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Egyptian 




Joe 2

Third Intermediate Period, Late Dynasty 21 or Early Dynasty 22 (959-909 B.C.E.)
Mold for a Benu Bird Amulet

limestone

Ackland Fund 62.19.7

The bird depicted is a simplified and stylized version of the Egyptian Heron, of the “Ardeidae” family. The heron, or “benu-bird”, was associated with the phoenix, which was resurrected from its own ashes.  As such, the bird was a physical manifestation of the self-engendering god Atum, and was also associated with Osiris, the god of the otherworld, who rose from the dead. This is only one half of the proper, bi-valve functioning mold. Its product would have been a fully modeled and varnished wax amulet. Such amulets were placed in tombs within a mummy’s wrappings, underneath the armpit of the corpse, near the heart.  The heron’s association with the phoenix, and thus renewed life, would guarantee the resurrection of the body in the afterlife. The mold was excavated in the East Cemetery in Giza.
JMB

Egyptian
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Ptolemaic Period (about 305-30 B.C.E.)

Ibis

bronze and wood, about 300 B.C.E.

Ackland Fund 63.11.1

In ancient Egypt, the ibis was the sacred bird of the god Thoth. Thoth was associated with learning and knowledge and was credited with inventing language, script, and the fine arts.  The cults of Thoth first gained popularity in the Old Kingdom and continued into the Middle and New Kingdoms.  However, it was during the Ptolemaic period when the Thoth and ibis cults reached their peak.

Due to its close association with the revered Thoth, the ibis was extremely sacred. Certain tenants were required to contribute food to the water bird and killing an ibis, either intentionally or accidentally, was punishable by death.  Ibises were prized for their ability to eat pests like rodents and snakes; however, it is uncertain how the ibis became associated with Thoth.

This ibis may be from Hermopolis West, which is considered the spiritual center of Thoth. Here, extensive catacombs containing ibis mummies have been discovered, as well as sarcophagi and votive bronze statuettes like the Ackland ibis.  Such votives were left as offerings to Thoth, along with the ibis mummies.

CAD

Sumerian, 3rd millennium B.C.E.

Joe 23

(about 2800-2000 B.C.E.)

Frog

hematite

Provenience: Ur, Mesopotamia

Gift of Miss Emily L. Pollard, Chapel Hill 69.3.1

This frog was found in the 1920s at Ur, an important Sumerian city now known as El Muqeiyar, in southern Iraq.  Similar frogs exist as amulets from the 3rd millennium B.C.E.  The frog is a symbol of fertility in Mesopotamia and is associated with the goddess of the underworld waters Ea and the god of the subterranean sweet-water ocean Enki-Ea.  The hematite stone was also thought to have the power to destroy one’s enemies.  As a magical amulet, this frog would have been worn or carried on a chain to protect its owner.  Frog amulets were found in Sumerian tombs around the neck of the dead presumably to assist the soul as it traveled through a dangerous river in the underworld.
KDJ

Neo-Hittite
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9th-8th Century B.C.E.

Head of a Lion

terra cotta

Ackland Collection 66.27.1

The Neo-Hittite culture in Anatolia assimilated Assyrian, Aramaean, and Syro-Hittite influences into a distinct iconography. The expression of this style varied from place to place. This piece is most likely a provincial decorative element. This can be concluded through the small scale of the piece, the medium, and the crude construction.

This hand-made lion features standard Neo-Hittite lug-shaped ears, outlined eyes, and a triangular nose. But it differs from most lion figures by its lack of a tongue. Typically, Neo-Hittite lion’s mouths are wide open, but even a tightly closed mouth may show a tongue lying over the lower lip. 

The Neo-Hittites considered the lion a guardian figure. In large-scale Neo-Hittite sculpture, lions were placed in pairs near entrances to citadels. This piece, which is influenced by such large-scale sculpture, was possibly an attachment to a clay vessel.

KBL

Syrian, Syro-Hittite
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2nd millennium B.C.E.

Baal Statuette

bronze

Ackland Fund 66.27.3

Male figure with weight resting on the back leg in a warrior stance.  The warrior stance suggests the figure held a spear in the raised, right hand and a shield in the left hand bent at the elbow.  The legs are joined which may indicate the figure wears a kilt.  

This solid-cast bronze figure most closely resembles a group of bronze statuettes in the Louvre found at Byblos, in Lebanon, at the Temple of Baalat Gebal, the “Lady of Byblos,” dating from about 1900-1800 B.C.E.   Similarities can be seen in the warrior stance, cone shaped head or helmet, proportions, flat bodies and the upturned toes.

The Ackland bronze could represent a god or a warrior.  It is similar to the Louvre’s Armed God, a Syrian bronze from the second millennium B.C.E. This statuette holds a shield in a position similar to the Ackland bronze.  Similar figures of warriors or warrior gods in smiting poses have been dated to the second millennium B.C.E.  The Ackland bronze is representative of traditional depictions of the eighteenth century B.C.E. Syrian god Baal. 

KDJ

Greek
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Late Classical Period, 4th century B.C.E

Funerary Head of a Slave Girl

Pentelic marble, about 360-330 B.C.E

The William A. Whitaker Foundation Art Fund 76.4.1

This head of a slave girl in the Late Classical style was probably part of a freestanding figure in a funerary monument.  Because the head is carved on all sides, and because of the location of the breaks, it is not likely to have been carved in high relief on a tombstone.  The short hair indicates the girl’s status as a slave. The head is tilted to its right, and the hair is bunched below the remains of two fingers, so likely she was originally leaning on her right hand.  Tool-marks from a rasp appear on the face by the hairline on the right.  Possibly this indicates that the right side of her head was obstructed, probably by the right hand, so that complete smoothing of this area was not possible. 

In Classical sculpture women are often shown touching their head with their hands as a sign of mourning. Comparing the position of the fingers on the Ackland head to the position of the hand on other depictions of slaves indicates that the statue was originally sitting rather than standing. This head has been dated as early as 360 B.C.E. and as late as 330 B.C.E., just a decade or so before the 317 B.C.E. decree banning the creation of elaborate tomb monuments in Athens.

LAC

Greek




Joe 55

Hellenistic Period, 3rd–2nd century B.C.E.

Head of a Woman

bronze

Ackland Fund 67.24.1

Not many original Greek bronze sculptures survive. The incompleteness of the piece makes it impossible to determine who is represented, but the veil offers some hints. It could represent a goddess, a queen or a priestess. The face is slightly idealized, but not enough to suggest divinity. And the features are not distinct enough to represent a known historical figure, such as a queen, so a priestess is the most likely subject.

The incomplete nature of the piece allows us to see the interior and examine the processes that went into creating such a multi-piece bronze casting using the indirect lost wax technique. It is possible to see on the inside where the separately cast veil meets the face and other seams. These seams represent the joining of wax sheets that were pressed into a mold and then replaced with bronze during the casting process. Drips of solder, which run contrary to the dominant direction of the head, are also visible. The head would have been inclined and turned to its left, which explains the greater amount of detail on the right.
KBL

Roman, Imperial Period
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about 200 C.E., recarved mid-Third Century 

Head of a Roman Notable

White, fine-grained marble, probably Pentelic.

Ackland Fund 69.9.1

Due to the heavy lidded eyes, the deeply drilled hair, and the bean-shaped double-drilled pupils, the head stylistically seems to fall within the Antonine (138-192 C.E.) or Severan (193-235 C.E.) Period. It is difficult to distinguish between portraits of the two periods, as the emperor Septimius Severus consciously modeled his imperial portraits after those of the Antonine Period, using the distinctive portraits of Marcus Aurelius as his main models. 

The hair has been recarved at a later date, probably at the time of the Emperor Gallienus (253-268 C.E.). The somber melancholy of the Ackland head would have appealed to the taste of this later period, making it, making it a prime candidate for updating. At some point after the second working, the head was imbedded within a cement wall.  The lack of adornment prevents us from identifying the subject as a priest or specific official, but we can assume, due to the size of the work and the skill that went into its production, that he is some type of Roman notable.

JMB

Egyptian, Late Period
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26th-30th Dynasty, 600-300 B.C.E.

Man with a Writing Desk (Palette)

limestone

Ackland Collection 68.28.1

In Egyptian art, men depicted with writing desks (palettes) are typically scribes. During the Old Kingdom, they are usually shown sitting, prepared to write. The position of scribe in Egyptian society was invested with respect. This individual was knowledgeable about the system of hieroglyphs and was capable of recording business transactions or the words of a pharaoh or god.

This figure holds his palette while standing. He may represent a scribe priest preparing for a religious rite. As indications of purity, priests wore white linen kilts that left their torsos exposed and shaved their heads.

A writing desk has two recesses, which are indicated with two drilled cuttings. In these spaces ink and brushes would be stored. This piece may have had objects inserted into these cuttings to indicate these tools.

The elongated head indicates this piece was carved after the 18th Dynasty, the Amarna Period. In the 26th Dynasty, the Saite Period, a resurgence of older iconography occurred. The figurine of a scribe may have been placed as an offering or servant figure in a sanctuary or a tomb.

KBL

Greek
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6th-5th century B.C.E.

Alabastron
marble

Gift of Henry and Sara Immerwahr  91.95

The term alabastron probably derives from the city of Alabastra in Egypt, where such containers were originally produced in alabaster. The basic form has a long history, with early, related examples coming from Minoan sites, as well as Egyptian. Over time, this shape appeared in alabaster, marble, other types of stone, clay, glass, and metal.  It occurs in Archaic Corinthian pottery and Attic black and red figure and white ground vases.  A bulbous cylindrical body, like that of the Ackland vase, is typical of 6th-4th century B.C.E. Greek alabastra.

