      1
      2





Where is Love:
Oratorio and Myth


By
Kevin Tillman








Senior Honors Thesis
Music Department
University of North Carolina at Chapel Hill


Thursday, April 23, 2020
Approved
Marc Callahan, Thesis Advisor
Joseph Megel, Reader
Lee Weisert, Reader

Table of Contents
The Oratorio Form: What it is and How it Relates to My Work	4
The Modern Oratorio in the Age of AIDS	6
The Script	8
The Source Material: Memory, Journals, and Myth	10
The Real Kevin and Eric Story – 1988-1994	10
Journals	11
Using Mythology to Create a Personal Myth	11
The Death of Baldur	12
The Requiem - Its Background and the Purpose in This Work	14
Development of the Script	16
The Characters and Their Meanings, Either Literal or Allegorical	18
The Structure of the Work	19
The Synopsis of Where is Love	20
“Hear Our Song”	20
“Star Gazing”	20
“Wings of Aquila”	21
“The Promise”	22
“My One Wish.”	22
“The Rant”	24
“Watch Us Rise”	25
“Magic Johnson”	26
“Desperate Glances”	27
“The Most Christian Man”	28
“Winter Before the Fire”	28
“Dreams Are All I Have”	29
“In My Sleep”	30
“Memorials”	30
“Red Rose”	31
“Goodbye”	32
“Remember When”	33
“What Would I Do?”	35
“Sunrise”	36
Reality and Myth	37
Production Goals	37
The Journey	38
Conclusion	38
Appendix 1	40
Production Decisions for the 2020 Reading	40
Appendix 2	40
Incidental Music	40
Bibliography	47




Kevin Tillman
Marc Callahan	
692H.001 Spring 2020
April 2, 2020
Where is Love: Oratorio and Myth 
[bookmark: OLE_LINK3][bookmark: OLE_LINK4]Like my music, the Requiem Mass and the Norse legend The Death of Baldur speak of mutual grief. They seek to help those who have lost someone they love find solace, and they both talk about some form of an afterlife. These writings inspired me to author a compelling story of love, loss, and comfort, Where is Love: For Those We've Lost. It is an oratorio about two lovers living during the AIDS epidemic. It follows a long tradition of oratorios, from early Catholic plainchant through Georg Frideric Handel, Paul Hindemith, and Philip Glass. It makes use of pseudo-autobiographical texts based on the recollection of exchanges between the author and his former lover Eric, as well as passages from Norse mythology and the Requiem Mass. 
[bookmark: OLE_LINK5][bookmark: OLE_LINK6]In this paper, I present to the reader my story, my writing process, and the outcome. I explore the autobiographical story of Kevin and Eric—two men trying to navigate the disquieting times and the challenges and injustices they face. I also show how I draw parallels between their story and Norse myth, and how the Requiem text provides a framework upon which the story, which pays tribute to Eric and the fallen, is woven. I chose the genre of magical realism to tell my story because I feel that the real events of my life have become distorted by fantasy and the ever-changing nature of memories. 

[bookmark: _Toc39061248][bookmark: _Toc39094063]The Oratorio Form: What it is and How it Relates to My Work
The oratorio is a large musical work written for choir, soloists, and orchestra, whose texts have traditionally derived from biblical stories and scripture. Early examples of this genre are Franz Joseph Hayden’s The Creation, which tells the Judeo-Christian story of the creation of the heavens and the earth, and Georg Frideric Handel's iconic oratorio Messiah, recounting the story of the birth of Jesus. Handel also wrote a series of oratorios about the resilience of the Jewish people on texts from the Old and New Testaments. Judas Maccabaeus is one example that is worth exploring in the context of this paper. Here, Handel recounts Book 1, Maccabees 2-8, where the Seleucid Empire tries to destroy the Jewish religion and convert them to paganism. However, the central character, Mattathias, rallies the Jewish people to regain their independence.[footnoteRef:2]  [2:  Ibid.] 

As the oratorio evolved throughout the centuries, composers introduced texts not only on biblical stories, but also on the saints and even on subjects of a secular nature.[footnoteRef:3]  In the twentieth century, composers such as Paul Hindemith (Das Unaufhörliche, 1931), Arthur Honegger (Jeanne d'Arc au bûcher, 1938), and Michael Tippet (A Child of Our Time, 1944) have written oratorios.[footnoteRef:4]  [3:  Smither, Oratorio.]  [4:  “Oratorios.”] 

Michael Tippet’s A Child of Our Time makes use of African American spirituals as a part of this oratorio. He wrote it in response to Krystal Nacht or The Night of Broken Glass, in which Nazis destroyed Jewish shops and homes in response to the assassination of a German diplomat by a Jewish refugee. Tippet’s oratorio addresses the issue of oppressed people in general and looks for peace and reconciliation.[footnoteRef:5] [5:  “A Child of Our Time.”] 

Honneger presents a tale of the last minutes of Joan of Arc’s life in Jeanne d'Arc au bûcher (Joan of Arc at the Stake). He uses flashbacks to reflect on the saint’s life. In this work, he incorporates spoken scenes as well as music.[footnoteRef:6] Das Unaufhörliche (The Incessant) is an examination of man’s continuing desire to create, and how that creation is continually changing.[footnoteRef:7] [6:  “Jeanne d’Arc Au Bûcher.”]  [7:  “Das Unaufhörliche.”] 

When I was deciding how to write my oratorio, I was looking for examples from the genre that utilize religious texts to portray the resilience of a people, of the oppressed. In Where is Love I wanted to apply religious texts to speak of the resilience of the LGBTQ+ community, just as Judas Maccabeus shows of the Jewish nation. Much like Tippet in A Child of Our Time, I write of an oppressed population; I also look for reconciliation. I include spoken scenes like Honneger’s Jeanne d'Arc au bûcher. My piece speaks speaks to the resilience of gay men against society, conservative Christians, homophobia, and the media during the AIDS epidemic. 

[bookmark: _Toc39061249][bookmark: _Toc39094064]The Modern Oratorio in the Age of AIDS
As the AIDS crisis progressed, the musical community, particularly in gay choruses across the United States, searched for music to bring solace and hope in excruciating  times while so many gay men perished from the disease. There were many performances of established requiems such as those written by Mozart and Verdito mourn the dead and help bring solace to those they left behind. 
At the same time, several composers wrote new requiems, such as Kristopher John Anthony’s When We No Longer Touch: A Cycle of Songs for Survival an oratorio scored for mixed chorus, a small antiphonal chorus, four soloists, and orchestra. The central theme is the five stages of grief: denial and isolation, anger, bargaining, depression, and acceptance.  It started as a single song It was at the suggestion of Dr. Timothy Seelig, Artistic Director of Turtle Creek Chorale, that Kristopher John Anthony expand this song into a more extensive work, continuing to tell his story through the genre of oratorio. Seelig was under the impression that Anthony might be living with AIDS and that this musical work could be his legacy[footnoteRef:8]. For the composer, this piece would be the requiem; Anthony died due to complications of AIDS.[footnoteRef:9] [8:  Conversations between the author and Doctor Timothy Seelig]  [9:  Ibid.] 

