variation for these texts, much ssltode

done to determine the ways in which the specific manuscript redactions asiteefract

different perspectives. My study shows that one of the issues with which theredac

grappled was the representation of female agency.

Different from other scholars, | look across generic boundaries to establish a
medieval discourse on the lament. By comparing the lament Miltleéungenliedthe
NibelungenklageandEreg | call into question the traditional generic distinctions. Unlike
most heroic epics, in tidibelungenliednen do not lament, but instead the lamentation is
developed as a feminine space within which women are able to gain agency.ai#niéd s
scholars have noted courtly features inKhigelungenliedhat are at odds with traditional
notions of the heroic epic, no one has identified the motif of the female lament as a dominant

courtly aspect of the text.

Lamenting Ladies and the Power of Grief: A Future Project

This dissertation has shown that there is a need to examine more thoroughly the moti
of the lament in conjunction with gender and agency in twelfth and thirteenth-century
German literature. | have restricted my investigation to three cerdgriéwhat fall within
the period between the composition of Heinrich von Veldekasasromarand Gottfried’s
Tristan In developing this project further it will be essential to broaden the scope of my
primary sources and explore other genres. Lyric and short narrative formassiine
Minnereden will provide additional material to make the case that there wadya |

discourse on the female lament that had at its core a concern with female agency
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Further analysis would also benefit from an examination of religious texth@ind t
use of the lament. As Caroline Walker Bynum and others have shown, there was almedieva
notion that extreme lamentation and physical self-harm could bring one closed 1o @is
is an important aspect of the lament and overlaps with literary portrayal§guitesof
Sigune in Wolfram von Eschenbach’s Parzival, for example, crosses over into notioas of t
religious significance of extreme lamentation. Sigune’s lamentationtiaped as a sort of
religious penance or even martyrddn.

In developing this project further, it will be essential to examine in mord tetai
classical antecedents to the medieval portrayals of the lamenting ladsty Gleinrich,
Hartmann, and other medieval German poets knew their classical sourcesNelfyan
argument is to be made for a specifically medieval discourse on female agémeyament,
then it will be essential to compare and contrast with the medieval sourcesrédseneation
of Virgil's Dido and other well known lamenting ladies of antiquity.

Finally, an expanded study must take into consideration the French sources of the
medieval German texts. In my chapter on Erec | discussed briefly somesajritiant
differences between Chretien’s version and Hartmann’s reworking. Thehasts
difference is the group of eighty mourning widow that Hartmann adds to his Jai€dertt
episode. Further comparison was beyond the scope of this dissertation, but it would
undoubtedly be fruitful to examine cultural differences in the representation lafiikat

and female agency. Taking into consideration the differences betweapis\Iido and

o Fragmentation and Redemption: Essays on Gendetla#iuman Body in Medieval Literatufdew York:
Urzone, Inc., 1991.

% Wolfram von EschenbacRarzival ed. Wolfgang Spiewok (Stuttgart: Reclam, 1992).
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Heinrich’s Dido or Hartmann’s Enite and Chrétien’s Enide, would deepen and broaden this
analysis. It may help us understand why depictions of grief differ so seymtifyc Moreover,

it could shed light on a new understanding of grief specific only to medievala@Ggrm
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