The primary function of the alabastron was to hold perfumed oil.  It was used in everyday life, though also as a funerary offering, especially in and at the graves of women. Representations in Greek art suggest that the alabastron was used mainly, if not solely by women, being the counterpart to the male athlete’s aryballos.

ME

Greek, Archaic Period
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6th century B.C.E.

Amphoriskos



alabaster

Gift of Mrs. Grace Kehaya  60.15.11

An amphoriskos is a miniature amphora.  The shape in its full size was meant for wine and oil; an amphoriskos was used to hold costly perfumed oil.  Alabaster vases were used in ancient Egypt as well as Greece, as grave offerings in the tombs of the privileged.  Miniature vessels were also used in the grave, serving a symbolic rather than practical function.

A vessel such as this one would have been carved from the interior by a hand-powered drill.  The formation of stone vessels using a rudimentary drill is illustrated in many paintings from ancient Egyptian tombs.  The exterior of the vase would have been smoothed and polished using an abrasive material such as sandstone and sand with water.

In black and plain pottery from Greece, the amphoriskos appears in the 6th century B.C.E., with a broad shoulder and a high foot.  Also in the 6th century B.C.E., glass vessels similar in shape to the Ackland piece are found in tombs.  Given the likeness in shape between black and plain pottery and glass of the 6th century B.C.E. and the Ackland amphoriskos, a similar date can be assigned.

CCT

Greek, Hellenistic Period 
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3rd-2nd century B.C.E.

Female Head in Relief

bronze







Gift of Gordon and Copey Hanes in honor of Dr. Joseph Sloane  90.96

This handsome and intriguing bronze head once served as a decorative attachment for a vase or a piece of furniture. The woman wears a distinctive headdress that may be a diadem or a Phrygian helmet with a visor. Her long hair projects at the sides into unusual, wing-like shapes. She wears large earrings in three sections: rectangular, pyramid, and a droplet. The present form may approximate the original shape, as small segments are missing only along the upper and lower edges. 

The head has been identified as Medusa, but the absence of wings and snakes and the presence of the diadem or helmet and earrings suggest, rather, that it depicts a nymph or an amazon. Large, clearly defined eyes and nose create a Classical impression, but the narrow mouth and fleshy lips indicate a Hellenistic date. 

MCS

Roman, Imperial Period
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First Century C.E.

Lion-Footed Cauldron Leg

bronze

The William A. Whitaker Foundation Art Fund 80.33.1

This is one of three legs which originally supported a tripod vessel, a large cauldron or water heater. The two mates to this leg have been identified in other collections. Because they are identical, it is likely that they came from the same object. The blackish bronze is covered with flecks of red and green patina. The leg was possibly cast in separate pieces and then assembled, but the joints are not obvious.

The lion-footed design of this leg can be traced back to ancient Egypt.  Lions’ feet were popular for use in Greek furniture during the 6th and first half of the 5th centuries B.C.E., so the style would have come to Rome through Greece.

LAC

Roman
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Late Roman Period, 5th-7th century C.E.

Lamp with Stand and Base

bronze

Ackland Fund 61.19.2

This type of lamp with base and stand was produced towards the end of the classical era in the provinces of the Roman Empire, and is generally dated from the 5th to the 7th centuries C.E. The footed base with stand was the most popular form of support for the oil lamp, a necessity for artificial light in antiquity. 

Similar lamps have been found in Greece, Cyprus, Turkey, Egypt, Syria, and the Balkans, specifically in Bulgaria. Those found in the Balkans are believed to have been produced in local workshops of the Roman provinces of Moesia and Thrace. 

IBG

Greek, Classical Period



Joe 71

4th century B.C.E.

Head of a Woman

terra cotta

Ackland Fund  66.27.7

This fragment was most likely part of a larger bust or statue with votive purposes. Anonymous mourning figures of veiled women exist in the form of incense burners, votive busts, and small votive statues. They were adorned with vibrant polychrome and gold leaf gilding.

In the Greek colony of Tarentum in southern Italy, hundreds of figures of youthful veiled female figures have been found in tombs and sanctuaries. Many of these objects represent Demeter and Persephone, mythological figures associated with mourning and the underworld, but this piece is too fragmentary to support a connection with either of these divinities. The Tarentine style of this piece suggests association with Tarentum. 

MAM

Greek, Classical Period
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second half of 4th century B.C.E.

Head of a Woman

terra cotta

Ackland Fund  66.27.9

This is an antefix, an architectural decoration that decorated the roof of a temple, domestic or civic building. Such disc-like pieces were placed at the junction where the roof tiles came to an end along the eaves, sealing the exposed ends of the tiles, or over the end of the central roof beam. The antefix was both decorative and protective in function, preventing rain from penetrating below the cover tiles of the roof. The Phrygian cap of our figure marks her identity as Artemis Bendis, goddess of the wildlife and the hunt, and probably adorned the eaves of a small temple or funerary structure dedicated to her. The intense expression on her face with furrowed brow articulates an aggressive determination, a fitting representation of the goddess. 

The antefix was created with a mold and would have originally been embellished with paint. The style suggests that it originates from Tarentum, the easternmost Greek colony in south Italy that was founded in the late 8th century B.C.E. Tarentine antefixes assume a variety of forms such as humans animals, mythic figures, gorgons, and floral designs. The terracotta industry in southern Italy was a vital element of the economy, and its products were important objects of architectural decoration, religious devotion, and everyday use. 

MAM

Signed by PAMPHAIOS

Greek, Archaic Period                  Joe 74 

Late 6th century B.C.E.

Foot of a Drinking Cup (kylix)

terra cotta

Gift of Henry and Sara Immerwahr  84.11.1

The inscription around the foot, Pamphaios made me, identifies the potter who made this kylix. Another artist would have added painted decoration. Pamphaios is associated with the workshop of Nikosthenes, which produced many signed ceramic vases in the late Archaic Period. The signature of Pamphaios is found on 52 vases decorated by a variety of painters, including Oltos, Epiktetos, and the Nikosthenes Painter. 

The letters of the inscription on the Ackland fragment are evenly spaced and carefully planned. The seventeen black letters fill exactly one-half of the circumference of the base.  Although what remains of the interior is black,  it is not certain whether the Ackland kylix is black figure, red figure, or plain black glaze because in the late 6th century B.C.E.  all three techniques were used.

RM

The KLEOPHRADES PAINTER

Greek, Late Archaic Period 
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about 480 B.C.E.

Fragmentary Red Figured Vessel (pelike) with Head of a Woman

terra cotta

Gift of Henry and Sara Immerwahr  77.6.5

This piece comes from the neck of a storage vessel (pelike) near the handle. A woman wears a soft cap (sakkos) which covers her entire head except for the fringe of wavy curls on her forehead. Her right hand with a bit of cloak showing at the wrist overlaps the palmette and tendril decoration remaining from the handle zone on the left. 

The attribution of this fragment to the Kleophrades Painter is based on the comparison of facial features such as almond shaped eyes with similar open irises, straight and steep noses, high rounded ears, hair that curls on the forehead in a wave pattern, and long and awkwardly posed curving fingers. Vases with similar figures are attributed to the later phase of the Kleophrades Painter, who John Beazley calls “the greatest pot-painter of the late Archaic Period.” This painter has been named for the signature of the potter with whom he worked, but another vase has preserved his own name, Epiktetos. He is still conventionally referred to as the Kleophrades Painter, because there is another painter whose name is Epiktetos.

MEW

The LEWIS PAINTER
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Greek, Classical Period

about 460-450 B.C.E.

Attic Red Figure Drinking Cup (skyphos) Fragment with Apollo

terra cotta

Gift of Henry and Sara Immerwahr 77.6.6

This skyphos may be attributed to the Lewis Painter, whose vases were nearly all of this shape.  Other vases by the Lewis Painter show similar treatment of the mantles, backward curving fingers, dilute wash for the ribs, and elongated bodies.  In support of a date about 460-450 B.C.E. are the classical rounded chin, the wide open profile eyes, the straight lines of the mantle, and the lightness of the figure’s proportions.

This figure may be Apollo, receiving wine from a pitcher (oinochoe) held by a missing figure or pouring a libation on an altar, as numerous parallels for this type of scene exist on vases from the Classical Period. Apollo is commonly depicted after 460 B.C.E. with a youthful appearance, short or bound hair, and often wearing only a mantle. 

ME

Greek, Classical Period
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about 450–425 B.C.E.

Black Glaze Mug
terra cotta

Gift of Henry and Sara Immerwahr  91.91

Mugs with straight or curved sides were popular in Attica during the 5th century B.C.E. A few examples from excavations in the Athenian Agora exhibit similar decoration with horizontal ribs applied by hand and vertical handles. Closer in shape to the Ackland mug is a straight-sided mug in the Agora without the horizontal ribs. The date of the Agora mugs helps place the Ackland vase about 450–425 B.C.E.

MCS

Greek, Classical Period
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about 420–400 B.C.E.

Black Glaze Cup (Bolsal)

terra cotta

Gift of Henry and Sara Immerwahr  91.92

This type of drinking vase, termed a bolsal, resembles the Greek skyphos, but it has a deeper and broader bowl with straight sides and a flaring foot. Like the skyphos and kylix, it would have been used as a drinking cup. “Bolsal” is not an ancient Greek name, but a term coined by the scholar John Beazley from Bol(ogna) and Sal(onica), two cities where the shape is found in museums. 