I was on a trip to New York City in 2007 to take part in a performance of When We No Longer Touch. This is where the story of Where Is Love begins. A month earlier, my artistic director, John Philip Mullinax of Triangle Gay Men’s Chorus, suggested that I send Dr. Seelig a demo recording of Red Rose. He encouraged me, much like Seelig did for Anthony, to tell my story through oratorio. It was with their encouragement that I decided to write Where is Love.
While I was rehearsing for the New York performance of When We No Longer Touch—a work that makes use of the Requiem Mass—I found a translation of the mass online; it deepened my appreciation for the text, both English and Latin. I used Anthony’s composition as inspiration. I did not believe that I could match its beauty, but the blend of the Requiem and the narrative was inspirational. I also found the oratorio form compelling; the power of the story is in the telling. What I find fascinating is the use of the Latin text. In my experience, it felt odd that the gay music culture would adopt passages from a religion that was condemning the LGBTQ+ community like the conservative Christians were. However, after studying the works of secular requiems and their history, I understand it is more about seeking comfort than focusing on the religion from which the Requiem originates. Therefore, I choose to express my love for the text, and the love and justice of which it speaks. 

[bookmark: _Toc39061250][bookmark: _Toc39094065]The Script
What makes Where is Love different from a standard oratorio? It alternates its music with a dramatic script. In the spring of 2017, Joseph Megel, Artist in Resident at the University of North Carolina, Chapel Hill, encouraged me to write an LGBTQ+-themed work. He liked the short plays I had written with my group during his courses (COMM-666 and 676), and he thought I would be able to draft a compelling story. I knew that I already had a tale upon which I could base the work. It was a story of how love rescues a man from cultural and religious isolation. The music, also entitled Where is Love, was already mostly written, but would it work as a complete dramatic work? 
Over the summer of 2017, I pulled my scores, journals, and some old photos together to start constructing an outline. These were the sources I had when I began my first writer’s course, Advanced Projects in Performance Studies (COMM-660), with Mr. Megel. The primary issue was that I had not read my journals in over ten years. I planned to present some of those writings as my base material to the other students taking the course. At the time, the plot was a sweet story of two lovers and their life together.
Then came the day to give my first presentation. I read just one entry from my journal; it was the hardest thing I have ever done. 
“…Well, Let's see, Dirk's dead.
Jeff Cobb is .... dead.
[My partner] Eric, well sometimes it's hard to tell. 

Leo told me this morning on the van [that dirk and Jeff had died - both in the course of a week]. I cried. I had to; I can't keep this straight face shit up much longer.
When we got home, I made dinner, washed dishes, cleaned house. I didn't eat. I'm not hungry. Just tired, angry... I don't know.....
……
[Eric was put in a nursing home]

I started crying,
I visited Eric at least once a week, sometimes two. On Sunday, October 23, [t]hey called me to tell me he had slipped into a coma. I stayed with him until he died, 13:30 October 24. He was 29. A part of me died with him. But he is still very much a part of me.

Anger, guilt, and frustration welled up in me, and I began to sob uncontrollably. Suddenly, I heard myself saying, “I’m sorry, I’m so sorry.” The class believed that I was apologizing to them for losing my composure, but I was asking forgiveness from Eric, from everyone around me that did not survive. I remembered how terrible those times were, how deeply I loved Eric and my friends, and how profoundly I missed them. I remember what it took to get the government to do anything, and how Jesse Helms and other republicans blocked funding for AIDS prevention and research. I remember how conservative Christians, including the Catholic Church, condemned us and supported Helm’s mission.[footnoteRef:10] I was entirely unprepared for the resurgence of emotions. My plot took a sudden turn. I wanted to share more than just our lives. I needed to tell of the adversities we faced. [10:  It is important to note that a friend of my mother, a member of our Catholic congregation, helped look after Eric so that I could take a break. I am eternally grateful to her.] 

What followed was three fall semesters of writing and rewriting. I received feedback from fellow authors in class, and my dramaturgs Sonny Kelly and Kyle Meade. They and Joseph Megel have my gratitude. Over time, a story of anger, revenge, and redemption surfaced. I had no idea that this was the path this narrative would take. I found within me a story that I must tell.
[bookmark: _Toc39061251]
[bookmark: _Toc39094066]The Source Material: Memory, Journals, and Myth
[bookmark: _Toc39061252][bookmark: _Toc39094067]The Real Kevin and Eric Story – 1988-1994
In 1988, I fell in love with Eric Isaac Brown. I use his full name because I feel that it deserves to be said and that the name is part of the memory We had been seeing each other at Friend’s Lounge in Jacksonville, NC, for a few weeks, maybe a month, before I realized that I was in love. He introduced me to his wife and daughter as his “friend.” When he finally moved his family off base, I lived there for a few months, even setting up an office from which he and I ran a Veteran’s HIV advocacy organization called Veterans for Life.
After being discharged from the Marine Corps, Eric found a stable job and decided that he was finally going to leave his wife. So, he and I moved into a mobile home close to his workplace. We brought the cat, Cali, along too. When Eric saved up enough, we moved out of the trailer and into a small duplex. Soon after, Eric started displaying symptoms of dementia, and that was the beginning of the end. Soon, he was in a hospice home, the only one that would take HIV patients. It was in Kinston, NC, I lived in Jacksonville, forty-five minutes away. I was driving a van, transporting patients from Southeastern North Carolina to their medical appointments, so on the days I was not driving, I went to visit him. I was offered the unused bed in his room so I could stay the night, but I did not think it was right to stay and eat there and not pay. I realized much later how precious a gift they were offering me and how important it was to Eric for me to be there. How abandoned he must have felt. 
The Saturday before Eric died, I got a call from hospice that he had become non-responsive and that I should bring his family up to see him before he died. 
 They did not have the number where they could reach his wife, and she had no car. So, I would have to call them and drive them there. They had not gone to see him before this because that is the way Eric wanted it. His wife came; his daughter did not. When we got there, she visited a few minutes and then pulled out a note from his daughter. It said she loved him very much and that she had figured out that both Eric and I had HIV. The visit ended. I drove her home, went back, and stayed with him. He passed away the next day.

[bookmark: _Toc39061253][bookmark: _Toc39094068]Journals
As I mentioned above, I kept journals during the time when Eric was getting sicker and long after he died. Some of the entries were written while I was at UNC Hospital for psychiatric evaluation, while they transported Eric from our home in Jacksonville to the nursing facility. Since this writing project began, I have found more journals, some handwritten, most of them digital. In the journal entry I included above, I write about how I lost the first writings for that entry; I guess the power went out. Although it was a difficult undertaking, I used as many journals as I could find to try to piece together a narrative. If the text was not in the journals, the journals tended to jog my memory. I also used my early poems and music from right after Eric died as a guide. I also wrote music back then, “In My Sleep,” one of the songs in Where is Love, is the oldest song, written in 1995.