The stamped floral decoration on the interior is typical of the bolsal in the later 5th century B.C.E. Uniformity in decoration may reflect aspects of workshop production. Similar examples from excavations of the Athenian Agora provide a date of about 420–400 B.C.E. for the Ackland piece. One of the Agora vases also has stamped palmettes that are similarly linked by simple stems.

MCS

Roman Glass 


The composition of Roman glass has been analyzed from glass debris found in ancient workshops. This glass (Latin, vitrum) is composed of sand that contains silica and is rich in lime from seashell debris, and soda (natron) that is obtained from seashore plants. The minerals often present in beach sand contribute various colors to the glass, which can also be controlled by changing the atmosphere in the kiln.

Various techniques were used to make glass vases in antiquity. They could be core-formed, blown, pressed onto a mold, and blown into a mold. The tube used to blow the glass vessel would leave a mark referred to as a kick or pontil mark. Thin threads, or trails, of glass could be added to the exterior of a vessel for decoration. In a few cases glass vessels were gilded. 

There were many centers of glass fabrication in Roman times, and glass vessels are found in virtually all parts of the Roman Empire. In inland areas, the necessary ingredients would have to have been imported, as well as, in some areas, a supply of wood to stoke the kilns used to heat the raw glass.


The present appearance of a Roman glass vessel usually differs considerably from its appearance in antiquity. Originally the glass would have been clear, and it could be given various colors, such as the favored pale blue, green, or amber. The effect of weathering or resting in alkaline or iron-rich soils for centuries may produce a milky appearance or an iridescence of various colors that is especially attractive to the modern eye.    MCS

Roman, Late Imperial Period
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3rd-4th century C.E.


Jug

glass

Gift of Charles R. Mack, Ilona S. Mack, and Katrina Mack Daniels in memory of Mary Dirnberger Mack Sundbeck and Edward Sundbeck  2001.13.5







This pale green mold-blown glass has a darker green handle and foot. The vase has acquired a green iridescence and milky weathering that is characteristic of much ancient Roman glassware. The jug is carefully formed, with a distinct base, an elongated pear-shaped body, spiral striations, and a broad strap handle with six ribs. The spiral striations were produced by blowing the glass into a mold with vertical ribs and then removing it and twisting it before it cooled. A “kick” on the bottom with the “pontil” mark shows where the glass was attached to a rod while it was blown. A glass thread was then attached around the neck. Glass jugs similar to this from the 3rd-4th centuries C.E. are known from Cyprus and Syria.

MCS

Roman, Mid Imperial Period
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2nd century C.E.
Candlestick Unguentarium





glass

Gift of Professor and Mrs. Herbert Bodman  75.3.22



This unguent vase is made of clear blown glass that has acquired a blue, green, and gray iridescence. The tall cylindrical neck gives it the nickname of candlestick. The rim of the vessel is folded inward, perhaps to control pouring of the precious liquid.

This shape of candlestick unguentarium has many parallels among vases from Cyprus and the Syria-Palestine area, where it may have been manufactured. Used for perfume and for oil, this type of glass vessel with cone-shaped body and relatively wide neck was made in the 2nd century C.E. and has been found in many parts of the Roman Empire.

MCS

Roman, Mid Imperial Period
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2nd century C.E.


Amber-colored Two-headed Flask


glass

Gift of Mr. William Dale  78.2.1







This two-headed flask is made of amber glass that has acquired a white encrustation and milky weathering. The body of the vessel was blown into a two-part mold composed of two similar heads that are set back to back. The heads are child-like with high foreheads, round cheeks, and curls that fall in short tufts over the middle of the forehead and beside the cheeks. The naturalistic forms suggest a date in the 2nd century C.E., rather than in the 3rd to 4th centuries, when a knobby type of hair becomes predominant. The projecting rim is designed to control the pouring of the precious oil or perfumed contents.

MCS

Roman, Late Imperial Period
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3rd-4th century C.E.

Flask





glass

Gift of Professor and Mrs. Herbert Bodman  75.3.21

This pale green blown glass vessel with attached thread has a graceful quality typical of the best of Roman glassware. The pale green flask with its spherical body and tall, flaring neck is made especially appealing by its greenish-yellow iridescence. The tall, funnel-shaped neck has a delicate glass thread wound around it. The Ackland’s spherical glass vessel was probably made in the eastern Mediterranean, possibly in Syria, in the 3rd to 4th centuries C.E.

MCS

Roman, Mid-Late Imperial Period
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Mid 2nd-mid 3rd century C.E.

Jar

glass





Gift of Professor and Mrs. Herbert Bodman  75.3.14



The pale green jar is made of blown glass and has acquired an appealing purple, green, and silver iridescence since antiquity. The flask is characterized by a cylindrical body and rounded shoulder. Above the short neck the rim is folded out and down. This is not a common shape of glass jar, but similar examples have been found on Cyprus, which was a center of Roman glass production.

MCS

Roman, Early-Mid Imperial Period
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1st to 2nd century C.E.

Shallow Bowl






glass

Gift of Professor and Mrs. Herbert Bodman  75.3.25


This shallow bowl is made of light green blown glass which is enhanced by its purple, green and gold iridescence, The bowl has a tubular base ring and a flat bottom with a pontil mark, from the blowing process. The broadly flaring body is smoothly curved and the wide mouth is folded outward with a tubular rim. This type of shallow bowl is common in Cyprus, Egypt, Syria, and the Rhineland in the 1st and 2nd centuries C.E. 

MCS

Roman, Early Imperial Period
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1st century C.E.

Beaker





glass

Gift of Professor and Mrs. Herbert Bodman  75.3.15






The pale green, blown glass beaker has a distinctive blue, green and purple iridescence. It has a sack-shaped body and two wheel-incised horizontal lines at the greatest width. The bottom has a pointed kick. Sack-shaped beakers were a popular, multi-purpose vessel. Many were manufactured in Cyprus, where they are found in abundance. They also appear in Syria, Greece (Siphnos), northern Italy, and Gaul, and date from the 1st century C.E.

MCS

Roman, Mid-Late Imperial Period



Joe 87.

late 2nd-3rd century C.E.

Candlestick Unguentarium


glass

Gift of Professor and Mrs. Herbert Bodman  75.3.19
This long-necked oil or perfume vase (unguentarium) is made of green blown glass and has acquired a yellow, blue-green and gold iridescence with age. It has a flat, disc-shaped base and concave bottom. The long tubular neck resembling a candlestick narrows upwards, splaying out into a mouth with rounded rim. Numerous glass candlestick unguentaria with a base in the shape of a flat disc, as in the Ackland vessel, have been found in Cyprus and Italy, and date from the late 2nd to early 3rd centuries A.C.

MCS

Roman, Early Imperial Period
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1st century C.E.





Cup

glass

Gift of Professor and Mrs. Herbert Bodman  75.3.16


This pale yellow, blown glass cup is striking for its pink, gray and gold-green iridescence. It is formed with straight, flaring walls and has horizontally incised lines. The foot-plate is concave and the lower edge tubular, and the splaying rim is rounded. The small glass beaker was possibly made in northern Italy in the mid to second half of the 1st century C.E. Similar examples are known from Samothrace in the northern Aegean, as well as from Este, Italy, and Portugal. 

MCS

Roman, Early Imperial Period
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1st century C.E.

Flask 



glass

Gift of Professor and Mrs. Herbert Bodman  75.3.6







This clear, blown glass flask displays a purple, gold, green, and silver iridescence. It has a pear-shaped body and flat bottom. The long cylindrical neck is constricted at the base, and the plain rim is turned outwards. The small pyriform flask that has a neck that is taller than the body is a popular type, which was made in abundance in the first century C.E. It may come from Cyprus or ancient Syria-Palestine.

MCS

Roman, Late Imperial Period
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4th century C.E.

Flask

glass

Gift of Professor and Mrs. Herbert Bodman  75.3.11



This green glass flask is remarkable for its vertical fluting, and the combination of silver, purple and green iridescence gives it a luminous quality. The flask was produced by being blown into a mold. A trace of the pontil mark from its fabrication remains on the bottom. A vessel very like the Ackland piece, dated to the second half of the 4th century C.E., is considered Syro-Palestinian from its similarity to fragments from Jalame.

MCS

Roman, Mid Imperial Period



Joe 91
2nd to 3rd century C.E.

Jar

glass 

Gift of Professor and Mrs. Herbert Bodman  75.3.13



This light green blown glass jar has bubbles in the body and blowing spirals as well as some purple, green, and gold, milky iridescence. The ovoid jar has a slightly carinated shoulder and a gradually flaring neck and plain rim. Sack-shaped jars with short necks like this one are common on Cyprus, where they are dated to the 2nd and 3rd centuries C.E. 

MCS

Roman, Late Imperial Period
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3rd to 4th century C.E. 

Flask 

glass 







Gift of Professor and Mrs. Herbert Bodman  75.3.20

This light green glass flask has a distinctive purple, green, silver, gold, and blue iridescence and milky weathering. The inverted funnel-shaped body has S-shaped corrugations and a flat bottom. The funnel-shaped neck has a ridged thread or trail on one side and a smooth, rolled rim. The bulbous, sagging body with a wide base and a narrow flaring neck is not a common shape. Examples are known from Syria in the 3rd century C.E. The diagonal corrugated decoration on this glass flask is made from blowing it into a mold with light vertical ridges and turning it after removing it from the mold. This type of flask was popular in the 3rd to 4th centuries C.E.

MCS

Roman, Early Imperial Period
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1st to 2nd century C.E.

Lid


glass

Gift of Mr. and Mrs. W. Lunsford Long  58.14.2



This is a small, circular lid or stopper with a rounded bulbous bottom. Made of light amber, blown glass, it has a typical milky encrustation with blue-green, silver and gold iridescence. The ridge on the underside would have secured the lid in the opening of a vase. The lid would fit a flask with a neck opening of about 2.7 cm. diameter. This lid is very similar to 58.14.1 and probably dates to the 1st to 2nd century C.E. 

MCS

Roman, Early Imperial Period
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1st to 2nd century C.E.
Lid




glass

Gift of Mr. and Mrs. W. Lunsford Long  58.14.1


This is a small circular lid or stopper, made of light amber blown glass that has acquired a beautiful gold, green iridescence. Many glass lids have a knob on a flat or convex upper surface, but some lids are concave on top, with or without a knob, as is the case here. The irregular break on the underside would have kept the lid from sinking into the neck of the vessel and so would have helped the lid function as a stopper. The Ackland lid was probably designed to be used with a specific shape of vessel, possibly one with a cylindrical neck, such as a flask, with an exterior diameter at the neck 2.7 cm. 

MCS
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3rd to 4th century C.E.
Perfume Flask


glass







Gift of Professor and Mrs. Herbert Bodman  75.3.3


This light green glass flask is distinguished by its milky weathering and light green iridescence. It has a flat bottom with a deep “kick,” which was created when the tube used to blow the glass was removed. Its rectangular body was flattened by rubbing it on a hard marble surface (marvering). The rounded rim is finished off by being folded inwards. Small unguent jars similar to this one were popular in the Late Roman period in Cyprus and elsewhere in the eastern Mediterranean in the 3rd to 4th century C.E.

MCS

Roman, Late Imperial Period
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Late 3rd to 4th century C.E.
Perfume Flask


glass







Ackland Fund  66.27.10






This amber-green flask was fabricated as blown glass, and since antiquity has taken on a blue-green and gold iridescence and milky weathering. The elongated body swells into a particularly elegant, swelling shape above the base. Two small handles are attached from the shoulder to the flaring rim, which is folded inward. Perfume flasks with tubular bodies and conical feet similar to the Ackland vessel have been found in the Syro-Palestinian area and date from the late 3rd to 4th centuries C.E. Many of them have been found in tombs.

MCS

Roman, Early Imperial Period
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1st century C.E.

Perfume Flask


glass







Gift of Professor and Mrs. Herbert Bodman  75.3.4

This perfume flask is made of a striking dark blue glass, which now has a silver iridescence. The pear-shaped, blown glass vessel has an irregular indentation on one side and a flat bottom. This form of oil flask, with bulbous shape and short neck, is known from Pompeii and other parts of the Mediterranean in the second half of the 1st century C.E. The thick, colored glass is typical of the Early Roman period, as the bluish-green color develops somewhat later. 

MCS

Roman, Early Imperial Period
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1st century C.E.
Perfume Flask

glass







Gift of Professor and Mrs. Herbert Bodman  75.3.5


This pale green, blown glass flask has an unusual gold and pink iridescence and milky weathering. The pear-shaped flask has a flat bottom, but no pontil scar. It has a wide, cylindrical neck, which is flaring at the top and constricted at the base, and an inward-folded rim. This form of small, pear-shaped unguent flask, in which the neck is the same height as the body, is a common type. This type was popular in Cyprus and Syria-Palestine in the first to third quarters of the 1st century C.E.

MCS

Roman, Early Imperial Period
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1st century C.E.


Perfume Flask


glass







Gift of Professor and Mrs. Herbert Bodman  75.3.7


This small perfume flask is made of dark and light blue glass and has acquired some milky weathering. It was blown into a pear shape, with a flat bottom. The cylindrical neck was constricted at the base, and the plain rim turned outwards. Numerous examples similar to this wide, pear-shaped unguent flask come from Cyprus and Syria-Palestine, where this flask was likely made. Such pear-shaped flasks have been found in the western as well as the eastern parts of the Roman Empire in the Early Imperial Period.

MCS

Roman, Early to Mid Imperial Period
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1st to 2nd century C.E.

Perfume Flask


glass







Gift of Professor and Mrs. Herbert Bodman  75.3.10



This tall perfume flask is fabricated of a pale yellow-green glass that has acquired milky weathering. The flask was first blown and then two glass ribbons were trailed in a zigzag pattern onto the lower body. The unguentarium has a concave bottom and tubular base that support a body that is made in two sections. The lower body is widely flaring with a sharp angle, while the upper body is cylindrical and flares outward to a smooth shoulder, cylindrical neck and folded rim. This is an unusual type of perfume flask from the 1st to 2nd century C.E. 

MCS
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Late 1st century C.E.

Perfume Flask


glass







Gift of Professor and Mrs. Herbert Bodman  75.3.1


This small perfume flask is composed of clear blown glass. Since antiquity it has acquired a multi-colored iridescence of silver, purple, yellow, and blue-green. The tubular unguentarium flares out to a flat bottom and has a folded rim and spirals from the blowing process. This miniature glass flask is a common type, which was used for perfume oil. Similar examples with a wide tubular neck and sagging, pear-shaped body have been found throughout the Roman Empire in the Early Imperial Period. Our flask has good parallels from burial contexts on Cyprus. 

MCS

Roman, Early to Mid Imperial Period
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1st to early 2nd century C.E.

Perfume Vessel


glass







Gift of Professor and Mrs. Herbert Bodman  75.3.18

This clear, blown glass perfume vessel has a distinctive milky weathering and pale greenish iridescence. The tubular unguentarium has an elongated pear-shaped body, a tall neck constricted at the base, and a folded rim. This type of elongated perfume vessel, which has a neck that is taller than the body and a constriction at the base, is found throughout the Roman Empire in the 1st to early 2nd century C.E. Two similar perfume vessels, from the northern Aegean island of Samothrace, are dated to the Flavian period.
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1st century C.E.

Ribbed Bowl

glass







Gift of Professor and Mrs. Herbert Bodman  75.3.17
This pale green ribbed bowl has a pronounced green and gold iridescence. The bowl was made in a mold with a rounded bottom and twenty vertical ribs. Deep bowls were produced by allowing a blank of glass to sag over a mold as it was slowly rotated on a potter’s wheel. Ribbed bowls were especially popular in the Late Hellenistic and Early Roman periods. Found throughout the Mediterranean, ribbed bowls of green glass are likely to have originated in the Syro-Palestinian region. Similarly shaped bowls were often fabricated of dark blue and purple glass or even mosaic in Italy and the Roman West. 

MCS

Roman, Late Imperial Period
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4th century C.E.






Saddle-bag Twin Unguentarium

glass







Ackland Fund  66.27.11






This vessel would have functioned as a container for kohl, a black or green substance used as eyeliner. Each chamber would contain a different color. Similar examples from ancient Palestinian sites are dated to the 4th century C.E. Applicators often found in one of the tubes occur in bronze, glass, and ivory. 

The unguentarium is made of green blown glass and has a gold, greenish purple, milky iridescence. The double vase was created from a cylinder that was folded to create two tubes. A trailed-on thread encircles both necks and continues down the body. Two flattened coil handles are applied to the sides and pulled up to the rim, and a basket handle is attached to the side handles. 

MCS

Roman, Late Imperial Period
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Mid 4th to mid 5th century C.E.

Bottle-shaped Vessel with Handle and Vertical Ribs

glass

Gift of Katherine M. Nelson  2002.21.2

This colorful glass jug is shaped like a bottle, with a single handle and vertical ribs. Since antiquity, the vessel has taken on a beautiful, multi-colored iridescence that contributes much to its elegant shape. The vessel has a flat base, a slightly flaring body with vertical ribs, a narrow neck and flaring, turned lip. The vase was produced by blowing the glass into a mold with vertical ribs. A thin handle with a round decoration at the top was then attached to the shoulder and lip. Glass vessels with this shape were popular in the eastern Mediterranean in the mid 4th to mid 5th century C.E., especially in the Syrian-Palestinian region.

MCS
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Possibly modern

Cycladic Figure

marble

Ackland Fund 66.14.1

The Cyclades is a ring of islands east of the mainland of Greece. The culture there from about 3200-2000 B.C.E. produced many so-called idols, which have interested researchers for centuries. The function of these idols is unknown.

This piece is a suspected forgery. The suspect characteristics can be seen with the naked eye. This piece is made of a fine-grained marble; marble from the Cyclades is coarse-grained. The shape of the head and the subtle indication of the arms do not resemble authentic figures. The leg groove is wider than other examples and appears to have been made with a modern tool. The fine carving indicating the pubic triangle also suggests use of a modern implement. Finally, the juncture of the neck and the back lacks the distinct carving found on authentic figures. No particular characteristic proves its inauthenticity, but the sum of them suggests it is a modern replication. Forgeries of Cycladic idols flooded the art market in the 1960s when their popularity increased and authentic pieces illicitly excavated were also being sold. 

KBL

Etruscan                               Joe 106

Possibly Modern

Lekythos with Dancing Satyrs and a Seated Man

terra cotta

Gift of Mrs. William Sloan in memory of her

husband  78.26.1

It has been suggested that this vase is a forgery, although certain aspects of the vase bear similarity to ancient models. It is similar to a shape created after 530 with a rather bottom-heavy barrel-shaped body. Notably different, however, is the very short neck, the glazed rim of the lip, and overall squat proportions. The clay is suspiciously dark red on the panel section but much lighter on the foot and the incrustations seem sponged on carefully to avoid the figural decoration. The palmette scroll is similar to period vases, but the glazing of the neck, typically reserved on this type of vase, and the framing of the shoulder ornament and figural scene into a panel, are inconsistent. 