[bookmark: _Toc39061254][bookmark: _Toc39094069]Using Mythology to Create a Personal Myth
In the late 1980s, because I felt rejected by the expression of Christianity dominated by the religious right, I became very rooted in Norse mythology; it supplied me with what I needed at the time, a spiritual outlet for my grief and anger. However, in 1999, I learned that not all Christians are alike, and I found a church where I felt welcomed. They helped me process the loss of Eric. But after the resurgence of anger I felt after my presentation, I began looking for mythical payback.
 So, while researching materials for Where is Love, searched for a Norse myth about revenge. I decided to change the plot of my original tale. What was once just a sweet love story became a tale of two lovers facing adversity during the AIDS crisis. I wanted a compelling Norse tale to complement Kevin and Eric’s story. The Norse gods had a way of making me feel powerful. Admittedly, my first encounters with them were in Marvel comic books, and the gods were not perfect, but they held their own. In the days after I read the journal entries to the COMM-660 group, I began the search for a suitable candidate, one that could represent my desire to recapture my sense of control. Because of the anger and I felt toward those who obstructed progress and I blamed for the deaths of so many AIDS patients, my first search was for a Norse god of revenge, leading me to Váli, who hunted down Loke and Hoder. Verses in Baldr’s draumar refer to the Váli myth:
Rindr will bear Váli
in western halls;
that son of Óðinn
will kill when one night old –
he will not wash hand,
nor comb head,
before he bears to the pyre
Baldr's adversary.
— translation by Ursula Dronke[footnoteRef:11] [11:  “Váli.”] 


I then searched for the tale behind Váli and Baldur and found The Death of Baldur. 

[bookmark: _Toc39061255][bookmark: _Toc39094070]The Death of Baldur
The Death of Baldur comes from a 1220 AD compilation of Norse mythology collected, if not written by Snorri Sturluson. In this tale, we read the Norse version of Achilles. In the Achilles story, his mother wanted to make Achilles immortal by dipping him in the River Styx. However, his heel mother held him by the heel, leaving that place unprotected.[footnoteRef:12] Baldur was the most handsome and most loved of all the Æsir.[footnoteRef:13] Baldur tells his mother of the dreams he has in which he sees his death. In response, the Æsir met and decided to protect Baldur. So, his mother made all things on Earth promise never to harm Baldur. However, she did not exact this oath from the mistletoe because she felt that it was too small and young[footnoteRef:14]  [12:  “Achilleid.”]  [13:  Sturluson, Younger Edda, 515., The Teutonic Gods]  [14:  Sturluson, 209.] 

Baldur’s invincibility became the focus of a game between Baldur and the rest of the Æsir. Baldur stood in the middle of the room, and the other Æsir began throwing their weapons at Baldur, and he would remain unharmed. Everyone “believed that this was a great honor.”[footnoteRef:15] However, Loke did not like that Baldur went unharmed. He went in disguise to Baldur’s mother, who told Loke why Baldur went unscathed, and what his weakness was. Loke made a wand of mistletoe and went to the blind Hoder and, while guiding his hand, had Hoder throw the weapon at Baldur. It struck him; he died.[footnoteRef:16] Hoder volunteered to ride to Hel and ask for Baldur’s return. Hel told Hermod that if Baldur is so loved, then “everything, quick and dead” must cry for him before she would free him.[footnoteRef:17] But Loke blocked the attempt by posing as a giant and refused to cry. [15:  Sturluson, 209.]  [16:  Sturluson, 211.]  [17:  Sturluson, 216.] 

There is also a Norse funeral in this account. All the Æsas, come to send Baldur’s corpse out on his ship to burn on a pyre.[footnoteRef:18] The verses describing the funeral describe various expressions of honor and sorrow. His wife dies of a broken heart; they then place her on the pyre with Baldur.[footnoteRef:19] [18:  Except for Loke and Hoder]  [19:  Sturluson, Younger Edda, 212–14.] 

I saw parallels between the Baldur myth and that of Kevin and Eric. Early in the development of the script, I drew parallels between various characters in the script. Kevin was Hermod, who, if he liberates Eric or Baldur, he could free himself from his anger. However, as I was refining the final scene, I concluded that if Kevin is the tortured soul, then is he not in a Hell of his own making? Then Eric is present to free Kevin from the toxicity of his resentment and distress. This means that Eric is to Hoder, as Kevin is Baldur. 
Blind Hoder, although I do not say this in the script, is the blind followers of Loke. Loke is the god of discord; Jesse Helms, Jerry Fallwell, and the rhetoric of the moral majority sowed conflict among anyone who would listen. Loke and Hoder, as a unit, are the people against whom ACT-UP and TAG rallied. For Kevin, Loke and Hoder deserve the punishment he wants for them; they cause so much pain and ruin. Mistletoe is the instrument of death, AIDS. In this myth, I found so many things that resonated with me, including an analog for the moral majority. This myth became the ideal means through which I could express my revenge.

[bookmark: _Toc39061256][bookmark: _Toc39094071]The Requiem - Its Background and the Purpose in This Work
The Requiem has its origins in the early Catholic mass. The spiritual purpose of this text is to give peace to those who have passed away. Choirs originally sang it in plainchant style.[footnoteRef:20] As time passed, composers used these texts as inspiration for their musical settings, evolving the genre through the centuries. In the synopsis of the work, along with a description of the dramatic texts, I discuss the order of the religious text, the music compositions, and how the Requiem verse fits within the song. I also describe the music and its form. I occasionally compare the moods of established requiems of Wolfgang Amadeus Mozart and Giuseppe Verdi as a means of briefly examining traditional treatments of the Requiem texts. The use of the Requiem Mass, the Song of Solomon, and Psalm 23 stand for Kevin’s sincere desire to reclaim  his Catholic roots or some other religious congregation. I use the following sections from the mass.[footnoteRef:21]  [20:  “Music for the Requiem Mass,” March 22, 2020.]  [21:  I use a translation from a Wikipedia article on the subject “Music for the Requiem Mass,” November 12, 2017.] 

Introit
Kyrie
Gradual
Sequence (a set of verses)
Tuba mirum
Liber scriptus
Quid sum miser
Lacrimosa
Pie Iesu
Agnus dei
Pie Iesu

Like the Baldur myth, the Requiem speaks of judgment, not just of Catholics, but of all people. However, I use those passages to apply to the few; the Dies ire is the condemnation of the LGBTQ+ community by conservative Christians. I use the Liber scriptus as a declaration of the book of judgment; this time, I condemn the very people who denounce the LGBTQ+ community. The Requiem also speaks of rest, mercy, and peace, something not mentioned in the Norse prose. Finally, I wanted the Requiem text present in the piece; I feel that it is a part of my history, religious and musical.
One can draw many parallels between the Baldur and Jesus stories. Most vivid among these similarities are the piercing by a spear and the resurrection after death. Even though Baldur did not escape Hell in the passages I quote in Where is Love, near the end of the Younger Edda passage, he will return to fight in the last battle, Ragnarök, the destruction of the world. These similarities were pointed out to me by a classmate familiar with the subject. Both texts reflect my belief in some higher power. I spent most of my young-adult life as an agnostic, and I traveled down several paths of thought and understanding. Eric’s strong conviction and spiritual beliefs are also a source of inspiration. These journeys provided me with solace and strength in trying times, as they do to this day.