A likely model for the painted decoration is found on a kylix in the Villia Giulia Museum in Rome. On an original, the hanging drapery flows much more softly and pulls directly from the point of the knee and the incised anatomy of the figures is more spontaneous and fluid. 

MEW

Greek
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Modern

Silenus and Bacchus on a Donkey with a Satyr

terra cotta 

Gift of Mrs. Benson B. Sloan  68.25.1

The group of Silenus and Bacchus on a Donkey with a Satyr is a modern forgery, probably made in the late 19th century. Such forgeries, usually modeled after ancient terra cotta figurines, can be difficult to distinguish from their authentic counterparts. Forgers were extremely innovative in creating these, at times making use of ancient molds, or using clay from the site from where the figurine was said to come; oftentimes the only way to identify a forgery is to submit the piece to scientific tests, such as x-raying. 

The figures depicted here are Bacchus as a young boy and Silenus, a woodland deity often cast in the role of Bacchus’ foster father. Bacchus, or Dionysos, is often associated with drinking, singing, and general merriment. He and his followers usually wear wreaths of ivy or grapevines, as do the two here. Leading the group is a satyr, recognizable because of his long pointed ears. 

IBG

Greek
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High Classical Period (450-400 B.C.E.)

Coin from Syracuse, Sicily

bronze, 415 B.C.E.

Gift of Sara and Henry Immerwahr 91.101

Archias, a Corinthian, founded the Greek colony of Syracuse on the island of Sicily in 734-733 B.C.E.  During the 5th century B.C.E., Syracuse expanded territorially. The profile head on the obverse of the coin represents Arethusa, a water nymph associated with the goddess Artemis.  After Arethusa was transformed into a spring, her suitor, Alpheus, became a stream.  The legend says that their waves rejoin in the ocean near the island of Ortygia, by Syracuse.

The reverse of the coin depicts two stylized dolphins within the spokes of a wheel.  These dolphins symbolize the waves surrounding the island of Ortygia as they meet the waters from the spring of Arethusa.  Frequently, dolphins are portrayed behind Arethusa’s head on the obverse; however, the weathering of the Ackland coin complicates efforts to determine this.

CAD
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about 350 B.C.E 

Stater: Pegasus, Head of Athena

silver

Gift of Mr. G.P. Hunter, Jr. 91.185

Pegasus is depicted on the obverse and the head of Athena on the reverse of this stater, or standard, coin.  Athena is identified by her helmet, which is encircled by a wreath.  The Greek letters alpha and rho appear on the obverse side.  A koppa, which is a q-shaped character from the archaic Corinthian alphabet, appears under the Pegasus.  The alpha “A” marking on the reverse could be the initial of Ambracia, but the presence of the koppa indicates that the stater was probably minted in Corinth.  The rho mark could be the initial of the officer in charge of the mint or a control mark indicating money issued from a particular shipment of silver. Many coins containing the Pegasus and Athena images and the koppa mark originate in Corinth.  

KDJ
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about 332-300 B.C.E.

Drachma: Herakles and Zeus

silver 







Gift of Professors Sara and Henry Immerwahr  91.100

This drachma from the Greek city-state of Macedonia shows on its obverse the head of Herakles facing right and wearing the head of the Nemean lion’s skin in place of a helmet. The skin of the Nemean lion, killed by Herakles in his first labor, became his usual attribute. Herakles wearing the lion skin had long been used as an image on coins of the Macedonian kings, as they claimed to have descended from Herakles. The hero’s upward gaze here may allude to his divine inspiration. 

On the reverse Zeus is seated on a backless, cushioned throne, holding a scepter in his left and an eagle on his right hand. Zeus wears long hair and is semi-draped. His feet and footstool are missing, as the die was struck off-center. Selection of Zeus for the reverse reflects custom and piety toward a major, protective deity. 

Alexander had 23 mints, so analysis of his coinage is complex. On the reverse, the A may indicate the location of the mint or the moneyer. The legend, ΑΛΕΞΑΝΔΡΟ, may show that the coin was minted under Alexander, but his successors continued to issue coins containing his head until about 300 B.C.E. and even later. This coin was probably minted during the time of the successors (the Diadochoi), about 323-300 B.C.E. 

MCS
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Kingdom of Ptolemy I, Egypt 

Tetradrachma: Alexander and Athena

silver, 305-285 B.C.E. 

Gift of Sara and Henry Immerwahr  91.99

Upon the death of Alexander the Great in 323 B.C.E., Egypt, Libya, and other small neighboring territories passed into the control of Ptolemy, son of Lagos, who had been one of Alexander’s marshals. While Alexander had intended to keep his vast empire intact by delegating power to various members of his entourage, the intent of certain of these, including Ptolemy, was to divide up the empire between themselves. Thus broke out the first phase of the War of the Successors, in 321 B.C.E., between the ‘separatists’ and the ‘unitarians’. The second phase of the War of the Successors, from which this coin must date, broke out in 301 B.C.E., and consisted of the attempts of the rulers of Alexander’s empire to expand their own territories by acquiring those of others. 

All rival factions claimed to be the true heirs of Alexander, and it is for this reason that the head of Alexander the Great is displayed so prominently on this Ptolemaic coin. The Macedonian deity Athena Alkis appears here as another pictorial representation of Ptolemy’s right to Alexander’s legacy. The eagle, though only half visible on this coin, is probably sitting on a thunderbolt, Ptolemy’s badge.

IBG
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Period of Lysimachos

Tetradrachm: Alexander 
silver, about 301–281 B.C.E.

The William A. Whitaker Foundation Art Fund 70.18.2
After the death of Alexander the Great in 323 B.C.E., many subordinates vied for control of the Macedonian empire. One of these men, Lysimachos, seized control of the kingdom of Thrace, northeast of Greece.  

Coinage was used for propagandistic purposes.  Knowing that his power derived from a connection with Alexander, Lysimachos sought to strengthen this affiliation. On this coin, like thousands of others, is a portrait of Alexander on the obverse and the Greek words “Kingdom of Lysimachos” on the reverse. The horn on Alexander’s head is associated with Ammon/Zeus and is a signifier of Alexander’s divinity. 

AC
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Period of Lysimachos

Tetrachrachm: Alexander as Zeus-Ammon and Athena

silver, 306-281 B.C.E.

Ackland Fund  66.27.12

This Greek tetradrachm was minted by Lysimachus, successor to the territory of Thrace after Alexander the Great. Alexander was king of Macedon from 336-323 B.C.E., and upon his death, his territories were divided up among his generals. To legitimize his reign as King of Thrace and to connect himself to the glory of his predecessor’s name, Lysimachus minted coins bearing the image of Alexander. 

The obverse of the coin depicts Alexander with the Ram’s Horns of Ammon emerging from his hair. Alexander spent the winter of 332-331 B.C.E. in Egypt where he received the formal honor of pharaoh. While in Egypt, he visited the shrine of Ammon, identified with the Greek god Zeus, at the sacred Oasis of Siva. After his visit to the oracle, Alexander proclaimed himself son of Zeus-Ammon. It is this likeness of the divinely inspired king that Lysimachus depicts on the coin. The reverse of the coin sings Lycimachus’ praises. Athena, city goddess of Athens and Corinth and of peace and war, supports a winged Nike, emblem of victory. The Nike places a wreath over the word Lysimachus, attesting to his own success and the continuation of Alexander’s legacy. Coinage was one form of political propaganda by which Lysimachus connected himself with the authority of Alexander and legitimized his own position of power. 

MAM

Greek, Seleucid Kingdom of Syria

111-109 B.C.E.
Tetradrachm: Head of Antiochos VIII

silver 

The William A. Whitaker Foundation Art Fund 70.18.3

On the obverse of the coin is the Syrian king, Antiochos VIII Grypos (Hooknose), who ruled from 121-96 B.C.E.  His incessant wars with his younger half-brother Antiochos IX Cyzicenas ultimately brought about the ignoble ruin of the Seleucid realm. This coin type is datable between 111-109 B.C.E., the dates of Grypos’ third reign in Antioch. It was in 111 B.C.E. with his triumphal reentry into Antioch that Grypos reset the calendar, so our coin dates between years 1 and 3 on the Seleucid calendar.  

Grypos wears the royal diadem, and on the reverse, distinguishes himself as King Antiochos “Epiphanes”- “God Made Manifest”, alongside Zeus Uranus, shown as lord of the heavens with the crescent moon and the eight-pointed star. The A to Zeus’ left is the mint symbol of Antioch, the Syrian capital.  Antioch had the most significant of the Seleucid mints in terms of production and longevity. Above the mark of Antioch is the mint master’s impression. 
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Reign of Demetrius I, Soter, 162-150 B.C.E.

Tetradrachm: Head of Demetrius I and Tyche 

silver

The William A. Whitaker Foundation Art Fund 70.18.4
Die-stamped, silver coin shows the head of Syrian king Demetrius I on the obverse.  He is shown in profile to right and wears a short hairstyle with a filet.  In 164 B.C.E., Demetrius I murdered the reigning king of Syria, his eleven year old cousin Antiochus V, and assumed the throne.