[bookmark: _Toc39061257][bookmark: _Toc39094072]Development of the Script
After I compiled the material, I began to create a general outline of the script. The story of Kevin and Eric’s life together unfolded linearly, from beginning to end. I matched up the prose from the Baldur myth with the sections of Kevin and Eric’s story. However, I did not have a voice for it, and I had no character who embodied the myth of Baldur. During this process, I began pairing songs with each textual section. 
The story takes inspiration from my own dreams, the fantasy of my relationship, and my current memories of events that happened thirty years ago. Just as dreams and memory tend to work in a non-sequential and seemingly random manner, I wanted to reorder the script to reflect this same unfolding of Kevin's (my own) memory in a non-linear fashion. To avoid confusion and bring a sense of direction towards a dramatic climax, I worked to order the scenes of my script so that they build to the memory of Eric's passing. The liberties that I take in the weaving in and out of time and space are guided both in the role of the Shaman and the use of Kevin's journal. The Shaman is given magical agency over the narration of the story, whereas Kevin flips through his journal, landing on different events in the pages, sending the audience to different points in time, depending on where he lands.
I began to develop secondary characters. The Baldur text was getting a voice, in the person of the Shaman. The Shaman becomes the weaver of myths. I chose a shaman because they were central figures in Nordic spiritual communities; they are mystics that enter altered states and commune with spirits; they then try to bring that energy back to this plane.[footnoteRef:22] It is the Shaman that invokes the spirits; Eric and the deceased in the choir. In addition, I created three roles as a form of Greek chorus (not to be confused with the choir). However, the function of those voices remained elusive for some time. I continued to think about how the chorus would fit into the story.	 [22:  “Old Norse Religion.”] 

Other characters include real-world antagonists such as Jesse Helms, who lead a coalition that blocked legislation that would fund HIV/AIDS research and prevention, and protagonists like New York City Mayor Ed Koch, who eventually began helping the HIV/AIDS cause.[footnoteRef:23] These historical figures are not mythological; they exist in the mundane.  [23:  “Word for Word, Jesse Helms.”] 

As the script continued to develop, I started listening to the music in context with the script to help me decide which song corresponded to which text. I made some minor changes to the writing and lyrics, and I composed two new songs, “Watch Us as We Rise,” and “Remember When.” The choir took on the voices of the “Greek chorus,” and the role of characters 1, 2, and 3 began to take shape. It was surprising to discover how these roles function in the script; it took some time and thought. Finally, a scene was shifted up right after “Hear Our Song.” This was done so the audience could be introduced to Kevin and Eric and their relationship. 

[bookmark: _Toc39061258][bookmark: _Toc39094073]The Characters and Their Meanings, Either Literal or Allegorical
The central characters of this oratorio are Kevin and Eric. They are the tragic lovers. Eric has advanced HIV disease and is hiding this from Kevin as much as he can. By the time Kevin figures this out, it is too late Eric needs to be taken to a nursing home. Kevin and Eric also correspond to the brothers Hermod and Baldur, both sons of Odin, father of the second generation of Æsir. In the script, there is room for the audience’s bias to discern who Baldur is, and who Hermod is.
Kevin and Eric are part of a community with whom they share common experiences. The chorus fills several roles. First, they are the community. They live on stage with Kevin and Eric, celebrating their joys, sorrows, and triumphs. They are the voice of the Requiem, they accompany the lover’s duets, and chant at the ACT-UP rally. Second, when split into choruses in “Hear Our Song, and at the end of “Remember When,” they are the voice of peace and the voices of the dead. 
The Shaman is the only character with agency; Baldur’s deaths parallels Eric’s, and Kevin is remembering and fantasizing. The Shaman controls the order of the three myths—Norse, Christian, and Kevin’s personal myth. They—this character is gender-neutral—are wise and powerful, knowing how to intertwine the myths, as they unlock the past. They exist outside of the narratives and theatrically exist only as a narrator. 
Characters 1, 2, and 3—or “The Voices”—are Kevin’s inner voice when he cannot find the words or is too upset to speak. At times, Kevin gets fuming mad, too bereft to find the right words to say; He begins to shut down, and The Voices speak for him. When he becomes introspective, Kevin and The Voices share the lines as a more peaceful moment.
The various historical figures mentioned in the script contextualize their scenes and exist as sources of Kevin’s anxiety and frustration, and targets for his wrath. For example, Jesse Helms and New York City Mayor Edward Koch set the backdrop for Kevin’s rant. These types of characters only appear in three scenes.

[bookmark: _Toc39061259][bookmark: _Toc39094074]The Structure of the Work
The songs follow the dramatic text, which plays out between Kevin and Eric as well as narrative passages from Norse mythology. It is the text in these scenes that guides the order, so the Requiem is not performed sequentially in this work. The titles of the songs in Where is Love, like most modern music, come from the lyrics. They are unique and unrelated to the requiem text. The style of the music is mostly a modern choral aesthetic. 
The score for Where is Love is dramatic in nature. The arc of the script supplies context for the music. Each “scene” consists of a paired dramatic reading and a song that comments on that time and emotional state. The sequence of the scenes guides the order of the requiem text; it does not follow the order of the traditional mass. Here, I discuss the order of the religious text, the music compositions, and how the Requiem verse fits within the song. I also describe the music and its form. I occasionally compare the moods of established requiems of Wolfgang Amadeus Mozart and Giuseppe Verdi as a means of briefly examining traditional treatments of the Requiem texts. The use of the Requiem Mass, the Song of Solomon, and Psalm 23 stand for Kevin’s sincere desire to belong to his Catholic roots or some other religious congregation.

[bookmark: _Toc39061260][bookmark: _Toc39094075]The Synopsis of Where is Love
[bookmark: _Toc39061261][bookmark: _Toc39094076]“Hear Our Song”[footnoteRef:24] [24:  Each Section will be listed by the scene name or the song title.] 

In the Requiem Mass, the Introit functions to introduce the liturgical service and contains and antiphon, psalm, and the Gloria Patri. “Hear Our Song” functions as an Introit, although it does not include the traditional Introit texts.[footnoteRef:25] It introduces the choir, representing the broader community, and brings the principal characters to the stage. Each choir member enters singing sections from the other songs in Sprechstimme.[footnoteRef:26] The effect is a quiet introduction that gets increasingly chaotic as more singers begin to sing. This section stands for the chaos in a community that does not work in harmony. The singers then slowly begin to sing a unison E, bringing unity to the group. For the second movement, a divided choir creates a thicker harmonic structure with tight harmonies and harmonic progressions that begin in unison and progress to a final eight-part chord; this requires everyone working together. [25:  See: “Red Rose”]  [26:  From the German meaning “speech-singing”] 


[bookmark: _Toc39061262][bookmark: _Toc39094077]“Star Gazing”
“Stargazing” reveals Kevin and Eric’s playful side. They are outside under the stars, lying in the grass. Eric jokes with Kevin, saying that all dragons are evil. They then exchange their thoughts about dragons’ dispositions. In the background, one of The Voices says that this is a perfect moment not to be spoiled. It is a dream of a life half-remembered that will soon be interrupted.

[bookmark: _Toc39061263][bookmark: _Toc39094078] “Wings of Aquila” 
The piano plays an arpeggiated sequence in the key of D-minor, a line reminiscent of twinkling stars, and the strings interject as a shooting star goes by. During the first verse, Eric and Kevin sing a duet, a bittersweet melody of a night under the stars. The choir joins them for the second verse. They sing the Kyrie as if carried on the wind; this effect is done by having opposite sides of the chorus trading opposing lines for each phrase in antiphonal fashion (Example 1). For the first two measures, the left side sings the Kyrie while the right sings Kriste. In the second two measures, they trade phrases. They plead for the compassion Kevin desires. The strings join them with agitated phrases, an unsettling foundation to a seemingly idyllic scene of two lovers under the stars. 
	Kyrie, eleison.
Christe, eleison.
Kyrie, eleison.

	Lord have mercy 
Christ have mercy
Lord have mercy


During the bridge, the music changes moods remaining in the tonic, providing a musical interlude in which the choir declares that Kevin and Eric shared their “lives, and dreams full of hope, till the night [Eric] rode Aquilla’s wings.” The story of Aquilla refers to a classical Greek myth of Ganymede, a beautiful boy who was borne upon the wings of the eagle Aquila to be cupbearer of the gods.[footnoteRef:27] [27:  Hartigan, “Ganymede.”] 

In the third verse, the choir acts as the echo of Kevin and Eric’s dialog; they are a product of the dream state, a “perfect moment” before realizing that Eric left Kevin long ago. Kevin remembers that “ten years have passed” since Eric passed away. All the singers declare that love is as eternal as starlight. Finally, the dream ends, and Kevin wakes, crying.[bookmark: _Ref38381261]Example 1 Antiphonal singing of the Kyrie.


[bookmark: _Toc39061264][bookmark: _Toc39094079]“The Promise”
We then see Kevin and Eric’s relationship as lovers. They are in bed after making love, and Kevin gets anxious about the future. Eric calms him and says that the future can wait and asks Kevin to be with him a while. He then asks Kevin if he would always be with him, and then asks Kevin to marry him. Kevin says, “yeah.” It was not possible for them because same-sex marriage was illegal then.

[bookmark: _Toc39061265][bookmark: _Toc39094080] “My One Wish.”
 In this song, I incorporate the Agnus dei. The choir asks for peace from Jesus, the Lamb of God. In this song, this prayer is also an expression of joy, knowing that He will grant the departed rest.
	Agnus Dei, 
qui tollis peccata mundi: 
dona eis requiem.
Agnus Dei, 
qui tollis peccata mundi: 
dona eis requiem.
Agnus Dei, 
qui tollis peccata mundi: 
dona eis requiem sempiternam.
	Lamb of God,
Who takes away the sins of the world, 
grant them rest.
Lamb of God, 
Who takes the sins of the world,
grant them rest.
Lamb of God, 
Who takes away the sins of the world,
grant them eternal rest.




In the introduction, as the choir sings a warm, hopeful Agnus dei, the viola plays Kevin and Eric’s love theme. Later, I use it in “Red Rose,” where I give it to the violin (Example 2). When I first wrote Where is Love in 2007, I wanted to include short themes like those written in opera and modern films that tie a musical phrase to an event or person. Examples are Wagner’s Valkyrie motif or Luke Skywalker’s theme by John Williams; I have found inspiration, power, and longing in these musical phrases. My original themes represented Kevin, Eric, and their love. Only the love theme remains because, during the development of the current version of this work, I removed songs that had the other themes. 


2

During the bridge of “My One Wish,” Kevin and the choir celebrate all the good things he sees in Eric. These traits come from the Epistle from the Apostle Paul to the Galatians in which lists the fruits of the Holy Spirit to the recipients of the letter: love, joy, peace, patience, the steadfastness of faith, and humility (Gal 5:22-23). Eric is a Christian and cherishes the values set forth by Paul. In the final verse, the choir sings a jubilant Agnus dei as Kevin and Eric sing from the Song of Solomon a duet, looking forward to the day they can embrace and kiss publicly without condemnation. The choir punctuates this hope, and the Agnus dei, with a choral amen. 
	
	
	



[bookmark: _Ref38382110]Example 2 The love theme in “My One Wish” and “Red Rose.”

[bookmark: _Toc39061266][bookmark: _Toc39094081]“The Rant”
The Shaman tells us that Kevin has opened his journal. Kevin begins writing a letter to Eric, telling him that he read a part of his journal to, “…a room full of people. He gets sidetracked into what he would have done differently, 1, 2, and 3 have their first line saying that all Kevin could do was watch and wait.
The Shaman introduces the first segment of the Baldur myth, where Baldur has visions of his death, and his mother, Frigg, gets oaths from everything that they do not harm Baldur. Kevin then reflects on the loss of Eric. A reading from an article by Mayor Koch is read by a choir member about Jesse Helms. This is followed by a quote from mister Helms.[footnoteRef:28] This triggers a rant from Kevin accompanied by The Voices, and choir members as members of the conservative Christians and homophobes. The intensity of Kevin’s anger rises until a demonstration begins. All the community begins chanting, “We will never be silent again!”[footnoteRef:29] [28:  Koch, “Senator Helms’s Callousness.”]  [29:  Everyone except the Shaman] 

During this scene, the Shaman also tells us that: Loke has discovered Baldur’s weakness from Frigg, Baldur’s mother. 

[bookmark: _Toc39061267][bookmark: _Toc39094082]“Watch Us Rise”
“Watch Us Rise” depicts groups like ACT-UP[footnoteRef:30] and TAG[footnoteRef:31], sounding a call to action. During the AIDS outbreak, they stood up to the people in power who were blocking the path to treatment and prevention; they knew why they were refusing to do anything and fought back. [30:  AIDS Coalition To Unleash Power]  [31:  Treatment Action Group] 

The song opens with an a capella solo by Kevin. This is followed by an underscore while Kevin and Eric talk about how they do not want to end up like a friend of theirs in the hospital, sick and alone. Once they have finished their dialog, Eric sings that people are dying, and the government will not do anything because “We’re all living in sin” but that even women and children are dying. The music is an orchestral rock piece; the piano and drum create a rhythmic drive while the strings play strong, accented lines. Kevin, Eric, and the choir all declare they will not stand by anymore. Then, there is a sudden change of meter and timbre at the Tuba mirum that matches the tone and intensity of the trumpeting style of the choir 
	Tuba, 
mirum spargens sonum
Per sepulchra regionum,
Coget omnes ante thronum. 

	The trumpet, 
scattering a wondrous sound 
through the sepulchers of the regions, 
will summon all before the throne. 



They are heralding history’s judgment of those who stood by while people affected by HIV/AIDS were suffering and dying. The choir sings bright and forte. The descending line played by the piano, violin, and viola emphasizes the strength of the people exercising their power. In his requiem, Mozart places the Tuba mirum in a majestic setting; it is slow and gentle, as it leads into the Liber scriptus. He uses a trombone to play the introduction. The soloists sing as heralds, calling all souls to God’s throne.