Upon making himself king, Demetrius I took on the title of Soter, which means Savior, and introduced a new image onto the reverse of his coinage: Tyche, the goddess of good luck or fortune.  She is seated facing left and holds a cornucopia in her left hand, a scepter in her right.  Behind Tyche is the word, ΒΑΣΙΛΕΩΣ, which means king, and in front of her are the words ΔΗΜΗΤΡIΟΥ  ΣΩΤΗΡΟΣ, or Demetrius Savior.  The two symbols to the left of these words refer to the mint that manufactured the coin.

LAC
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Kingdom of Macedonia

Tetradrachm: Perseus and Eagle

silver, 178-174 B.C.E.

The William A. Whitaker Foundation Art Fund 70.18.1

Perseus, the last king of Macedon, inherited the throne from his father, Philip V, in 179 B.C.E., and he ruled Macedonia until 168 B.C.E. when the Romans defeated him. His right profile appears on the obverse of this coin. (((((((( ((((((( on the reverse states his position as king at the time of the coin’s minting.

The markings on this coin indicate it was minted in Pella, the capital of Macedonia. An additional indicator pointing towards Pella is the eagle on the reverse, the symbol of Zeus Bottiaios of Pella; the oak wreath that surrounds it is also associated with Zeus. In similar coins to this example, the plow which is beneath the oak wreath is combined with a star.

This coin weighs 16.83 grams. The weight is significant because in 171 B.C.E. a weight reduction in coinage occurred. This coin predates this reduction.

KBL

Egyptian, New Kingdom
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18th Dynasty, Early Amarna Period (about 1360-1350 B.C.E.) 

Egyptian Princess with a Musical Instrument (Sistrum)

white sandstone

Provenience: Hermopolis

Ackland Fund 67.29.4

A princess is depicted in sunken relief in mixed profile with her right arm bent at the elbow holding a sistrum, which is a type of rattle, containing metal beads on bands of metal, used during ceremonies in the worship of Aten during the Amarna Period.

This relief exhibits the Amarna artistic style, which introduced untraditional forms into Egyptian art. This style is characteristic of art during the reign of Amenhotep IV, who renames himself Akhenaten. The princess is shown with exaggerated facial features and an elongated skull. She has a shaved head and wears a wig with multiple braids or side locks hanging down.  The word “eternity” can be read in the hieroglyphics at the top of this relief and was probably part of a phrase typical of the royal family, such as “may she live forever and eternally.”

This relief most likely formed part of an outer wall in the city of Tell El Amarna, because sunken relief carvings were often used on exterior walls, as the carvings were more protected by being set back from the surface of the wall than a high relief carving.

KDJ

Egyptian, 
Saite to Ptolemaic Period  

Joe 15

about 673-30 B.C.E.
Seated Isis Suckling Horus Amulet


dark green faience







Provenance: Giza, Egypt

Ackland Fund  62.19.23

Isis is the primary mother goddess who is typically depicted seated, as here, while suckling the infant Horus, son of Osiris. In this amulet, Isis wears cow’s horns and a sun disc, which are symbols of Hathor. The symbols of Hathor, the ancient sky goddess who is also a mother figure and protector of the necropolis, indicates that Hathor is here merged with Isis. The merging of these two mother deities was common in Egyptian art and texts in the later periods. 

Such images, common from the Late through the Roman Periods, were intended to protect women and children. The amulet could be worn suspended by the horizontal hole behind the disc. 

MCS
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late 2nd or early 1st millennium B.C.E.

Mother and Child

bronze

Gift of John A. Wedda  2001.50.3

The motif of a mother and child in ancient Iran was related to fertility goddesses. Our piece may refer to the Mother Goddess form of Nintud, the ‘Lady of Births’ or ‘Queen of the Womb,’ a goddess who is often described as holding a child in her arms. In relief illustrations of Nintud, symbols of the sun god often accompany the figure. The ring-stamped impressions on our figure’s skirt may refer to the Mother of the Sun, an association with fecundity and renewal. In many fertility amulets, the mother holds the baby’s head to her left breast, comforting him with her heartbeat. Many of the figures have a vertical loop that would have allowed them to be worn around the neck as pendants. In the Near East other mother and child images of similar protective and beneficent powers are depicted in small-scale reliefs, statues and amulets, and were placed in domestic altars or carried on the body.
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1st Century B.C.E.

Winged Eros Earring

gold alloy

The William A. Whitaker Foundation Art Fund 81.2.1

Eros was an appropriate subject for women’s jewelry in ancient Greece, as he is the god of love and the son of Aphrodite, the goddess of love and beauty. Earrings of this type were not merely ornamental; they also imbued the wearer with the gifts of the god, enhancing the wearer’s appeal to members of the opposite sex. The earring hook was once soldered to the crown of the head, which is characteristic of earrings of the Graeco-Roman period. A large amount of ancient gold jewelry has survived due to its burial in tombs. As Eros was also a tutelary deity of death, it was common for women to wear this jewelry in death as well as life.

The orb Eros holds in his right hand may be a phial, or small vase, a symbol of his power. In his missing left hand he may have held an iunx, a magical love-charm that arouses sexual desire. Eros is depicted here as a chubby child; this dates the work definitively after the time of Alexander the Great, for it was in the literature of this period that the idea of Eros as a child and bringer of romantic love was popularized. 
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about 480 B.C.E.

Attic Red Figure Oil Vase (lekythos) 

terra cotta

Gift of Nathan A. Perilman  78.15.1

Women’s quarter scenes (gynaikontides), such as the textile-making scene here, increased in popularity after about 500 B.C.E. This subject stressed the ideal, diligent woman whose textile-working came second only to marriage (and by extension, childbirth). A lekythos such as this one served as a pictorial reminder of these feminine virtues.  

This piece also demonstrates the important role of wool-working in ancient Greek culture and economy. This importance is underscored by the popularity of the myth of Arachne’s competition with Athena as well as by the annual symbolic presentation of a newly woven peplos (dress) to the Athena Polias (a statue).

There is an element of voyeurism present in scenes of this nature. Because men typically did not enter the women’s quarters, the scene of a wife weaving (sometimes with others) would have been a rare, almost erotic glimpse into the private life of the virtuous wife. 

CAD

PAINTER OF BOLOGNA 417
Joe 59

Greek, Early Classical Period

about 475 B.C.E.

Fragment of a red figure drinking cup (kylix)

terracotta

Gift of E. H. Richardson  77.26.1

At the left we can see a portion of a draped male figure leaning on his staff. The woman to the right wears a scarf (sakkos) on her head. She wears a light dress (chiton) and a cloak (himation). She is framed by a hanging perfume vase (aryballos) on her right and a fillet, or sash, to her left. On the interior, a portion of a circular frame (tondo) consists of a geometric maeander, which echoes the round shape of the vessel.

The delicate brushwork and sophisticated depiction of body and drapery correspond to the style of the Painter of Bologna 417, who worked in the early to mid-5th century B.C.E. in the circle of the Penthesileia Painter.

PW

Greek, Classical Period
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about 450-440 B.C.E.

Fragment of Attic Red Figure Bowl (calyx crater)

terra cotta

Gift of Henry and Sara Immerwahr 77.6.7

A calyx krater is a large vessel with a deep broad body and wide mouth, which the ancient Greeks used for mixing wine with water. This type of krater, perhaps invented by the workshop of Exekias, gets its name because the handles recall the shape of the calyx of a flower.  

The goddess Athena is represented carrying a spear and wearing an Attic helmet, which does not cover the forehead, cheeks, or ears. Only part of her aegis is visible over her chiton. Unfortunately, too little of the fragment remains to suggest what scene Athena completes. During the Classical period, Athena is shown receiving Erichthonios from Gaia, accompanying Herakles in various labors and deeds, or attending Attic heroes or kings. The dignified, calm expression marks the classicism of the middle of the 5th century B.C.E. 
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about 430-420 B.C.E.

Attic Red Figure Oil Vase (squat lekythos): Women at their Toilette

The William A. Whitaker Foundation Art Fund  71.8.1

The squat lekythos is one type of jug used for oil and perfumes. Scenes of women together are common on this type of vessel, reflecting its use by women. An indoor setting is implied by the objects–mirror, scarf, and alabastron– shown “hanging” from the wall.

Respectable Greek women stayed indoors much of the time, and in this scene seventeen women are in various phases of readying themselves in the women’s quarters. Several women carry jewelry chests, and others hold mirrors, fillets, and scarves. Most wear a chiton, a garment with sleeves fastened over the arm, and only three wear a sleeveless peplos. This lekythos has been attributed to the Eretreia Painter because, the style is close to that of other works associated with this painter. The soft style and quiet mood of the scene exemplify one style typical in Athens in the period after the construction of the Parthenon.
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about 400 B.C.E.

South Italian Red Figure Drinking Cup (kylix)

terra cotta

Gift of the Art Department, University of North Carolina at Chapel Hill  58.11.1

The style of decoration on this kylix correlates well with vases produced by the Chequer Painter, an early red-figure artist in the South Italian region of Campania who was active from the end of the 5th through the first decades of the 4th century B.C.E. The Chequer Painter derives his name from the propensity for using a triple maeander and chequered square in his border decoration. His figural trademarks include a long brow line, small, pointed nose, and hair rendered as a gathering of individually defined curls. These elements are best exemplified by the seated woman in the interior of the cup. The bathers scene and satyr and maenad on the exterior are good examples of the type of stock figures often used by the artist as filler decoration.

The Chequer Painter developed his style from the Attic painting tradition, particularly from those vases produced in Athens near the beginning of the last quarter of the 5th century.  The lack of luster in the glaze and the pale reddish color of the clay indicate that this kylix is South Italian in origin.  
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 SEQ CHAPTER \h \r 1Apulian Red Figure Amphora
about 340-330  B.C.E.

terra cotta

Gift of Patricia Owens in honor of James Walker  87.32

Red figure pottery was produced in South Italy from about 440-300 B.C.E. The technique was drawn from Attic red figure, but South Italian vases can be distinguished by the color of the clay, the uneven, metallic black glaze, and stylistic rendering. This type of vase, modeled after Attic Panathenaic amphorae, is rarely found outside the regions of Apulia and Lucania. Funerary scenes, either portraying a naiskos or a grave stele, are typical on larger vases. Here a young man and young woman bring grave offerings to the deceased.  Items associated with funerary practices, such as a mirror, phiale, and fillets are pictured. An orange fillet is tied around the stele, on top of which sits a large kylix, painted orange to imitate a bronze vessel.
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about 350-325 B.C.E.

Campanian Jar (neck amphora)

terra cotta

Purchased by UNC Art Department Collection, once in Metropolitan Museum  58.12.1

J. D. Beazley and A. D. Trendall attribute this vase to the Boston Ready Painter, whose vases typically contain tall, elongated figures with small heads in proportion to the rest of the body, an extensive use of added white often of a matte, chalky hue, and an exaggerated and stiffened style. The reverses are typically decorated with draped youths who wear ample cloaks (himatia), which often extend a great distance in front of their bodies, and the primary sides often show women bringing offerings to a grave.

This vase was likely used as a tomb offering, manufactured solely for that purpose. Scenes with figures bringing offerings to a grave or stele are common in South Italian vase painting. On this vase, the figures bringing offerings are probably not relatives of the deceased, as they are not lamenting and do not appear sorrowful; rather, their purpose may be to convey a consolatory message to the deceased, or hope for a happy afterlife. 
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Greek, Late Archaic to Early Classical Period

about 475 B.C.E.

Attic Red Figure Cup (kylix)

terra cotta

Ackland Fund  62.14.2

This wine cup (kylix) was prized in antiquity, as four led-filled holes in the interior indicate an ancient repair. On the interior, a geometric maeander frames the center (tondo) in which a bearded man reclines on a couch (klismos). The scene is an event from a male drinking party (symposion). The man holds a cup similar to this one and prepares to flick the last drops of wine from his cup to a target in a game called kottabos. On the exterior, beardless youths, some holding staffs, converse in pairs. Sponges and scrapers (strigils), used with oil by athletes to scrape themselves clean after physical training and sport, hang on the wall. Beneath one handle is a provision basket, beneath the other, a lyre. Hanging to the left of the lyre is a lyre case. Next to it is a string bag holding knucklebones for games.

Makron was an Athenian red figure vase painter who specialized in drinking cups and worked during the first quarter of the 5th century B.C.E.
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about 545 B.C.E.

Attic Black Figure Lip Cup Fragment

terra cotta


        

Gift of Henry and Sara Immerwahr  77.6.2 

The lip cup, made of a very fine clay with thin walls, is a type of Little Master cup, created around 565 B.C.E. and popular for about 30 years. During a period when some vase-painters were creating larger scale figures, the Little Masters continued miniature designs, which the painter Kleitias perfected in the François Vase of about 570 B.C.E.

In the upper zone of the Ackland cup are two panthers, the identification of the animal indicated by the frontal face and thin neck. White spots enrich the necks of the panthers; red paint accents the shoulders, ribs, and outer thighs.  On the other side part of a tail suggests that a similar pair of animals filled that space. Sometimes in the handle zone the vase-painter signed his cups or added a greeting to the user: a typical greeting on Little Master cups is “Hail, drink me.” But here only a string of nonsensical Greek letters fill the space. 
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about 500–480 B.C.E.

Lamp

terra cotta

Gift of Henry and Sara Immerwahr  91.84
In ancient times, lamps were used for lighting in domestic contexts, in religious ceremonies, and as burial gifts. Lamps change in form over time, so they are useful for dating various archaeological sites.  

This type of shallow lamp with a wide pour hole and no handle was popular in 6th–5th century B.C.E. Greece. Of reddish clay, the lamp was probably made in Athens about 500–480 B.C.E. The potter who made this lamp first created the base on a potter’s wheel, and added a flat rim and a hand-made nozzle. He then used a slip to create an effective black-glaze decoration. 
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about 375-350 B.C.E. 

Fragment of South Italian Red Figure Bowl (krater) with the Heads of Laios and Chrysippus

terra cotta

Gift of Henry and Sara Immerwahr  77.6.12

The scene illustrated on this fragment is the Rape of Chrysippus, which is identified from similar compositions on other vases. The primary figure is Laios, best remembered as the father of Oedipus, who is slain by his son without either realizing their familial connection to one another. Prior to his ascension to the throne, Laios is banished from Thebes. In exile, he abducts the young son of Pelops, Chrysippus, seen at lower right, whose loveliness captivates him. The sin perpetrated by Laios against Pelops generates the curse borne upon his male progeny, which Oedipus fulfills. 

The Iliupersis Painter and his circle were extremely influential in the development of South Italian vase painting in the region of Apulia during the second quarter of the 4th century B.C.E., chiefly with regard to the “Ornate” vase style. Typically, “Ornate” vases are large and profusely decorated on several levels of the vase body, having at times as many as twenty figures. Mythological stories, particularly those of classical tragedy, such as featured on this fragment, are often found on large vases from Apulia.
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70-120 C.E.

Head of a Grotesque

terra cotta

Gift of Professor Francis Heumer 70.16.1

Given the exaggeration of the features, this head should be identified as a grotesque, which was intended to serve as a comic-actor figurine. The head sports an enlarged dinner wreath, a floral wreath of greenery and berries, bound by a ribbon. The grotesque figurines themselves had varying functions as religious, votive, apotropaic or amuletic items.  The majority of these figurines were excavated in residential areas, where they may reflect the actors who provided entertainment during dining. 

A very similar terracotta head dated about 70-120 C.E. was excavated in Seleucia by the expedition conducted by the University of Michigan, along with the Toledo Museum of Art and the Cleveland Museum of Art between 1927-1932.  Based on the similar head shapes, wreathes, and negroid features, it is possible, even likely, that the head was produced from the same mold or was created at the same site, the so-called “Trail Trench 4”, formerly a temple precinct.
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about 480–450 B.C.E.

Cup (skyphos)

terra cotta

Gift of Henry and Sara Immerwahr  91.88

The skyphos is a type of cup, like the kylix, that was used in the Greek symposium, the banquet attended by the Greek [male] citizen. This cup would have held a large amount of liquid, but one should note that the Greeks mixed their wine with roughly equal portions of water. We do not know how much a diner might have consumed at one of these banquets, but there is more than one painting of a banqueter losing his dinner on his way home.

The Attic skyphos was borrowed from a Corinthian type, and then adapted for use in Attica, the territory of the city of Athens. This black glaze skyphos can be dated to about 480–450 B.C.E. by comparison with similar skyphoi from the Athenian Agora. This type of skyphos, on which one handle is vertical, the other horizontal, is often decorated with an owl, the symbol of wisdom, of the goddess Athena, and of her city, Athens. The owl appears so frequently on this type of skyphos that John Beazley suggested that the handles were meant to recall the beak and tail of the owl. The vertical handle may also reflect the cup’s use as a dipper or small jug as well as for drinking.
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about 480–450 B.C.E.

Black Glaze Cup (skyphos)
terra cotta

Gift of Henry and Sara Immerwahr  91.89

The skyphos is a popular plain drinking cup used in Attica from the 6th through the 4th centuries B.C.E. Its handles, one horizontal and one vertical, may reflect different functions: drinking and possibly dipping. The Ackland black glaze skyphos, of a shape known as Attic Type B, can be dated to about 480–450 B.C.E. based on comparison with dated skyphoi from the Athenian Agora of similar shape and decoration. 

The reddish-orange clay and lustrous black glaze is characteristic of Athenian pottery. The glaze has a somewhat “fried appearance” from irregular firing on one side. 
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about 480–470 B.C.E.

Black Glaze Stemless Cup 
terra cotta

Gift of Henry and Sara Immerwahr  91.87

Large stemless cups of solid proportions and offset rim as in this cup make their appearance in the second quarter of the 5th century B.C.E. Similar pieces found in the Athenian Agora are dated to about 480–470 B.C.E., suggesting the probable period of this vessel.
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about 450–425 B.C.E.

Black Glaze Stemless Dish
terra cotta

Gift of Henry and Sara Immerwahr  91.90

This stemless dish is a superb example of the high quality of Attic potting techniques and Attic black glaze. This small vase could have had varied uses, such as to hold small condiments. Similar dated examples in black glaze from the Athenian Agora help place this dish about 450–425 B.C.E.
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about 500 B.C.E. 

Black Glaze Stemmed Dish (chalice shape)  
terra cotta

Gift of Henry and Sara Immerwahr  91.85

This black glaze stemmed dish represents the type of fine ceramic that would have been found in the home of a well-to-do Athenian citizen in the late 6th century B.C.E. We associate Greek pottery with decorative painting, but some fine pottery (especially small dishes like this) was left undecorated. The absence of a painted scene allows the viewer to appreciate the excellence of the potting tradition in Athens during this period. 

A vase of this shape, a stemmed dish or chalice, could have been used for small objects, such as nuts and olives. Similar examples from the Athenian Agora indicate a date of about 500 B.C.E., the late Archaic period. 
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about 460 B.C.E.