[bookmark: _Toc39061268][bookmark: _Toc39094083]“Magic Johnson”
The Shaman tells of Hermod volunteering to ride to Hel and find Baldur.Kevin and Eric are watching television as Magic Johnson declares that he is HIV positive. Choir members read quotes from Magic and Doctor. Louis W. Sullivan, Secretary of Health and Human Services.[footnoteRef:32] True to form, Kevin gets angry because HIV/AIDS activists have been telling the public long before Magic what needed to be done to fight AIDS. Kevin says that they are only listening to him because he is famous—and straight. Eric tells Kevin to calm down because it is not good for his health. He encourages him to drive a shuttle van for HIV/AIDS patients “as a form of protest.” After Kevin calms down, Eric hesitantly tells him that he is leaving his wife. [32:  Heisler, “Magic Johnson’s Career Ended by HIV-Positive Test. Lakers Star Says.”] 


[bookmark: _Toc39061269][bookmark: _Toc39094084] “Desperate Glances”
	Quid sum miser tunc dicturus
Quem patronum rogaturus 
Cum vix iustus sit securus? 

	What then will I say, poor wretch [that I am], say? 
Which patron will I entreat, 
when [even] the just may [only] hardly be sure? 



 In the opening of “Desperate Glances,” the choir sings Quid sum miser a capella in F minor as a lament. It reflects the emotional damage done by those who repeatedly condemned us to hell; they feel that they have no place to turn for respite.
Eric sings the first verse as the double bass drones under quiet, groaning minor chords on the piano. In the second verse, the orchestra explodes into a driving accompaniment; the piano and bass play a syncopated rhythm while the upper strings sound a mournful but rhythmic line as the choir sings the Lacrimosa, loudly and rhythmically (Example 3 The beginning of the second verse of "Desperate Glances"). Within this, one hears condemnations shouted by the angry counter-protesters that show up at the ACT-UP rallies or echoing in the heads of those feeling lost as they search for solace within their community. During the Lacrimosa, Kevin and Eric share their intense need for each other. Kevin wants Eric to lead him “where [he] needs to go…,” knowing that Eric’s kisses will breathe life back into him.
	Lacrimosa dies illa,
Qua resurget ex favilla
Iudicandus homo reus:
Huic ergo parce, Deus

	Tearful [will be] that day,
on which from the glowing embers will arise
the guilty man who is to be judged.
Then spare him, O God. 






 [bookmark: _Ref39068359]Example 3 The beginning of the second verse of "Desperate Glances"

[bookmark: _Toc39061270][bookmark: _Toc39094085]“The Most Christian Man”
Kevin tells Eric that the mother of one of the patients he transports told Kevin he must be “the most Christian man [she] know[s].” After Eric points out to Kevin just how well he fits that moniker, Kevin says he does not like the idea of being lumped in with the likes of Anita Bryant. Eric says, “Don’t throw the baby out with the bathwater.” Kevin does not know what Eric means; Eric just smiles. 

[bookmark: _Toc39061271][bookmark: _Toc39094086]“Winter Before the Fire”
“Winter Before the Fire” brings a calm spirit after the rage of “Watch us Rise,” and the condemnation and uncertainty of “Desperate Glances.” During the musical introduction, Kevin describes the scene; the fire and the sparks that rise above it and how briefly they shine. The scene is a sharing of rings between Kevin and Eric. They are in a country cabin sitting before the fireplace. Outside, it is a clear night, and the moonlight makes the snow glow as the stars twinkle above. It is another of Kevin’s fantasies, something he wished had happened after he and Eric had made their promise in “My One Wish.”
The music is soft and flowing, the piano plays a light winter-like line, rising and then drifting down while the strings create a soft foundation. As a bridge, the choir sings a setting of the Song of Solomon (Sol 8:6). The arrangement is in the style of the second movement of “Hear Our Song.” The text is a perfect choice for a private ring ceremony because it speaks of a resolute love; the seal spoken of in this verse is a tattoo, permanent. Soon after I wrote “Winter Before the Fire,” my friends Sally and Amy had their Wedding Cake celebration. I decided to dedicate it to them and played it at their party. 
[bookmark: _Toc39061272][bookmark: _Toc39094087]“Dreams Are All I Have”
The Shaman tells of Hermod’s journey to the underworld and speaking with the guard of the bridge that leads to Hel. The guard tells him which way Baldur went, and Hermod rides off.
In this scene, Kevin is speaking with Eric’s spirit. Eric yells at Kevin, saying that he rarely came to see him. Kevin knows that, but he tells Eric that it was hard to see Eric in so much pain. By the time Eric went into hospice, Kevin could not touch him, or even speak to him most of the time because of Eric’s dementia. They both calm down, and Kevin tells Eric he wished he could have done more for him. Kevin begins to break down, so he projects that sadness onto Cali, their cat; she would sit in a box full of Eric’s clothes for ours.
The Shaman tells us that Hermod has crossed the bridge and ridden down to Hel’s gate. Kevin says that even after the many years that have passed, dreams are all he has, and he still has them. 

[bookmark: _Toc39061273][bookmark: _Toc39094088]“In My Sleep” 
	Pie Iesu Domine, dona eis requiem.
Dona eis requiem sempiternam. 
	Merciful Lord Jesus, grant them rest;
grant them eternal rest.



This song brings the audience into one of Kevin’s dreamscapes and the pain of his loss. Kevin is dreaming of Eric, wondering if Eric is dreaming of him. Then the bases describe the scenery, a warm evening on the beach under a full moon. In the Pie Iesu descant is Kevin imploring God for rest, for solace. 
In this dream, Kevin is not free from the anger and frustration he experiences when he is awake, and he pleads for peace. First, Kevin asks for rest for the dead, but when he repeats the prayer, he begs for peace for “us” (nobis). For the second movement, Kevin remembers all of the beautiful things he has lost, finally declaring, “I will never again hold you; feel the touch of the touch of your hand,” but he knows that he will always meet Eric in his dreams.
As in many other sections, I changed the pronoun. In this song, as in a few others, I use nobis (us) and eis (them) (dona nobis requiem). It is more of an error I made when first I wrote the music than an intentional change, although I think given the storyline, it works quite well. Lyrically, I am not just asking for rest for the dead, but solace for the living as well. Even in “Remember When,” the choir is asking for rest for Kevin because, as Kevin recounts his vision of Eric, he has found his peace as he dances away with “…those who have gone on before…” to lively music from the orchestra.[footnoteRef:33] [33:  See “Remember When”] 

[bookmark: _Toc39061274][bookmark: _Toc39094089]“Memorials”
Kevin describes the party their friends had for Eric as his wake. Eric wanted a celebration of his life, and that is what they had.
The Shaman describes Baldur’s funeral.[footnoteRef:34] The Shaman describes those who honored Baldur and those that wept for him. Kevin then describes a dream he had about a peaceful service for Eric. Eric lies in state, but his spirit sits among those attending.  [34:  Sturluson, Younger Edda, 412–13.] 