Black Glaze Stemmed Dish

terra cotta

Gift of Henry and Sara Immerwahr  91.86

Small stemmed dish with black glaze decoration. The shape and the location of reserved (non-glazed) areas find close parallels in a vase from the excavations of the ancient Agora in Athens. The date of the Agora vessel suggests a date of about 460 B.C.E. for this stemmed dish.

Stemmed dishes of this small size could have been used for a variety of objects, such as nuts, olives, salt, and pepper. Some small vases like this one were found with larger ones of the same shape, so they may have been made and used in sets. The fine texture of the fabric and solid, glossy glaze indicate the high quality of Athenian ceramic techniques. 
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about 350-325 B.C.E.

South Italian Oil Vase (aryballos)

terra cotta

Gift of Henry and Sara Immerwahr

76.55.3 

The aryballos, a kind of variation of the squat lekythos, was used as a perfume pot. The wide mouth of this aryballos acted as an area for the perfume oil to be poured onto; the oil that remained would funnel back into the aryballos. In some cases, this functional design was supplemented by a pellet inside the rim which would both strain the oil and act as a rattle when the pot was empty.

This vase belongs to a group of South Italian aryballoi called the Talcott class.  A pear-shaped body and narrow neck, a wide mouth that acts as a funnel, and lustrous glaze characterize this class of vases.

The elaborate decoration of the handle plate differentiates this aryballos from others in the Talcott class.  Its distinctive handle plate may imitate the joining between handle and body used in metal vases.  This indicates the rigorous interchange between the ceramic and metal-working workshops of Ancient Greece.
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4th century B.C.E.

South Italian Pitcher (oinochoe)

terra cotta

Gift of Henry and Sara Immerwahr  76.55.4

This is a small one-handled jug or oinochoe with a double handle, its sections curving outward at the rim. 12 vertical grooves enhance the body, with two grooves crossing beneath the handle. The pale buff clay and dark gray glaze with metallic sheen indicate a South Italian rather than an Attic origin. 

The uneven application of the glaze, which occurs on part of the interior rim and is missing from the lower body and foot, suggests that the vase was dipped rather than painted with a brush. Five red areas near the foot probably show where a glazer’s fingers held the vase during the dipping process. This small jug could have been used as a dipper, a measuring cup, or for tasting. 
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about 650-600 B.C.E.

Bucchero drinking cup (chalice)

terra cotta

Gift of John and Elizabeth Getz  91.69

The Etruscan chalice is a drinking cup supported by a stem with a single ring. Bucchero ware is characteristic of fine, wheel made Etruscan pottery. The firing, done in a kiln with reduced oxygen, renders the vase black throughout. In this cup a notched molding decorates the exterior and a small recessed line the interior. Eleven faintly impressed fan patterns further enhance the chalice above the three parallel, incised lines. This cup is an early version of chalices of fine bucchero ware found in coastal southern Etruria.
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late 7th–early 6th century B.C.E.

Bucchero Ware Chalice

terra cotta

Gift of the Etruscan Foundation  62.23.6

This chalice was found in an Etruscan tomb near the town of Vetulonia in central Etruria. Similar cups were found in Tomb E at Poggio Buco, also a town site in central Etruria. The Poggio Buco tomb group, dated to the last quarter of the 7th century B.C.E. by the inclusion of an Early Italo-Corinthian plate provides a date for this chalice.

The presence of a drinking cup in a tomb suggests that it may have been used in a funeral banquet. It may also imply that it was intended to furnish the deceased with a drinking vessel for the afterlife. Funeral banquets appear to have been a feature of Etruscan culture, as they are a frequent subject among the wall paintings in Etruscan tombs where they are shown with lively colors. 
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about 625-600 B.C.E.

Bucchero Vessel (chalice)

terra cotta

Gift of the Family of Wallace E. Caldwell  61.22.1

This vessel is typical of high quality bucchero vessels:  it is wheelmade with thin walls, has fine clay fired gray in a reducing atmosphere, and is burnished to a high glossy shine. This form of chalice with a single ring on the foot is one of the most common bucchero shapes, and  horizontal grooves, diamond notches at the angle, and incision are commonly found on bucchero chalices.

The form of this vase may have originated in the Near East, inspired by Assyrian chalices imported in the late 8th or early 7th century B.C.E., though local cooking ware may also have been influential. The shiny surface, thin walls, sharp ridges, and decorative techniques of chalices may, on the other hand, have been meant to remind the viewer of metal, especially silver, vessels. Yet another possibility is that wooden vessels were the prototypes for the chalice and its decoration, especially the notching.
ME
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late 7th to early 6th century B.C.E.

Bucchero Ware Drinking Cup (Kantharos)

terra cotta 

Gift of the Family of Wallace E. Caldwell  61.22.2

This light bucchero drinking cup (kantharos) has two high strap handles and a low, sharply flaring foot. Light vertical incisions occur at the carinated juncture of the rim and the lower body. On the interior, the lower bowl is sharply set off from the body.  

The kantharos is a common type of Etruscan bucchero vessel, and the sharp angles in the body and handles suggest that the shape was inspired by metal prototypes. This variety of kantharos with low foot is very popular in central and southern Etruria and Latium from about 625 to 550 B.C.E. The relatively thin walls and light bucchero fabric indicate a late 7th to early 6th century B.C.E. date. 
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about 650-630 B.C.E.

Bucchero Jug

Gift of Charles R. Mack, Ilona S. Mack, and Katrina Mack Daniels in memory of Mary Dirnberger Mack Sundbeck and Edward Sundbeck  2001.13.1

Bucchero pottery, which ranges from gray to black in color, was produced in Etruria during the 7th-5th centuries B.C.E. The glossy finish is characteristic of the earliest vases. The walls of this jug are less than three millimeters thick, which is characteristic of bucchero sottile wear and indicates that the jug was intended to imitate a metal container.

Possible traces of silvering remain on the surface. Silvering is the process by which silver leaf is applied to the entire exterior and interior of open shapes. Small fragments of this silver overlay are occasionally still found attached to the surface of vases, though the overlay is fragile and usually perishes over time. The technique, intended to reproduce the appearance of a silver vessel at a considerably reduced cost, was probably only practiced in a couple of workshops in Caere and was not used after the 7th century B.C.E.
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mid-late 6th century B.C.E.

Bucchero Pesante Jug (oinochoe)

terra cotta

Gift in memory of Mary Dirnberger Mack Sundbeck and Edward Sundbeck by Charles R. Mack, Ilona S. Mack and Katrina Mack Daniels 2001.13.3

Particular to Etruria, bucchero pottery is a wheel-made ware that is fired in a reducing environment, leaving the surface and internal clay black. The term “pesante” refers to the relatively thick wall, which lends the vase a more substantial appearance. Although there is some variation in its usage, the term “pesante” is generally used in descriptions of later bucchero wares.

In southern Etruria, the bucchero technique manifests itself  in the second quarter of the 7th century  B.C.E., and persists for two centuries. The shape of this oinochoe, with its round body, ring base, long neck, and double-barreled handle can be likened to others from southern Etruria. The shape is popular in the second quarter of the 6th century B.C.E. and persists into the third quarter. This oinochoe dates from the mid to late 6th century B.C.E.
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Libation Dish (phiale) 

about 585-565 B.C.E.

terra cotta

Gift of Charles R. Mack, Ilona S. Mack, and Katrina Mack Daniels  2001.13.4

This phiale (or libation dish) is one of many Etruscan imitations of Corinthian wares. These are considered imitations because they emulate the Corinthian style, yet non-Corinthian, native, stylistic features become evident upon closer examination. Furthermore, this style is considered imitative and not original because it adheres to one model (Corinthian), rather than combining several styles into an eclectic blend of their own.

One of the native Etruscan features evident in this phiale is the possible inclusion of the leg hanging from the mouths of the leopards. Because this elongated spot of glaze appears in the same approximate location (in front of the leopard’s snout), it cannot be interpreted as a glaze misapplication or a gross distortion of another leopard leg. This grisly motif is a distinctive feature of Etruscan pottery, one that distinguishes it from Corinthian.
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about 650–625 B.C.E.

Drinking Cup (skyphos)

terra cotta

Gift of the Etruscan Foundation  62.23.5

Like the kylix, the skyphos (a cup with two handles and no stem) was used for drinking. Between the handles vertical decoration appears in six alternating straight and wavy lines. The regular grouping of the lines suggests that they were made with a multiple brush. 

Greek influence is shown in the cup’s shape and decoration, which resembles Corinthian Geometric pottery, but the pinkish color of the clay and pale orange paint as well as the find location suggest that this is an Etruscan imitation. Similar Italo-Corinthian vases are dated early in the second half of the 7th century B.C.E.
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late 7th century B.C.E.

Unglazed Plate

terra cotta

Gift of the Etruscan Foundation  62.23.1

As in the modern era, households in antiquity possessed various types of pottery, including fine wares as well as coarse wares and cooking wares. Not all vases that were wheel-made of finely silted clay were decorated, as this Etruscan plate illustrates. The shape is finely turned and the rim is sharply articulated, both on top and bottom.

Plates like this have been found at many Etruscan sites, often in sets of four to eight. This plate comes from the cemetery of the wealthy northern Etruscan city, Vetulonia. Vetulonia was active in the 8th and 7th centuries B.C.E., but fades from view in the 6th; hence, the plate was probably made in the later 7th century B.C.E. 
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