[bookmark: _Toc39061275][bookmark: _Toc39094090]“Red Rose” 
This song begins with Eric singing about love, and he asks those in attendance to bring a rose to show their love. In this song, a rose signifies the only this that is truly ours to give, love. The choir responds with a verse from the Introit. 
	Requiem æternam dona eis, Domine:
et lux perpetua luceat eis.
Te decet hymnus, Deus, in Sion,
et tibi reddetur votum 
in Ierusalem:
	Eternal rest give unto them, O Lord,
and let perpetual light shine upon them.
A hymn, O God, becometh Thee in Sion;
and a vow shall be paid to Thee 
in Jerusalem:



I use text from the Introit and Psalm 23 because I find great comfort in them. The psalm has always brought me solace when I needed to feel that God was watching over me. The text has been truncated to fit the music and says He provides, and “Surely, His goodness and mercy will follow me all my days.” 1The Lord is my shepherd, I lack nothing. 2 He makes me lie down in green pastures, he leads me beside quiet waters. …6 Surely your goodness and love will follow me all the days of my life…” (Ps 23:1-2,6). The lyrics are a personal transliteration. “Red Rose” speaks to the nature of love; it is one’s only true possession. The arrangement of the Requiem aeternam was something that Kristopher Anthony and I wrote in our scores. He opens his work with “What Will I Do if it Happens?” I score this in “Red Rose” (Example 8). 

[bookmark: _Ref38395761]Example 8 Source: When We No Longer Touch, Kristopher John Anthony; Red Rose, Kevin Tillman

[bookmark: _Toc39061276][bookmark: _Toc39094091]“Goodbye”
The Shaman tells of the murder of Baldur and how Loke tricked Hoder into Killing Baldur. Kevin speaks as if still writing to Eric, talking to him the whole time. He recalls that last day, how Eric was non-responsive. How they ignored the warning signs until it was too late. He continues to describe what it was like to see him; Eric is in a coma. As the underscore begins, Kevin tells how he brought Eric’s wife to say goodbye. After Kevin takes her home, he returns to sit with Erin until the end. The underscored narration leads into the first verse of “Remember When.”

[bookmark: _Toc39061277][bookmark: _Toc39094092]“Remember When”
 The song in ¾ time in F minor and is a recounting of the day Kevin and Eric first met, the day they vowed to marry, and the times they danced. It is Eric’s death scene, and the last memory in Where is Love. It is the moment when Kevin finally lets himself face Eric’s death. The ¾ meter invokes a slow, sad waltz. In the first two verses, the minor in the tonic reflects Kevin’s sad reminiscing. In contrast, during the second half of the verses, in the dominant major tonal space, singing in a melancholic voice, Kevin recalls the good times he and Eric had.
After the first two verses, during Kevin’s description of Eric’s passing, for the underscore, the orchestra plays a minor refrain, repeated three times, the number of days before the Resurrection. The orchestra then breaks into a lively reiteration of the dominant tonality, as Kevin envisions Eric meeting “…those who have gone on before.” Dancing, he leaves with them, and Kevin is left alone. The orchestra returns to the minor refrain as the choir chants the Liber scriptus (written book). It refers to the book of judgment, which holds the history of humankind. Jesus will use this book on Judgment Day “to judge the living and the dead.”.[footnoteRef:35] In this case, the book is Kevin’s journal, which holds the sins of Jesse Helms and those like him, Kevin’s life with Eric, and all the friends they have lost; all that Kevin has lost.  [35:  “Nicene Creed.”] 


	Liber scriptus proferetur,
In quo totum continetur,
Unde mundus iudicetur.
	The written book will be brought forth, 
in which all is contained,
from which the world shall be judged



While half of the choir sings the Liber scriptus, the rest demand that they not be forgotten; Kevin must swear to retell what happened so that it does not get repeated (Example 9). This is the purpose of Kevin’s journal, the focus of his work; he must finish telling his story. However, he is left lost and depressed; he does not know what he will do next. As the song ends, Kevin says his goodbyes, and the choir calls out the names of others that have passed, a verbal AIDS quilt. Finally, as an antiphon, recite a requiem prayer, asking God to console Kevin. 
	Requiem aeternam dona eum, Domine
In nomine Christi, Amen.

	Lord grant him eternal rest
In the name of Christ, Amen.



[bookmark: _Ref38397589]Example 9 Divided Choir in "Remember When"


[bookmark: _Toc39061278][bookmark: _Toc39094093] “What Would I Do?”
The Shaman recites Váli’s vengeance, “And when it had been discovered what had been done and by whose hands it had been wrought, Vàli was born of Odin and Rindr. And Vàli sought and slew Loke’s accomplice Hodr.”
Then Kevin and Eric discuss how much it took for Kevin to be what Eric refers to as, “Just fine.”

“Hermod Rides to Hel” 
This scene should be more correctly phrased as “Hermod Rides to See Hel.” Hel is a person, not a place. However, in this scene, “Hel” gets changed to “Hell.” 
The Shaman recounts how Hermod arrives at Hel’s gates and jumps over them on Odin’s horse. Once over the gate, the Shaman says that Eric gets off the horse to talk to Kevin. They talk for a long while. At first, Kevin thinks that it is Eric that is stuck in the underworld, but Eric is quick to correct him. Eric has been dead for a long time now, and this is not that kind of Hell. This is a Hell of Kevin’s own making, a prison built of his sorrow, anger, and guilt. Eric is just a memory come to try to rescue Kevin by trying to remind him of the good times, and hopefully by replaying his death, helping Kevin find closure. Kevin is angry at first, but he realizes that being upset at a phantom is pointless. Eric convinces Kevin to cherish the time they shared and learn to focus the energy he put into being angry. Kevin realizes that no one can devalue him if he does not let them; he must learn how to choose to fight back. During the underscore, Eric encourages Kevin to move on.

[bookmark: _Toc39061279][bookmark: _Toc39094094]“Sunrise”
For “Sunrise,” I arranged a setting of the third verse of “Amazing Grace,” and the first verse of “Just as I Am.” The former speaks of how grace has and will continue to support the narrator through life. The latter a statement that we recognize that even in our imperfections, Jesus died for us. For me, these two songs speak to the universality of God’s love and grace, regardless of who we are. Why would I choose protestant hymns and not Catholic ones? I chose these two hymns because when I composed the music for Where is Love, I was a member of a Methodist congregation. I felt closer to these hymns that the ones from my Catholic youth. 
For the introduction, the piano plays quarter note chords in F Major as the strings play a slow, calm chord progression. Meanwhile, the violin plays a melodic theme. Eric tells Kevin that his “long, cold night is over,” but Kevin notes that so many have been lost along this journey. He is waiting for a sunrise when the promise of a new life will blossom. In the pre-dawn light, the choir and Eric sing a “Just as I am” and “Amazing Grace” a capella interlude. The dawn bursts through, and Kevin finds his “brand new day.” For the finale, the strings repeat the theme of the Agnus dei from “My One Wish.” The use of the theme declares that the love from “My One Wish” has been resurrected, and Kevin will love again (Error! Reference source not found.). “Sunrise” emphasizes that if we work together, we can make the world—or at least our little corner of it—a better place.Example 10 Return of the Agnus dei theme from "My One Wish"


[bookmark: _Toc39061280][bookmark: _Toc39094095]Reality and Myth
What have I learned during the writing process? What I have experienced is a sense that much of my memory is a personal myth. What I remembered of my time with Eric feels quite different than what I read in the journals. It has been thirty years, and I am a different person; I have moved on. But I was pulled back unwillingly to face those demons again. However, after working through that experience, I was able to face Eric’s death directly and share those last two days with the audience. I have regained my sense of spirit and reconnected with the loving memories that Eric and I shared.
The Death of Baldur and the Requiem Mass, just like my music, speak of mutual grief. They seek to help their communities deal with the loss of a loved one, and they both share the hope of some form of afterlife. I believe that these have helped me author a compelling story about love and loss, and how we might find our way to comfort.

[bookmark: _Toc39061281][bookmark: _Toc39094096]Production Goals
I had to postpone a public reading of the oratorio. It seems ironic that closings due to one plague canceled the performance of a story of another. I am encouraged that there are possibilities to present at least a reading of the program in the fall. A full reading like we planned for this semester would have given me a much better picture of where the script is, and how the program fits together. I think there are places in the dialog that I need to revisit. The flow of “The Rant” might not function the way I would like, but without seeing the scene in a full reading, I cannot say for sure.

[bookmark: _Toc39061282][bookmark: _Toc39094097]The Journey
Creating this work has been life changing. Joseph Megel’s mentorship and the feedback from my dramaturgs, Sonny Kelly, and Kyle Meade, have helped me grow as an author. It was a long journey to get this far, but I know it is not finished; I have been encouraged by many talented people along the way to continue developing this work.
So, where to from here? Where is Love is still a work in progress, and I genuinely want to continue developing it. Do I think I will get to the point where I feel that it is a completed work? I do not know, and I will not know until I get there. Along with additions and refinements to the script, there are things I feel could be improved. I think that a more extensive arrangement of the score is possible. Currently, the score calls for two soloists, a choir of at least twenty singers, piano, drums, and a string quartet. I believe the orchestration could be expanded. 
I would like to explore the use incidental music more, having a style of music for the scenes and introducing old Norse music would add character to the sections where there is only speech[footnoteRef:36]. That is not to say that all moments will be filled with some style of music. There is meaning in silence too, and the silences must be explored as well. [36:  See Appendix 2] 


[bookmark: _Toc39061283][bookmark: _Toc39094098]Conclusion
As a modern oratorio, Where is Love follows a long tradition of secular oratorio. It incorporates the Requiem Mass, Psalm 23, The Song of Solomon, and English text. In addition to the music of the oratorio, it includes dramatic writings. That text weaves Norse mythology, memories, and fantasy to mythologize Eric and Kevin’s life. The result is a tale of love, loss, and redemption. The music speaks of love, loss, and the hope for a brighter future; love is the way forward. 
It was during the journey of authoring this story that I was able to find my long-buried love for Eric again after it had been stored on the shelves like the journals that brought him back to me. That is not to say that I had forgotten him, it is just that this project has resurrected immediacy of that love. This work has also reminded me of the importance Norse mythology has played in my life, and how my Christian faith has brought me comfort in times of deep need.


[bookmark: _Toc39061284][bookmark: _Toc39094099]Appendix 1

[bookmark: _Toc39061285][bookmark: _Toc39094100]Production Decisions for the 2020 Reading
The work calls for two soloists; a tenor and a baritone; twenty choir members, voiced TTBB; four stringed instruments; violin, viola, cello, bass; piano; and a drum kit. There were challenges I had to face for the reading, and I was able to overcome all most all of them. The first challenge was that I was going to have difficulty finding performers on such short notice. Most musicians have too many commitments, so I believe that it would have been more effective to start recruitment in the fall. However, many musicians are not sure what their spring semester is going to look like before enrollment opens. In addition, most of the performers had commitments Monday and Wednesday night, and since the first performance date was on a Monday evening, I had to reschedule. 
 I was able to get seven singers, four string players, two violists, and two cellists; I had two of them play the violin and bass. Finally, I was able to get a drum player. I was able to get to singers as soloists, and actors for Kevin, Eric, and the Shaman. The last personnel I brought on were a keyboard player rather than a pianist, and a music director, John Philip Mullinax, the artistic director who got me started thirteen years ago. Just after I hired the keyboard player, COVID-19 caused UNC to shut down. I am hoping to be able to stage a reading in the fall.

[bookmark: _Toc39061286][bookmark: _Toc39094101]Appendix 2

[bookmark: _Toc39061287][bookmark: _Toc39094102]Incidental Music
I have been working on writing incidental music. Because all the songs in Where is Love are standard choral music, I decided to write aleatory incidental music. I adopted the twelve-tone system which uses all the chromatic notes in a series. In early compositions written Arnold Schoenberg and his followers, the first series of notes is then placed in a matrix, then all permutations are written out (Example 11).
For my incidental music, I experimented the twelve-tone system by setting the first pitches of the row to the notes of the melody of the song the incidental music was paired with. I wrote all of these “themes” out in a list (Example 12). Because none of the themes have all twelve chromatic pitches, I filled in the rest of the row with the remaining pitches and built a matrix for this series. I also experimented with truncated grids in which only the notes from the theme were used (Example 13)
I scored incidental aleatory music for the scene “The Promise,” which includes Kevin and Eric’s love theme (Example 14). [footnoteRef:37]  The score includes direction for the pitches to be used and in what order. The score also includes “mood” markings, and related dialog text to give the musicians landmarks—hit points—so the know where they are in relation to the actors. Once I settled on how I would score the music, I built a set of performance notes (Example 15, Example 16).  [37:  See “My One Wish”] 

I want to explore this further. It could be a highly effective method of creating the incidental music. I will compose two more scenes and determine if this is the course I want to take. Composing aleatory music can be a challenge because the composer creates a framework into which they frame the score, and this can differ from song to song or work to work. This non-mensural free-form music, by nature, will sound different from performance to another, such is the nature of aleatory music. It also requires that the conductor know how to either direct the musicians through the hit points. 
[bookmark: _Ref38903516]Example 11 Twelve-tone matrix for "My One Wish"

[bookmark: _Ref38903470]Example 12 experimental themes
[bookmark: _Ref38904021]Example 13 Small seven-tone matrix





[bookmark: _Ref38904061]Example 14 Aleatory score for "The Promise"

Performance notes
Underscoring: 
1. The text in italics is the dialog.
2. The boxed text is the mood of the text, which the music should match 

3. Stemless pitches provided are pitch classes used in the respective section (i.e. the notes can be played in any octave as the accompanist see fit) Once the notes in the first grouping have been played in the order given, they can be played in any order. The first set of pitches are the primary set, to be used freely; the pitches in the second set are intended to create tension as the mood changes (as indicated).


4. Pitches with stems are to be played in the order given (I.e. as written).

5. 1-line measures are intended to be played over the period given, which is dictated by the text rather than a fixed amount of time. It is aleatory and is intended to flow with the action of the spoken word.

a. Play during empty measures
b. Tacit in measures with rests

· Underscores should never be louder than the actors unless expressly notated.
· Currently, the underscore for “The Promise” is a model for all other scenes.
· Themes are provided (themes are defined as the primary pitch class)
· Key signatures for the previous song and the upcoming song will be given
· This is so the pianist can play harmonic progressions
· Occasional text will be supplied if something specific is called for.

[bookmark: _Ref38904141]Example 15 Performance notes for the aleatory score


[bookmark: _Ref38904155]Example 16 Key for the aleatory performance notes
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